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Anastasia Virsaladze*

* G. Toradze, “Anastasia Virsaladze,” Thilisi,
“Khelovneba” Publishers, 1981.
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Talking about Anastasia Virsaladze is both difficult and easy for me. It is easy, because |
have spent twenty-five years of my life under her supervision and care. But it is difficult
when it comes to outlining a true portrait of Anastasia Virsaladze without the use of su-
perlative terms. For known reasons, doing so is somewhat awkward for me. Later | came
to realize that my aesthetic upbringing was guided by the mere, natural components of
everyday life.

To me, my Granny'’s (that’s what | called her) affectionate, smiling face is always as-
sociated with music. A single recollection of her name brings back memories of her daily
lessons with students. Her utterly harmonious personality was always characterized by
“musicality”.

| was 9 years old when | had my first lesson with Granny, although my musical up-
bringing started much earlier. | was growing up in a musical environment. At 9:00 am
sharp my Granny would sit at the piano (exceptions were extremely rare) and play for
three hours in a row; she played, studied new pieces, and searched for rational techni-
cal and artistic solutions in the works that her students or pupils played. Lessons with
students started at noon. At that time students would visit her at home. Lessons lasted until
dinnertime or even later. | would sit in an armchair nearby and listen to the lessons with
great attention and delight. Out of fear for my mental exhaustion, Granny sometimes did
not allow me to act as “an assistant”. But | was persistent. | used to hide behind a huge
bookcase and listen silently to her students playing for hours. From the age of 6 or 7 my
favorite activity was playing pieces that | heard at my Granny's lessons by ear. She did
not object to my attempts at the music, correcting me at times with a smile. Thus naturally,
unnoticed, | gradually entered the vast realm of music. When Granny gave me my first
academic lesson, | had already passed the initial level of my musical upbringing. By ear,
| had already mastered the programme for my acceptance exams at the ten year sec-
ondary school for gifted children. Part of the programme consisted of the first part of
Beethoven’s 2-nd Piano Concerto. | was accepted directly into the third grade.

During lessons my teacher required maximum concentration from me. She insisted
that it was better to play diligently for an hour than play mechanically for longer. From
the very first lesson my teacher talked to me about the quality and expressiveness of a
note, and explained and taught me her beloved way of striking the note — by examining
the key first. She constantly repeated to me that each note had to sing! In later years
when explaining accents and nuances, she used precise terminology borrowed from the
vocal methodology.



From the very first lessons, my teacher strictly emphasized the aesthetic essence of a piece and the artistic value of performance.
And that's not to say that she paid less attention to the technical side of her students’ performance (I recall a mode of exercising tech-
nically difficult sections or mastering passages with broken rhythm etc.). It is worthwhile to mention that technical training was not an
isolated, separate process for her but an inseparable part of an artistic upbringing. Throughout my training, my teacher excluded pieces
of a purely instructional nature and ordered me to play scales only as far as the programme at the music school required it. | recall in
the seventh grade, receiving a score of four out of five for playing scales, which she herself revealed to me with a smile. It is hard to
generalize this experience as it was governed by the crucial fact that she had the opportunity of having me under constant supervision
and control. She often entered my study room and remarked particularly on tempos. She explicitly forbade me to play in a fast tempo
and was displeased whenever | disobeyed this rule. | was required to play in a moderate tempo and begin studying pieces by tackling
the most difficult parts.

At music school she trained me particularly intensively. At the Conservatory she paid less attention to me, partly due to her age and
partly because she already considered me to be on the right track and able to develop independently.

From the very beginning she instructed me to play carefully selected, highly artistic pieces: Dacken’s Cuckoo, Bach's Rondo, Mozart's
Romance and Rondo (D-dur), For Elise by Beethoven etc. Nearly every piece that | mastered in those days still remains in my repertoire.
Gradually she gave me more and more Mozart. By the time | graduated from secondary music school, | had already carefully mastered
his eight sonatas and several of his ensembles. Mozart was my Granny's favorite composer. She viewed his pieces as being absolutely
essential to one’s artistic and professional formation. She herself had never performed Mozart on stage for which she gave a humorous
explanation: “Because it is immensely hard!” although her repertoire consisted of nearly every sonata and variation of Mozart's.

Mozart’s sonatas have become the foundation for me as a pianist. His simple and crystal clear music represents an enormous chal-
lenge for any performer. It is hard for me to name any other composer whose works would be more beneficial for beginner perform-
ers. | will always remember my Granny’s joy-filled eyes when Professor Heinrich Neuhaus praised my performance (I was in the third
grade) of Mozart's “Romance” at an open lesson in Thilisi. To illustrate his praise, he made me play it for the second time. Ten years later
when | was preparing for the second International Tchaikovsky Competition, | was consulting Heinrich Neuhaus who never gave me
critical suggestions if | played Mozart. Finally it is due to Professor Anastasia Virsaladze that the jury member B. Zeidlhofer considered
my interpretation of Mozart’s music to be the best in the overall competition.

Nevertheless | became familiar with Bach’s eternal music through my Granny (with her | mastered the entire Volume | of the Well-
Tempered Clavier). We started studying Beethoven's music considerably late, although in the fifth grade | already mastered the first
part of the 3-rd Piano Concerto. First | played it to an invited audience at the music school. Later on | performed it with a symphonic
orchestra. This was my debut on the professional stage.

From approximately the sixth grade, Schubert and Schuman and later Chopin, had an important role in my study programme as a
student. Today the works of Schubert and Schuman still occupy an important role in my repertoire. They were my Granny'’s favorite
composers and it was through her that | acquired a love and admiration for their music. Under her guidance | mastered: Impromptus (op.
90), Musical Moments and Sonata D-dur by Shubert as well as Novelettes (VII and VIII), Piano Fantasy, Piano Concerto and Kreisleriana
by R. Schuman.

Chopin was among my teacher’s most admired nearest and dearest composers. My Granny performed his works with utmost love
and inspiration. She considered that playing Chopin required the highest aesthetic refinement and perfect piano playing (Prof. Neu-
haus and numerous other authoritative figures in music held a similar view). Chopin required the convergence of seemingly inconsistent
categories such as poetic inspiration, romantic awe and emotion with strict logic and restraint. In other words, that which can only be
expressed by a single, but infinitely capacious concept — tastel Such was Professor’s Virsaladze’s artistic belief, motto and ideal. | have
mastered a small number of Chopin’s pieces under her guidance: Nocturnes, Es-dur, Des-dur, Mazurkas, Sonata h-moll and both Piano
Concertos. | have listened numerous times to Chopin’s pieces (concerts, ballads, nocturnes, waltzes and mazurkas) performed with the
utmost refinement by my Granny at home. In later years it was far easier for me to master the works by Chopin that | heard my Granny
play. On the other hand, | have encountered unexpected challenges while working on Chopin’s etudes.

It is difficult to talk about a person you are close to in such superior terms, but everyone who knew Granny personally would agree
that she was truly an outstanding person with a great personality and artistic temperament. She was a true musician and surprisingly
strict with herself. Probably this was the reason why she performed so rarely in public although she had an extensive repertoire and due
to daily training was always in great artistic shape. | recall one instance which surprised almost everyone around her. After a hip joint
injury in 1957 she almost ceased to play and performed solely for a close circle. Primarily she performed Chopin’s pieces and Shubert's
Impromptu B-dur, op. 142. These were the pieces that got her accepted at the Sankt-Petersburg Conservatory, to Anna Yesipova's
class. In 1966 when | was working on Chopin'’s F-minor Concerto, she, being 83 years old at that time, played me all three parts of that
particular concerto by heart without any preliminary preparation.
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Heinrich Neuhaus, Eliso and David Virsaladze

Tenpux Heitrays, Snuco u [Jato Bupcanagse

My Granny regarded the entire teaching process with great responsibility by preparing herself thoroughly for it: She made a pre-
liminary and thorough examination of the score which she proof read several times. She would often recite the words of H. Neuhaus’,
that a score had to be studied with a magnifying glass. She also instilled an attitude of respect in her students for the original score. The
music itself was her sole criteria when interpreting a musical piece. She rarely employed the utterly conventional images and narratives
used by the great majority of other teachers when studying a new piece. She was greatly interested in scholarly or fictional literature
in reference to this or that composer and his work.

Ambition, self-promotion, interest in titles or honors were entirely alien to Anastasia Virsaladze. She expressed the same attitude
towards me. | cannot recall a single word from her referring to my success. Her chief concern was the music. She was an affectionate

"«

and loving person but cool and restrained with flattery. “You could have played better!” “You need to work more on this piece”. “You
can't play this piece properly yet” — these were the words | usually heard from her after my recitals.

She trained her students with love, passion and patience. She would perform if not an entire piece, then at least particular parts of
it for them. She tried to express this or that part of a piece in perfect technical terms. | constantly refer to all of these examples in my
teaching process.

She often used to “read” a score in bed before going to sleep, moving her fingers in the air as though she was playing. She explained
that this fashion of studying a score, the consideration of every nuance or detail, was absolutely essential for a deep and thorough
mastering of a piece. She used to sit at the instrument with a certain reverence. Making her first contact with piano keys was a sacred
act for her. So many other things come to mind.

With time | am becoming more and more convinced: It is a great happiness to have been born into a family influenced by this truly

great person.
1974
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One of the founders of the Georgian piano school, professor of Thilisi Conservatory —
Anastasia Davidovna Virsaladze (1883-1968) was highly respected by her contemporaries. The letters of
A. Goldenweiser and H. Neuhaus bear record to it.

Dear Anastasia Davidovna,
After arriving in Moscow, | want to
sincerely thank you for the warm attention
you gave me in Thilisi. | was very sad that
you could not come to my concert. | am
also very sorry that | could not listen to
the “Schumann Concerto” played by Eliso.
Once again | heartily congratulate you
on having such a talented granddaughter.
Her talent enchanted me in every sense of
the word. If she comes to Moscow for the
competition, and this definitely needs to
be done, | will be very happy if she visits
me, and | will listen to her again before her
performance.
| greet you with all my heart and wish
you health and good spirits and, if you
allow me, kiss you heartily.
Give my regards and respect to your
son and his wife.
A. Goldenweiser
Moscow, 8, VII, 1960

Eliso played her two concertos yesterday!?
She played very well and was a great
success. | was pleased and the audience
was as well. The audience (an overcrowded
big hall at the Conservatory) obviously
feels much compassion for her, but it is
impossible to feel otherwise. | would like to
talk “thoroughly” about some of the details
of the performance. | must confess:
lately | have been so tired because of
the National Competition of the Soviet
Union (listening to the same big Sonata,
17 times!), that | have only been able to
work with Eliso rarely and not often, but
between us, | do not think it is especially
important. Eliso belongs to a category
of gifted musicians, who require the least
“training” of all. You only need tell and
show her the most important thing, give
her give some basic musical “ideas” for
the piano, which | have been trying to do,
to the best of my strength. However there
is still enough time before the international
competition.? | think, “everything will be
fine”. Yesterday | only managed to con-
gratulate her after the concert. We will
agree about our further work later today —
Darejan?, Eliso and |...

One of these days | will write to you
again. So far | kiss your precious hands
and humbly bow my head.

Your faithful H. Neuhaus

29th January, Moscow

The letter was written during the National Piano
Competition where Eliso Virsaladze received the third
prize.

Piano concertos by Tchaikovsky and Schumann.

The Second International Tchaikovsky Competition,
which was held in May, 1962.

Mother of Eliso Virsaladze — Darejan Kavkasidze.

Forgive me for writing to you about my
“fears” (relatively speaking) concerning
the competition. | know perfectly well that
you ascribe the same importance to it as |
do. | just wrote down what | was thinking
which is all the more understandable
because | love and value Eliso and wish
her a well-deserved success with all my
heart. | think this instinct will not deceive
me. The competition will be truly “severe.”
1 They say that only twelve selective
pianists are coming from America, among
them Frager himself, the winner of the
competition in Brussels, whom Gilels and
Flier consider stronger than our favored
Van Cliburn.

The other day Eliso played Bach and
Prokofiev for me — very, very good!
Now she gives concerts. Good for
our Ministry of Culturel Because they
arrange concerts in different cities all
over the country for all our members
of the. The day after tomorrow the first
session of the organizing committee of
the international competition will be held,
where | was appointed Vice Chairman
(with Shostakovich as Chairman). | will
write to you again after Eliso returns. |
kiss your musical hands. Kind regards to
all your family.

Your H. Neuhaus
22nd February 1962, Moscow

The Second International Tchaikovsky Competition,
which was held in May, 1962.
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“Yakov Zak,” Articles, memoirs, materials, Moscow,
“Soviet Composer” Publishers, 1980.
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In September 1966 | moved from the Thilisi Conservatory to the Moscow State Con-
servatory where | was admitted to the postgraduate study course in the class of Yakov
Izrailevich Zack.

Since then, his lessons, the simple communication with him, and even sitting in on the
exams, which he attended, were a great, absolute joy for me.

For an artist, even for a long time concert pianist, it is important to be able to consult
with a musician, whose opinion you cherish. In this sense, | am particularly fortunate,
because | could turn for advice to Yakov Zack at any time, or play a new programme
for him, or simply discuss my plans, or take advantage of his infallible intuition and rare
musical taste.

For example, before the International Schumann competition in 1966, | played my
contest programme for him, which also included “Kreisleriana.” | had played this piece
many times before and the interpretation for me was complete. After listening to “Kreys-
leriana,” Zack, who obviously did not agree with me in some respects, not only did not
dissuade me, but on the contrary, managed to instill in me an even greater confidence
in the appropriateness of my interpretation, encouraging me to bring a number of new
touches to this version. | remember another case with the “Brahms Sonata” (Op. 1), which
| had to learn in a very short period of time and perform in a recital in the Great Hall of
the Moscow Conservatory.

Two weeks before the concert, | brought him a still quite “raw” version of the piece
to judge, and knowing his aspiration for perfection in performance, and how thoroughly
he approaches a concert programme, | was almost certain that he would advise me not
to play this sonata. To my surprise, nothing like that happened. Apparently, my passion
coupled with my strong desire to play, seemed more important to him than the shortcom-
ings which are inevitable when you play a piece for the first time.

| could cite many more examples to demonstrate his rare teaching gift, his thoughtful,
personal approach to each person and each situation.

His vast knowledge, tremendous expertise, his constant life in art evoked a feeling of
great respect and admiration. With regards to all aspects of music, painting and archi-
tecture, literature and theatre, there was to be found in his person, an amazing expert, a
rigorous, sophisticated perfectionist, not merely as an amateur, but as a professional.

These qualities could not fail to amaze and fascinate all those who ever knew him.



Maria Grinberg*

Eliso Virsaladze plays Chopin without any artificiality,
pretentiousness, or over indulgent melodrama. And her nature
lacks any hint of egotistical ambition. She has tremendous
faith in the suitability of her decisions and performs with
extraordinary integrity. Virsaladze’s performances of lyrical
pieces is exceptional, yet she is surprisingly good when she

performs large cycles of works

sonata, you feel that she has immediately spanned the entire

panorama of the composition.

* Maria Grinberg, Articles, memoirs, materials,
Moscow, “Soviet Composer” Publishers, 1987.

. When she begins playing a

| first heard the name of Maria Grinberg when | was a child. | grew up in a musical
family, and my music teacher and mentor was my grandmother — Anastasia Davidovna
Virsaladze, a professor at the Thilisi Conservatory and a student of Anna Esipova. | un-
derstood very early on that if adults and especially my grandmother responded admir-
ingly about a musician, it was to be taken as the highest appraisal. The name of Maria
Grinberg would be pronounced in our family with this sort of admiration. It was as a
member of the Jury at the Second Soviet Competition of Music that Virsaladze had the
opportunity of becoming acquainted with Maria Grinberg's artistic talent, and although
Grinberg at that time was just starting her artistic career, Anastasia Virsaladze, as she
would often say later, had already become
convinced that she had met an outstanding
talent. So, when | was taken to Grinberg’s
concert during the season of 1951/52, im-
mediately after | had been accepted into
the third class at music school, | was already
prepared to some extent. It was a child’s ex-
pectation of a feast. Concerts by musicians
from Moscow have always been an event
in Thilisi, and many of them have remained
in my memory for a long time. But this con-
cert stands out as one of the strongest ex-
periences of my childhood, and although it
has been over thirty years, | remember that
Vakov Zak eveningin great detail.

The Rustaveli Theatre. The programme
— Chopin’s “Sonata h-moll”, his first ballad
— “Mazurkas”. | not only remember that she played the “Sonata h-moll”, but | remember
exactly how she played it right from the beginning of the sonata and what she played for
her “encore”. | remember how she came on stage, and how she sat at the piano, and how
she later took her bow. Being a 9-year-old girl, | not only felt, but consciously noted, that
even through her appearance on stage, Maria Grinberg was amazingly unlike the other
pianists. There was no unconscious desire to please the audience, no trace of coquettish-
ness, no thought of how she looked. Nothing fussy. A kind of non-feminine manner of
communication with the public, severe, chaste. Total concentration, tremendous will and
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completely self-contained, with an incredible mastering of the instrument throughout the most difficult virtuoso pieces — no tension, as if
everything happened without difficulty, as if everything played itself. Lastly, there was the complete fusion of her outer austere noble
appearance with the inner spirit of the music as it was being created right before one’s eyes. This first impression has remained with me
for my entire life, without being updated or amended by my more recent impressions of Maria Grinberg'’s playing. This musical experi-
ence from my childhood is very dear to me, because it is fresh, vibrant and inimitable in its integrity of perception; with no regard for
technology, no thought about how this passage was played, or how that pedal was used. | would like to retain the ability to continue
perceiving in this manner for as long as possible; to be dedicated only to the impression made by the music.

Now in my life, as a professional musician, after listening to Maria Grinberg, | can say that | am happily convinced that my first
childhood impressions were right: nothing has changed in her wonderful wise artistic talent. So much about a musician becomes clear
from the very first notes that are played (now this is an axiom for me); and not only how they play, but also how they perceive life and
what nourishes their soul.

During the years that followed, | did not listen to Maria Grinberg as often as | would have liked to because during her best years
| lived and studied in Thilisi. | think about this with sadness. Now, listening to many famous artists, | catch myself thinking how little we
valued those particular musicians of such magnitude, how little we took from such masters. | often visit the Netherlands. They speak
about Grinberg with such admiration, and regret that she is not so well known. Her path as a musician and a person was not strewn
with roses. She deserved much more. It is painful dwelling on it. When | think that my life is difficult, | recall how hard life was for Maria
Grinberg. To me she is an example of a person, who despite all her hardships, remained an artist. Usually, when attending concerts
of many major pianists who you artistically perceive in a certain way, you are convinced that they will give you what you expect, but
no more. But each encounter with the artistry of Maria Grinberg promises surprise, lacking that sense of deliberateness or any inten-
tion of making it original. Instead one is struck by the novelty and boldness of interpretation, including those works with which you are
familiar in detail. For example, the Schumann Concerto. Everything here seems to be familiar, while at the same time, there is a feeling
that you are hearing much of it for the first time, as if Maria Grinberg had just received the music without any knowledge of how it is
traditionally performed, as if she is reading the notes for the first time. This requires incredible courage, not to be afraid to do what you
want and at the same time, to remain true to the spirit of the written score. Sometimes it only takes one brave touch to shed new light
on everything. She was someone who had the gift of revealing the spirit of the music when she was performing and although for many
artists this is a cherished goal, it is not a gift given to everyone. Unlike some of my colleagues, | have never felt that she was showing
off with these unusual interpretations. On the contrary, Grinberg played very naturally, and always played well. This was her nature,
her temperament, her vision of the world.

Is it possible to forget how she played Liszt's “Spanish Rhapsody”? Or Beethoven’s “Fourth Concerto™? | can still hear the second
part of this concerto, performed by Grinberg at the funeral service of Maria Yudina. Her bright personality was heard everywhere, no
matter what she played, and in every piece of music performed by Maria Grinberg, there was always something new and completely
different. She never pretended to be anyone other than who she was; she lacked that kind of self-obsessive egotistical nature, which is
a dominant characteristic of some musicians. On the contrary, when she played, she channeled the masters, Bach, Beethoven, Schubert,
Schumann, Shostakovich, always allowing you to hear the purity of the composer’s intention, without layering on her own interpretation.
In this way the listener was always able to hear whatever they wanted to hear.

On stage in as in ordinary life she was extremely restrained. And | can hear her silence, her reticence, even in her performance. This
is a supreme silence, without any compromise towards what the listener might want to hear.

A musician can practice, train, develop a lot, but much of what lay in the artistic accomplishments of Maria Grinberg cannot be
cultivated. It lies in the depths of her persondlity, in her essence and it is these traits that allow a performer to discover new shapes in
a piece and then execute it convincingly. That is why everything that she has recorded, should be available for those who have never
heard her before. It would be a great loss if it were not possible to become acquainted with her artistic legacy, because it is one of the
more recent vivid examples of a truly creative approach to art.

1986
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The Legacy of the Pianist*

Eliso plays poetically, with true inspiration, as if she herself has

composed the music.

* Maria Grinberg, Articles, memoirs, materials,
Moscow, “Soviet Composer” Publishers, 1987.

There is an unusual photograph of Maria Israelevna Grinberg taken apparently, in the
early ‘50s in her dressing room immediately after a concert, which features on the black
record covers of certain vinyl discs. A happy face, with an open furtive smile. This was in
the heyday of her talent and her artistic maturity, at the point where she finally achieved
recognition. How rare this expression on Maria Israelevna’s face is and how good it is
that her records are illustrated with this portrait.

| have listened to many of Maria Grinberg’s concerts. Her performances in Thilisi bare
reference to my early childhood impressions of music. | continued to listen to her later on,
at the beginning of my career and | am familiar with her previous records, but that was
long ago. A brilliant generation of Soviet pi-
anists, to which Maria Grinberg belonged,
has since gone. Today there are different
names gracing billboards and records, and
most people in concert halls know only of
the late musicians through hearsay and from

Heinrich Neuhaus recordings. listening to these records often
elicits bitter surprise, convincing one that
they are unable to reveal anything to the
soul, that the living breath of the music and

personality is gone and that there is no longer any need to ever return to them again.

It makes you wonder if mechanical recordings inevitably kill the excitement of the
live interpretation, or if perhaps the artistic talent of a new generation of musicians has
moved much further ahead. Have our tastes and our performing style changed so ir-
revocably? With these kinds of thoughts swirling around, it is quite understandable how
anxious | became when | began listening to the recordings of a musician whom | once
so loved and respected. Will that feeling of the soul responding to each sound, return
again? Another reason for my doubts was that many of the recordings that she made
either in the late 40s or early 50s or even later, were performances by the pianist when
she was already seriously ill.

Imagine how happy | was to discover that as well as not being outdated, the artistry of
Maria Grinberg spoke to me as never before. There was no need to blame the limitations
of technology — they are no obstacles for real art. The records made by Maria Grinberg
35 years ago eloquently testify to that. And they are recorded not in the concert hall, but
in the studio.
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| do not want to talk about particularities nor will | analyze in detail the strength and uniqueness of some interpretations — this is the
business of critics and scholars. For me something else is important now. Listening to the recordings, | was trying to formulate the secret
behind the powerful extraordinary impressions that Maria Grinberg's artistic performances bestow upon us and why, as modern per-
formers and music lovers, we find it so enlightening.

Firstly there is its sheer stunning simplicity. It makes you want to shout: “It’s all so clear, so simple!” However this is simplicity of a
higher order resting on a huge foundation achieved through many years of performing experience, knowledge, and above all emo-
tional wisdom. It is amazing how the playing of Maria Grinberg is sophisticated, even elegant (in Schumann, for example, and even
more in the Brahms) while maintaining that noble simplicity.

Then — so genuine. Each piece has its own logic, its own internal rhythm, with a motion as natural as breathing. And because of the
unconditional intelligence of Maria Grinberg’s artistic talent, fortunately, there is nothing rational, far-fetched or deliberate in it, no
trace of overdoing any aspect of the music just for the sake of trying to be original.

Her artistry is totally balanced and completely harmonious in the way she ‘serves’ the music so that she never imposes her own
emotional life into her interpretation. Even in her later on, when one can clearly detect some profound drama or even tragedy in her
performance, this is inherent in the music itself and not imposed by the pianist. Moreover, Maria Grinberg sometimes seems unadorned.
| know, there were people, who found her playing very dry; they could not discern the internal tension behind her chaste austerity and
restraint. But listening to the recordings today, | am once again convinced, that the emotional world of this kind of reserved interpreta-
tion of music is far richer than the much more popular kind of interpretation with its extravagance and elevated expressiveness. In my
opinion, it is precisely this feature that is the key to the longevity of Maria Grinberg’s artistic legacy.

And one more thing — the integrity of performance. With constant self-control, working through every detail — its seamless quality
allows one to bypass any divisions, so that the music is perceived in its entirety. The whole texture is clear, audible to the minutest detail,
and yet nothing stands out, because everything is “breathing”. At the beginning of the “Mozart Fantasy c-moll”, | was thinking, “What a
slow pacel Is it possible to keep it up without the composition falling apart into separate pieces?” But no, everything is full of emotion,
thought, without any holes, and by the time the themes are repeated during the “Fantasia”, you believe that this is the way in which it
should be played. Mozart fantasies and sonatas performed by Maria Greenberg capture the sound of a rare freedom and unaffected-
ness. Moreover, when she performs them, you feel that the subtext echoes other large dramatic works of Mozart, like “The Requiem”.

You feel as if the pianist is in no way concerned about any effect she may or may not be having on the audience (the same impres-
sion | have always had whenever | saw Maria Grinberg on stage). She never presents, nor directs the work, even with the best inten-
tions. What brilliance in the Brahms’ “Hungarian Dances” and “Waltzes”! But there is not the slightest effort to emphasize any one part
or impress, or to make the piece ostentatious.

In her later years Maria Grinberg rarely performed. So how could she manage to stay in such good shape? And what does it means
to stay in shape? s it just about maintaining dexterity in the fingers? Or is it about continuing to live in the world of music? Yes, it hap-
pens that sometimes an artist rarely plays, but still manages to live in the music, while others who play all the time are not able to feel
the life of the music.

Four records — four authors: Mozart, Schubert, Schumann, Brahms; each of them represents a separate world of music. Different im-
ages, diverse emotions, distinct styles of composing, including a variety of established traditions governing the way in which to perform
the music. Maria Grinberg understands all of this perfectly, and takes it into account, while always remaining true to herself. She does
not aim to impersonate and does not think that Mozart should be played this way, and Schumann — another. She, and | can hear this, is
above, all most concerned with what the precise expression of the music is. And this is most important.

A great master, a great personality, a great talent, but also very human. Listening to Maria Israelevna Grinberg, | think about the
kind of price she had to pay to achieve the depth and fullness of her artistic gift. All the suffering, all that has been experienced by a
true artist, will never disappear without leaving a trace. One way or another, it will always resonate.

1986
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Pages from the Past*

* “Soviet Music,” 1974, #3

Siberia and the Urals, Ukraine, Belarus, Leningrad, the birthplace of Tchaikovsky — Vot-
kinsk, and of course, Thilisi, where a considerably revived music scene has sprung up in
recent years (mainly through the activity of the Symphony Orchestra conducted by J.
Kakhidze) — are not the only geographical locations of my recent tours.

One must give concerts everywhere — in big and small cities, in philharmonic halls
and music schools and in rural clubs — making sure to select the programme according
to the nature of the audience. The desire to hear something new is common to the public
everywhere. And while | am performing, | never experience any feelings of futility about
my concerts, about my art.

But before the music begins, and once the applause is over — then yes. | hate to repeat
this again, but guest artists are not often met, nor are they put up in a hotel, and if they
are, the hotel is, to put it mildly — not the best, (in 1970, having arrived in Kremenchug
at two in the morning, | had to look for accommodation myself!) and often, artists are
considered as uninvited guests. How can you otherwise explain the behaviour of certain
managers of philharmonic halls when they would say: “Maybe you don't feel like playing
tonight? That's not a problem because we'll fill in the form confirming that you have given
the concert.” That is exactly what | was told, for example, in Romny (during the season of
1969/70). | played anyway, and | insisted on my own programme instead of the ‘light-
weight’ one that was suggested. And | did not regret it. In Romny there was a very good
new piano, a ‘Petrof’; the audience, hungry for music (serious, of course), listened to me
with delight. Of course, the audience should not be deprived just because the concert
halls in their cities, are run by managers who do not understand and do not love music.
Imagine my surprise when having arrived in Moscow and telling the Ministry of Culture
about Romney, | heard in reply that, “According to our information the concert hall in this
city functions well, without any complaints ever being received from performers”.

The unpleasant taste after these ‘proposals’ in Romny was redeemed by the realiza-
tion that my listeners liked the concert, but the bitterness after the conversation at the
Ministry remained.

Of course, Romny is just one episode that occurred in 1970. But since we face similar
situations in other places as well, the question arises of how performers should react to all
of this? | must say that their reaction is ambiguous: either they perform turning a “blind eye”
to the habits of a particular concert hall and do not report their experiences either to the
‘Soyuzkontsert’ or to the Ministry, or they decide themselves not to re-appear in that city
for the next few years. In the first instance, the integrity of the artist inevitably begins to de-
teriorate while the second choice results in — “white spots or anti musical zones” appearing
on the map of the country.
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Understandably, it is considered that a good performer is one whom you want to listen to over and over again. | think the same can

be said about philharmonic concert halls. The good one is one in which you are happy to return to again and again. Do any of those
exist? Of course in Leningrad and Minsk. In these concert halls you meet artistic directors who really know their business and are totally
responsive to the needs of the musicians. New ideas are always appearing in those places and it is in those cities, that year after year
interesting series of concerts are programmed.

| am not the first one to mention the miserable situation concerning the quality of instruments. | will just say that in Izhevsk, where
they regularly hold music festivals, and in Votkinsk — the birth place of Tchaikovsky, we have to play pianos that are so bad that they
defy any kind of criticism.

A few words about the promotion of young musicians on stage. Competitions are necessary if one is to become eligible to enter the
world of the solo concert performer. This is as obvious as are the negative repercussions of doing badly in a competition. However, un-
fortunately not everyone understands that because the credibility of the Soviet performing school is regarded as having achieved such
a high standard in the world, there is no sense in participating in every competition. Quite often we hear from our colleagues after they
have come from abroad where they were jury members in another competition that the overall level is comparable to one of our school
concert evenings or music examinations. And this raises another question. Why does the conservatory and the ministry send young
performers to a competition? Is it to help the young performer become a better artist or merely the desire for the country to acquire yet
another prestigious prize? When last summer, after they selected the candidates for the Paris competition it was decided not to send
any of the pianists, many were surprised. Among those students were many who were strong well trained pianists. But | fully support the
view expressed by Anastasiev, the then representative for the Ministry of Culture of the USSR that amongst all the contenders, | do not
see anyone who stands out an in artistic individual.”

If we could always follow this kind of attitude, where we are searching for an authentic artistic personality, then we could bypass
any false perceptions of what a real competition stands for. Only then would the title of ‘laureate’ carry any truthful status. And the
result would benefit all of our philharmonic work and our entire musical life.

1974
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“A Musical Moment”*

* The title of Davit Chubinishvili’s video-essay
revealing some of Eliso Virsaladze'’s reflections.

It is hard to recall childhood; difficult to express a reality that is lost forever in the realm
of the past. On the other hand, strong and profound childhood memories have accompa-
nied me throughout my entire life. | can clearly remember the rhythm and the atmosphere
which reigned in my family. We lived in the vicinity of the hospital, where my father
worked, and everyday, he would walk out of the house dressed in a white doctor’s coat
while my granny sat at the piano from morning till night. Music was always heard at
home. All of it has remained intact in my memory.

| was brought up in a loving environment establishing the basis for my relationships
not only towards my immediate family, but towards people in general. It was about love
and having an open heart so to speak. I've never had any intention of living otherwise but
it does come with a cost. From my family | inherited a love for music and hard work which
are the essential conditions of my life.

| can clearly recall my first appearance on stage at the age of 11, playing the first
part of “Beethoven’s Third Piano Concerto” with an orchestra. Although | was little, | can
still remember the sentiments that | had towards this piece at that time. The very first emo-
tion that was aroused within me from playing Beethoven's music was unforgettable. Since
then | have performed it numerous times. Each subsequent performance adds a lot more
to it. Actually | played “Beethoven’s Third Concerto” this season in Munich along with the
London Symphony Orchestra conducted by Yuri Temirkanov. On this occasion it sounded
completely different. But still the passage of time has been unable to alter my childhood
sentiments towards that musical score.

To love what you do is a great blessing. | inherited having this love and a firm attitude
towards music from my granny. | never envisioned taking another path. The issue was
never questioned in my family, which in no way implied restrictions imposed on any of my
other desires. This might have occurred if | had wanted to make other choices. But | never
desired anything else. My granny’s approach towards repertoire and her students is still
exemplary for me. In my childhood years she did not allow me to play pieces that | could
not sense or perform in technical terms (as well as rapid playing, | include all aspects of
technique necessary for a pianist). If she had, then my performance might have been
amateur. My granny constantly strived towards the utmost professionalism.

Likewise | never give my students pieces they cannot handle. | often have to explain to them
why they are not allowed to play this or that piece. This is even more important nowadays
when young performers play virtually anything. There are no challenges left to overcome.
The level of technique has risen immensely which virtually means nothing. Once | remember a
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professor regarding a student’s performance of Liszt's “Sonata h-moll” as a great achievement. This was some 30 years ago. Nowadays this
particular sonata is not only performed at the Conservatory, but at music schools and even at the Central School of Music. It is not regarded
as an extraordinary achievement anymore. It is already a set standard.

Let's recall the great pianists: Horowitz, Richter, and Gilels. Like vocalists, each of them had a “voice” of their own. The sound of the piano
is the voice of the pianist, the main characteristic of their skill. It is through a spectrum of sound that we perceive the performer’s individuality
and artistic essence. If a pianist lacks a unique sound and an intelligent approach towards it, then the performer is unable to convey anything
new, or express his emotions through the music. You may search your entire life for an adequate sound for this or that particular piece, find
it and assume that you have truly reached something. But this search has to be ongoing. It is a constant, invariable quest.

Currently | am teaching ten students at the Moscow State Conservatory and at the University of Music and Performing Arts in Mu-
nich. This is hard work and a great deal of responsibility at the same time, not only because | have to teach ten students their profession,
but because the fate of each and every one of them lies in my hands. This is how | view my obligation. Nowadays it is immensely hard
to pave one’s way, because the average level has risen considerably. In this sense, it is significantly harder to achieve top perform-
ing standards. Of course there are a few brilliant young people here and there. But as a rule, these people are very modest. They are
hesitant and undecided as to whether they should continue or quit their artistic path. The more talented an individual, the harder it is for
her/him to find oneself, whereas for the others, there are no such obstacles to overcome. Thus | have a double responsibility for the
fate of each student and | contribute my fair share to their development. This does not imply the organization of concerts, which | was
never capable of, either for my students or for myself. But | have to assist them with paving their way and finding their place. If | fail in
this instance, then my efforts have been futile.

When trying to solve problems, your sole love is not enough. Music, your profession, has to love you back. Only mutual love brings
results. Let's say you love music but are unable to comprehend it or you are an intellectual with a cold heart, with great fingers, but lack-
ing emotion. These are serious, irreversible flaws. There is a wide and rich spectrum of characteristics required in order to achieve even
the smallest success. Then to remain on top not only for a couple of years, but throughout your lifetime, is immensely difficult.

Throughout my career it often happens that | perform works by this or that composer more often than that of others. In recent years
| have been so busy with performing and teaching that | often lack the time to stick with one particular composer. This is the reason
why there are only a very few contemporary musical pieces in my repertoire. Although | am deeply interested in contemporary music,
| would like to perform the masterpieces of piano music first.

With the utmost admiration | perform works by nearly every composer from the entire nineteenth and first half of the twentieth century,
all of whom were excellent performers in their own right. They have exhausted virtually all possibilities of the piano as an instrument.

| am well aware that | have to be in a constant hurry. That which can be achieved today, may be too late to achieve tomorrow. Thus
| am working on a number of pieces which | wish to perform. Nevertheless, | am only perform a piece for the public when | feel | have
something to say. Each and every piece has to be performed in the fashion in which | understand and envision it.

Will | be able to fully realize my plans? | fear that | will not be able to play all the pieces | plan to perform.

Many of my fellow colleagues perform everything, Chopin, Scriabin, Bach. They try to record an entire piano repertoire. This is
good, even interesting. But quantity is often inconsistent with quality. That is why | often associate them with being collectors obsessed
with collecting more and more pieces. Glen Gould, whose fame was primarily based on his peculiar interpretation of Bach, was an
exception in this instance. Gould played other composers in an equally individual fashion, but not the way he performed Bach.

| am familiar with both live and studio performances of a great number of musicians. Personally | prefer listening to musicians from
the past. It is with great pleasure that | listen to audio or video recordings of piano performers, conductors, or opera singers of the past.
These performances convey a lot. They provide me with spiritual nourishment. Unfortunately this is not the case with the new young,
up and coming generation of performers. Their playing conveys little. Of course there are exceptions. But most current pianists copy
famous performers. Something of true interest, importance or novelty, is an extiremely rare occurrence.

The difference between a live performance and a recorded one is so great that it becomes virtually impossible to compare the two.
| can convey numerous examples of this from the past as well as from contemporary music practice. The possibilities of sound recording
and editing have increased significantly. Before reaching the final result, one is able to record many times over not only certain frag-
ments of a piece, but certain measures as well.

Despite their high quality, | personally do not believe in recordings. | prefer to hear the rustle of the audience or even a cough,
bringing that feeling of a live performance. That vibration of emotions manifested through sounds, remains intact without which even
the perfect studio product, is virtually worthless.

1998
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In the House on Tchaikovsky Street

To commemorate the 105th birthday of Nathan Perelman

| was lucky. | had remarkable, wonderful teachers. My first teacher was my grandmother
Anastasia Virsaladze, a professor at the Thilisi Conservatory. From my early childhood, |
played for Heinrich Neuhaus, who was a family friend. | played for Neuhaus up until his
last days, and when preparing for the Tchaikovsky Competition in 1962, | even worked in
his famous 29th class at the Moscow Conservatory, although | never studied there. | got
to the Tchaikovsky Competition thanks to Alexander Goldenweiser, for whom | have also
played many times. We were also friends with Alexander loheles, who lived in Thilisi for
a while. These were the people who played an enormous role in my formation as a pia-
nist and in my professional development. And, of course, Yakov Zack who was my mentor
during the years between 1967-69 when | was a postgraduate student, and later on, his
assistant and also Lev Oborin, whose assistant | became just after finishing my postgraduate
studies. | also consider Richter as my teacher, but in a different way. He was a teacher for
many, although he was not formally a teacher because he never taught.

But among my teachers Nathan E. Perelman holds a special place. During my childhood,
| had heard a lot of wonderful and inspiring things about Nathan Perelman from my grand-
mother and from my father, with whom Perelman became friends when, just before WW
II, he arrived in Thilisi to play a concert when he was very young. But it wasn't until | was
a grown-up student that | finally met Nathan Perelman. He questioned me about my father
calling him by his family nickname, Tsatsa. They were the same age.

Yakov Zack introduced us. Zack was friends with Perelman, and when visiting Mos-
cow, Perelman would always drop in. Once when | was going to Leningrad, Zack gave me
Perelman’s phone number. Perelman had agreed to listen to me play over the phone. After
that, there was not a single time when | visited Leningrad (now known as St. Petersburg),
that | would not visit Perelman’s famous apartment on Tchaikovsky Street. By the way both
Nathan Perelman and his son Daniil - ‘Dasya’, who only briefly survived his father, always
referred to the city as St. Petersburg.

Perelman survived all of my teachers. He died in 2002 when he was 95 years old. |
know that nobody lasts forever, and while visiting him during his last days, | could not avoid
the realization that his life was coming to an end. And each time | visited | became more
distraught and not only because | knew his family and understood how difficult life would
be for his son once his father was gone. But | was also distressed from a selfish point of
view, because Perelman meant a lot to me. He gave me so much. Whenever | came to St
Petersburg to perform a concert, | would go to him first to play and he would tell me very
important things. He attended all of my concerts, and after each one, he gave me sug-
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gestions about what | could do better and what | should not do. It
was amazing and at the same time joyous, that he thought about
my work so deeply and talked to me about it with such affection
and kindness. The attention he gave to me and my work was of the
utmost importance to me. In fact pianists, once they graduate, are
left alone with their instrument as opposed to, for example, dancers,
who during their entire professional lives are coached by a tutor,
or violinists and cellists, who always have a concertmaster. So as a
pianist, to be able to communicate on a regular basis with someone
who has the same mutual interests and such a warm friendly spirit,
as Nathan Perelman did, means a lot to us.

There is another reason why this communication with Perelman
was so important and valuable to me. Like any genuine, great artist,
he was not egotistical and always had my best interest at heart. Of
course, he had a very clear idea of what he wanted to hear in this
or that piece. And at the same time he had this absolutely unique
ability, especially for a man of his age, to listen to my explanation
of how | understood a piece of music and to often agree with me
instead of insisting on his own opinion. This ability is really special,
because many, perhaps the majority, tend to think in very narrow
terms so that if their point of view does not coincide with yours, they
will reject it in the bud. This attitude was also typical for him in his
everyday life, not just with regards to music. For me this quality was
extremely valuable and productive because as soon as you know
that a person can be persuaded, that process of persuasion helps
you to find the key to the composition. And also, looking for the
arguments required to convince a master such as Nathan Perelman,
helped me to find ways to make my interpretation more compel-
ling to a broader audience. | often played and continue to play the
pieces that he loved to perform: Chopin, Schubert and Schumann.
Of course, | perform them differently, but he accepted my interpre-
tation. Sometimes | would play something for him something that |
would not play for the public. One day | played Beethoven'’s “21st
Sonata, opus 53». He listened attentively and then said: “Darling,
why don't you perform that?”. | often played pieces for him that |
was unsure about.

He was keenly interested in everything: literature, theatre, poli-
tics. He kept abreast of developments up to the end of his days by
reading newspapers and he loved discussing the news. Once, we
went with him to the concert of a famous musician and left together
after the first part. Our opinions frequently coincided. That is one
more reason why his passing created such an empty vacuum.

| loved his beautiful home. | remember when | first went to the
apartment on Tchaikovsky Street, and entered the spacious room
with its two grand pianos, its high oval windows and the round table
near the door, where guests were treated to tea and coffee. My
first impression was that | had been visiting this place all of my life.
It is not surprising: this house had the same atmosphere as mine in
Thilisi. | came here in the same way as | came home, only | was in a
different geographical space — in another city. And when my then



little daughter Darejan stepped into this house, she experienced exactly the same feeling. Darejan adored Nathan Perelman and his son
Dasya. She did not have that kind of attitude towards all of my friends. On the contrary, she often protested: “they are your friends, they
want o see you, not me”. But here everything was different: my daughter was always looking forward to going to their house. And | was
happy — because the way children see things is usually the right way.

Perelman spent most of his life in St. Petersburg. It was here that he graduated from professor Leonid Nikolayev'’s class at the Conserva-
tory and continued to teach there until his last days. The house was very characteristic of St. Petersburg, but even if he had lived in Moscow,
his house would have been exactly the same. Regardless of where he might have lived in the world, his study would have always remained
the same. He could have lived anywhere. Being a resident of St. Petersburg has nothing to do with geography. It is a state of mind. It is
impossible to explain. This is like the “mysterious Russian soul.”

Once Perelman told me the story of how he met a musician who had emigrated from the USSR a long time ago. This man talked about
his success and triumph, about how many of his students had become laureates, about how freely he travelled around the world. While tell-
ing me that Perelman said with a sly smile: “And | thought that this man who travels all around the world, is far more unsophisticated than |
am, sitting here in this room.” | thought about the man who considers himself a citizen of the world, for whom all the doors are open without
problems and | remembered how Perelman had dreamed of going to Spain and how he played Albéniz’ “Cordoba”. What a dramatic piece
he made of it! It was a very strong, inexpressible experience. He used to say that he felt that this land was close to him in spirit and that his
ancestors had lived there. He never got to Spain. Anyway, as they would say during those years, he was “neviezdnoi” - allowed to travel
abroad. Now each teacher who graduates, travels around the world giving master- classes. But at that time, in the Soviet Union, even
Neuhaus could not give master-classes abroad. It is good that people now have the opportunity to travel and share experiences. It's a pity
that then it was impossible. It's a shame that Nathan Perelman did not travel outside of the Soviet Union. He did not feel that he was any less
‘impoverished’ for not being able to, so perhaps for him, it was not that necessary. But it was necessary for others to hear him perform and
sadly for them, because he could not travel, they never had the opportunity. In his Leningrad - St. Petersburg flat, he created his own island.
He was delighted when his students, who, after having received recognition and fame returned to him over and over again and brought
along their students for him to listen to. He was happy going to the Conservatory (which in recent years, alas, was less often), where he
was appreciated, valued and loved. Every person is happy when he feels needed. But his main joy was to serve the music. Looking back
on Perelman, | think of how disadvantaged many of the current young musicians are who do not even imagine how they can live on music,
live by serving this art. When | hear the way they talk about music: superficially, informatively, or pretentiously and pathetically — | see that
there is nothing behind it. | see how pragmatically they use this profession — to make a living from it without living ‘for it’, without living for
music, for art. And | see examples of those who served music selflessly (these types of people are almost gone). They knew nothing except
how to serve. Nowadays, people who are only 20, play as if they are 100 because they no longer admire and respect the music they
perform. Perelman at 90 was still full of admiration. And that is why his perception of each musical piece was so extraordinarily fresh, as if
it was just written and performed for the first time, despite the fact that it was composed centuries ago and has been performed countless
times since. And that's what made him feel such joy and pleasure whenever he played.

Music was the most important thing in Perelman’s life. It occupied the first, second, third, fourth and fifth place. Everything else was
secondary. The most important was his grand piano and his music, and for these he was able to give his life. Of course, he, like every
human being who has devoted life to serving art, needed to be heard, to be appreciated and loved. This is nothing reprehensible. Every
human being requires self-affirmation. But many want instant recognition. | have nothing against having a career. But | know that if Nathan
Perelman had been deprived of everything, if he had been told that poverty awaited him, that there would be no more concerts - he still
would have survived; as long as he had his grand piano and as long as he could still be able to live with his friends, with his composers, and
maintain the possibility of talking to them about different musical works. This meant so much to him in his lifetime.

Without that, without those discoveries that were born during those conversations, Perelman would not have survived even a minute.
He kept discovering in his favorite composers, something new something that was never heard before, even though he continued playing
this music for over 60 years. He used to say: “Why didn't | hear that yesterday?” or, “You know, | have discovered ...” Discoveries in music
never fail to come, if you continue to live with it, rather than seek an immediate success, as so many young people often do today. Success,
recognition is very good, but only if the path to it lies through inner evolution and development of the personality. Without this path there
will be no individual, there will be no performer. The performer should be a personality. Development, continuous self-improvement are
the qualities of a strong personality. A strong personality always attracts people. Nathan Perelman was exactly that kind of a man — he
attracted people and he was not only valued, he was adored, and students treated him with exceptional warmth.

His apparent naivety and even childishness, was combined with an amazing depth. When it came to serious and important subjects,
he'd suddenly become a completely different person. His deep comments were always so unexpected because most of the time he was
light-hearted and relaxed. And not just with regards to music. It was the same in matters concerning life. Exceptional depth and wisdom
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characterize his wonderful book ‘Autumn Leaves’ which is reprinted repeatedly and each time it is immediately sold out as soon as it hits
the shelves. | take it along with me during all of my trips and hand it out with great pleasure. And in return, | always get rave reviews and
words of gratitude. There is no other book quite like this one, that can be found in musical literature. This little book of Perelman’s (“my little
book” he called it) — is very special, its sparkling literature, where everything is so concentrated, where the concise phrases are so deep,
so accurate, and so witty, with every word being absolutely necessary and meaningful.

Despite such remarkable literary talent, Nathan Perelman did not write a lot. When a book about the memories of Yakov Zack was be-
ing prepared, | asked Perleman to write something. He immediately warned me that anything he wrote would be small. And he produced
a short, but beautiful essay. He could have written much more - he had alot to say — but he did not want to steal time away from his piano.
His inspiration was focused around serving only one muse and the book, the little book — was just a cry from the soul. But | have managed
to tear Perelman from the piano at his St. Petersburg home, and | recall with great joy the music festival in Telavi, which he loved so much. It
was an annual festival and Perelman participated in it four times. The Telavi Festival had one positive quality: the listeners here were mostly
musicians. Music teachers and students arrived in Telavi from all over Georgia. The concert hall in the Musical College, where concerts
were held, was always full. Of course, there was a diverse audience, but most of it were musicians and future musicians. Therefore, the con-
versations about music were professional — for those who understood what was meant. Nathan played “Musical Moments” by Schubert,
mazurkas and his favorite “Polonaise” by Chopin. | saw the Director of the College crying; later she told me, that she had never heard any-
thing like that. The Festival was an unforgettable experience for everyone and the presence of Nathan Perelman created an atmosphere
of celebration, gave it a special dimension. He adored the Telavi Festival. He kept smiling, enjoying everything and when he listened to the
Georgian folk music — the polyphonic singing, he could not help the tears in his eyes. Of course, the impact of this extraordinary music is
special, more so in such an atmosphere. | was happy that he was able to see and hear and experience these feelings.

In Georgia, Nathan Perelman enjoyed everything. He loved the sun and the heat. He liked the ambiance, the Georgian cuisine. He ate
like a bird, but adored the delicious tastes and the beautiful presentation. He loved and appreciated beauty and elegance in everything.
He was captivated by the splendor of Georgian nature and Georgian art. He admired the puppet theatre of Rezo Gabriadze and made
friends with him and Rezo later visited him in St. Petersburg. Perelman would go to the Telavi Festival as if he was going on holiday and
when in 1992 the Festival in Telavi ceased to exist, he would ask with interest each time | visited: “And Telavi, will there not be another?”. |
managed to revive the Telavi Festival this year to the great joy of those who remember past festivals.

Nathan Perelman first came to the Telavi Festival when he was over 80. And when he was 85 and 86 he gave two solo concerts with
great success at the Moscow Conservatory. In St. Petersburg, | played Mozart’s “Double Concerto” and then “Triple Concerto” with him
together with Katya Voskresenskaya. It was such a delight — to play with him. He was very nervous, but really wanted to perform and
enjoyed success. And when he stopped giving concerts, he would sit at home at his grand piano, and one day told me that now he com-
prehended Mozart in a completely different way. At the end of his life he was like King Lear. It seemed that he could play this role without
any make-up. In his last days one could feel the tragedy within him — like a shadow, his imminent departure was hovering over him. But he
never stopped his piano studies.

Nathan Perelman lived a happy life despite the fact that he was not allowed to leave the country and was suppressed in every way. It
is always like that — outstanding talents are oppressed, while those who are mediocre receive all kinds of support. They are the ones who
are sent abroad, the ones who are called geniuses. And they need it, because they think that they are and want others to think the same.
They need such self-affirmation. Attending competitions, | see how “average” everything has become. They have all learned their craft and
attained a high level of professionalism. But as for real artists — there are just a handful. The same can be said in literature and in fine arts.
During Nathan Perelman'’s time, it wasn't like that. There was no sense of standardization. The internet has contributed to this process of run
of the mill standards. Now anyone can download music, create new sounds, alter and mix them together — and in this way they become a
composer. The number of those who master this craft has increased, and so have their claims. But | am sure that fime will put everything in
order. After all, this has happened before in the past, when mediocre would-be artists were better known than the Greats. Now they are
known only because they lived during the same time. Nothing can replace the authenticity of the living art of music, painting, literature,

theatre.
2010
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“In September | enjoyed Eliso’s ‘paradise’
in Telavi (the Alazani valley). A marvelous
annual festival “Praise the Wine” from
2nd to 17th September, organized

and inspired by Eliso. The participants
are celebreties: Natalia Gutman
(remarkable), Bashmet (a brilliant violist)
and many others led by Eliso herself.
There is lots of music, sun and warmth.

| am there as the “ beloved old man” —
the conversationdlist, the performer,

the darling one.

“It is already the fourth year in a row
that | have participated in the magical
festival “Praise the Wine.” It takes place
in September, a divine time in Georgia,
where the shining ‘stars’ gather: Eliso,
Natasha Gutman, our brilliant violist
Bashmet, and many others. | am among
the older stars. | am treated with
particular compassion which is caused,
apparently, by the Georgians’ inherent
respect for the elderly. There | converse,
teach and play “.

“A few days ago my beloved Eliso
performed the ‘Tchaikovsky Concerto’
and the 3rd of Rachmaninoff 3rd They
were stunning. |t was a feast of inspired
virtuosity on the piano. Yesterday | gave
her and her family a Chinese reception:
samovar, Chinese tableware and Chinese
courtesy. | love her very much and she,

| think, takes care of me. | am a regular
participant in her festival in Telavi

— a ‘valley of paradise’l September in
Georgia — is delightful. She is charming.
But my professional custom of teaching
everyone involves her as well”.

Once, when he told Perleman that he had attended a concert of one of the more
popular pianists of the time, Perelman replied, that his students should not attend bad
concerts. He said that one should only attend the concerts of Richter, Gilels, and Eliso

Virsaladze.
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AHacracusa Bupcanaase*

* T. Topanse, «Anactacus Bupcanagser, Téunmen,
«Xenoerebar, 1981 r.
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loBopuTb 06 AHacTtacumn JaenposHe Bupcananse ans meHsi ogHOBPEMEHHO M NErKo 1 CroX-
Ho. Jlerko notoMy, 4to 25 neT cBOEi XM3HM s NPOBENA Nof, ee HempepbiBHOM 3a60TON K
HapzopoM. CroXHO MOTOMY, YTO €C/IM XOHELb HOPMCOBATE UCTUHHBI NopTpeT AHacTacum
Bupcananse, HeBO3MOXHO 13BeXATh BOCTOPXEHHBIX SMUTETOB. A 5TO, MO NOHSITHOM NPHUKHE,
A MEHs! He BriofnHe YAo6Ho. [NosfHee s NoHANQ, YTO MOe 3CTETUYECKOe BOCTIUTAHWE BENOCH
MPOCTO M €CTECTBEHHO, SIBMSISICE COCTABHOM YACTBIO HALLEH NOBCEAHEBHOM XM3HM.

Jlackoeoe, ynbibumBoe nuuo 6ABYLLKKM Y MEHst BCErAA aCCoLMMpYeTCsi € My3bikoit. [1pu
YNOMMHQOHWM €€ MMEHM 5| BCMOMMHAIO €€ EXXEHEBHbIE 3AHATUS C Y4eHUKamu. “MysbikansHocTb”
BbiNa CBOMCTBEHHA €€ FAPMOHWMYHOM HATYpe.

MHe 6bino 9 neT, koraa 6abyka nposena co MHOM Nepebii ynpok. Ho Moe MysbikansHoe
BOCTIMTAHWE HAYANOCk ropasao parblue. Beas st ¢ yTpa po sevepa Haxoaunack B atmocdepe
My3biku! PoeHo B 9 uacos 6abylika capunack 3a posisib (C O4eHb PEOKUM UCKITIOHEHUEM) 1
3GHMMANAch NOYTH 3 HACA, HE MOAHAMAS FOMNOBbI; MrPANd, PA3BMPaNa HOBble MPOU3BEAEHNS,
MCKQNQ POLMOHANbHBIE TEXHUYECKME M XYAOXECTBEHHbIE PELIeHMs B TeX MPOW3BEAEHMSX,
KOTOpBbIE UrPasn ee BOCIMTAHHMKK. C 4acy AHS HOUMHAMCh YPOKM (B TY MOPY OHA 3GHMMANACh
noma. Ypoku npogonxanucs go obena, a nHoraa 1 ponblue). M s, ycTpomlincs Bosne Hee
B Kpecre, Habmoaana ¢ 6obLIMM BHUMAHMEM M YAOBOMLCTBUEM 30 TEM, KaK oHa paboTana
¢ yuenukamu. Muorpa, 6osick nepeyToMUTe MO NCUXMKY, HABYLWKA He MO3BONSNA MHe
eit “accnctuposats”. Ho s He cpasanack, npsATanach 3a GOMbLWMM KHUXHBIM LLKADOM W,
MPUTAMBLUMCH, YOCAMM CIYLLIANA UTPY ee Y4eHUKOB. C cemm — BOCbMM NIET MOMM M3ITI0 BIEHHBIM
3QHSTMEM CTANO NOABUPATL HA PO YCTbILLAHHBIE HA 3TUX ypokax nbeckl. babywka He
NPOTUBMACACH MOEMY “MY3ULIMPOBAHMIO” M AAXKE MOMPUBMSANG HEKOTOPHIE MECTA C NACKOBOM
yneibkoit. Tak ectectBeHHo, HesameTHO, Kak Bbl camo coboit st okasanack B Mupe 6onbLLIOK
Mysbikn. K ToMy Bpemetm, korpa 6abyLika npoBena co MHOM NepBbii aKAAEMUYECKMA YPOK,
HQYQMbHbIF STAM MOErO My3bIKAILHOrO 06pasoBaHmMs Bbin yxe 3aseplueH. 9 no cnyxy urpana
NPOrpamMMy My3bikQnbHOM AECATUNETKM, B TOM YUCE MEPBYIO YACTb BTOPOro GOPTENUAHHOTO
koHuepTa beTxoseHa, 1 Bbina 3auMcneHa NpsMo B TPETHI Knacc.

babywka npuyumna MeHs K cocpenoTodeHHON paboTe, 30CTABASNG KOHLEHTPUPOBATL
BHMMAHME, HEOQHOKPATHO noBTopsisi: “Jlyulue ycepaHO 30HMMATLCS OFMH YAC, YeM AOTbLUE,
HO MexaHmdeckmn”. C nepBbix e YpoKoB OHA paboTANa Haf KQ4ECTBOM U BbIPA3UTESNBHOCTbIO
¢OpTENUAHHOrO 3BYKA, MPUYHANa K 0COBEHHOMY MPMKOCHOBEHMIO K KnaeuaType. Haecerna
3QMOMHUIMCL ee crnoa: “3ByK gonxeH neTb!” B nocnepytowme rogsl, 06bACHSS WTPUXM U
HIOQHCbI, 6ABYLLKA CHCTEMATUHECKM MOMb3OBANACH TEPMUHONOTMEN, 3AMMCTBOBAHHOM M3 BO-
KONbHOM METOLMKM.



C nepsbix xe ypokos ocoboe BHMMAHWE OHQ YAENsNa SCTETU-
YECKOM CYLHOCTH Mpou3BefeHms U fobueanacs 0bpasHocTH ucnon-
HeHusi. PaseuTe TexHMkM He sBRsTOC 06OCOBNEHHOM, U30NIMPO-
BAHHOM CEepOr HOLIMX 3AHSITUIM, OCBOEHME TEXHUHYECKMX HABLIKOB
COCTQBMANO HEOTLEMIIEMYIO HACTb XYOOXECTBEHHOTO BOCTUTAHMS.
OHa nonb3oBanack MPUMEMOM KOMMIEKCHOMO M3YHEHUSI TEXHUHECKM
CTMOXHbIX MECT. 3ANOMHMIUCL 3OHATUS HAL, NACCAXAMM C IOMAHHbIM
PUTMOM U T 4.

3aHUMAsICb CO MHOM, 6ABYLLKA UCKIOUMNA MbECh! YUCTO MHCTPYK-
TMBHOrO HOSHOYEHMS, O FAMMbI 30CTABISNA UrPATb ML HACTOSBKO,
HOCKOIBKO 3TO Bbi0 06YCNOBNEHO Y4eBHOM MPOrPAMMON MY3bIKASlb-
HOM pecsTUneTkn. [ToMHIO, B CEAbMOM KNACCE st MONYYUIA YETBEPKY
HQ 5K3AMEHE MO FAMMGAM, O YeM OHA CaMA MHe COOBLLMAA C YNbIBKOM.
TpyaHo 060bwuTb 3TOT MoAxo[, MOCKOMbKY OH Bbin obycrosneH
JIM4HBIM OMBITOM: S MOCTOSIHHO HAXOAMNACH MOf, €€ HABMIOAEHUEM.
OHa yacto saxoguna B KOMHATY, KOTAQ §i 3AHAMANACh, 4ABANQ
3aMEYAHMS, KATErOPUHECKM 3AMPELLANa UrpaTh B BbICTPOM TeMe U
cepaunack, KOrpa s Hapywana 1o ycnosue. Hap npousseaermem
HaumHana paboTaTb C CaMbIX CNIOXHBIX MECT.

MHTEHCMBHO 3QHUMANACH OHA CO MHOV B AECATUMETKE, Q B KOH-
CepBATOPMU YLOENANA MHE CPABHATENbHO MEHbLUE BHUMGHMS, YTO
0BBSACHAETCS, C OIHON CTOPOHBI, €€ MPEKIOHHBIM BO3PACTOM, O C iPY-
oM — OHA CYATANA, YTO S HO BEPHOM MyTH U MOTy paboTaTb camoc-
TOSITENbHO.

C nepBbix Xe ypoKOB [ABANA CNELMAnbHO NOAOBPAHHbIE Xyno-
xecteeHHble nbeckl: Conosen” [akena, Pongo baxa, Pomarc m
porgo (D-dur) Mouapta, “K Snuse” Berxosera u ap. Moutn sce
MPOW3BELEHMs!, KOTOPLIE i PA3YYMIA TOrAd, AO CUX MOP OCTAKOTCS
B MoeM penepTyape. [MocTeneHHo pocno uncno nponssegeqmii Mo-
uapta. Ko BpeMeHU OKOHHOHMS [eCSTUNETKM MHOK Bbl PasyHeHb
ero 8 coHaT u Heckomnbko aHcambren. Mouapt 6bin 06oxaembim
KOMMNO3UTOPOM 6aByLUKM, €ro COUYMHEHUS OHA CHATANA OCHOBOM
XYLOXECTBEHHOrO M npodeccuoHansHoro Bocrmtamms. Hecmotps
HQ TO, 4TO B €e penepTyape Bbin MOYTH BCE COHATH M BAPUALIMM
Mouapta, oHa HuKorma He urpana Mx HA CLEHE, OTLIYYMBASICh:
“MoTomy, 4to odeHb TpyaHo!”.

B ocHoBy moero nuaHusma nermm coHatsi Mouapta, koTopsle
CTOBSIT CHIOXHEMLIME XY[OXECTBEHHbIE U TEXHMYECKME 3amauu. 3aT-
PYOHSIOCh HA3BATb [PYroro KOMMO3WTOPA, HbM MPOM3BEEHMS MOTYT
MPUHECTM CTOMBKO MOMb3bl HOUMHAIOWMM My3bikaHTam. Hukoraa He
3abyny pagocTHeix rnas 6abyiku, koraa leHpux lycrasosud Heit-
rays, HQ OfHOM M3 CBOWMX OTKPbITBIX YPOKOB B TOMIMCM, MPU3HAN
06pa3LIoBLIM MOE UcTONHeHWe pomarHca MouapTa (st bina B TpeTbem
knacce). Y1o6bl IpounniocTpupoBaTh CBOIO OLIEHKY, OH AAXE 3ACTABMN
MeHsi nosTopuTb 370 npouseefeHne. Cnycts 10 ner, rotossics ko
BTOPOMY KOHKypCy YaitkoBckoro, st KoHcynbTHposanack y Heitraysa,
W MWL MPU UCMIONHEHMU NpousBeaeHit MouapTa, oH He genan mHe
sameuanmit. M, HakoHed, sacnyroit npodeccopa Axactacun Bupca-
Nap3e SIBNSETCS 1 TO, YTO M3BECTHBIM ABCTPUMCKMIA MEAAror 1 NMUAHKCT,
uneH xiopu KoHkypca Yaiikosckoro b.3ananbxodep, npusHan moto
nHTeprpeTaupio MoLapTa nyuluei Ha BceM KOHKYpCE.
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Pasymeetcs, 6abylika nprobwmna meHs kK beccmepTHon Mysbike baxa (c Heit s npolwna Beck nepsbit Tom XOpOLWo TEMNEPUPOBAHHOTO
knasupa). CpaBHUTENBHO MO3Xe Mbl MPUCTYMUIM K My3blke beTxoBeHa, HaYAB € COHATUH M PAHHKMX COHAT. YXe B NSTOM KIACce st Urpana nep-
BYIO 4OCTb TpeTbero GopTEnMaHHOrO KOHLEPTA, CMepPBA HA 3GKPLITOM BEYepe, A NOTOM C CUMBOHUYECKMM OPKECTPOM. DTO Bbin MoM aebioT
Ha BornbLLOH cLeHe.

MpumepHo ¢ WwecToro knacca B Moo yuebHyto nporpammy sownu LLy6ept u LLyma, nosxe LLonen. Mponssenermns nepsbix asyx u
cerofiHsi 3aHMMAIOT Bepyllee MecTo B Moem peneptyape. LLy6ept 1 LLlyman Gbinu mobumbimMu komnosuTopamm 6abyLuku 1 mobosb K HUM
OHa Np1BMBONA MHe C camoro aeTcTea. [log ee pykosoacTeoM s pasyqmna: dkcnpomtsl (Cou.90), “MysbikansHeie momeTHs!” u coHaty D-dur
Wy6epta, Hosenetts (VI u VIIl), Poprennantyio daHTasmio, PoprenmanHsiit koHuepT n “Kpeitcnepuany” LLymana.

LLloneH 6bin 6m3kuM, oBoxaemMbIM XyROXHUKOM Moero neparora. Ero npoussepenns 6abylika ucnonHsna ¢ ocoboi nmobosbio M
BroxHoeeHneM. OHa cumTana, 4to msis ucnonHeHus Myseiku LLlonena ot mcnonHutens TpebytoTcs BLICOMAMLLIAS SCTETUHECKAS KYIbTYPA M
He3ynpeyHblit MMAHK3M, (QHANOrMYHO MHeHKe npodeccopa Heitraysa u mHorux opyrix asToputeTos). B ncnonHuTene pomxkHsl rapmMoHudHo
COHETATLCS HECOBMECTMMBIE HO MEPBbIN BIrMISH KATErOPHU: NMOSTUHECKMOE BAOXHOBEHME M POMAHTAYECKAS B3BOSIHOBAHHOCTb, CTPOrAs IOMMKA
W BHYTPEHHSIS CAEPXAHHOCTb, BCE TO, YTO OMPeaensieTcs OfHUM EMKMM NoHsiTHem — Bkycl TakoBbl Maeans! 1 TBopyeckoe Kpepo npodeccopa
Bupcanaase; non ee pykoBoacTeoM s npoLuna He Tak yx mHoro npownsseaenmit LLonena: HoktiopHsi Es-dur, Des-dur, Masypku, conary h-moll
noba dopTenmnaHHbix koHuepTa. [loma st 4acTo crywana MHoxecTso npounsseaeHuii LLlonera s 6esynpeduHom ncnonHermm 6abyLuku (KoHLEepTsI,
6annapsl, HOKTIOPHBI, BAMbCH, MA3ypkH)... Bnocneacasuu, Bo Bpems camocTosiTensHoi paboTsl, MHe BbINO nerye yu4nTb Te Npou3BefeHus
LLloneHa, koTopble s crbilwana B ucnonHeHun 6abywiku. Ho pasyunsas ero stiofsl, i CTONKHYNACh € HEOXKMAAHHBIMM CIIOKHOCTSIMM.

TpyaHo roBopuTh © BIM3KOM HenoBeke B BO3BbILIEHHbIX TOHAX, HO BCE, KTO Bbil 3HOKOM ¢ HABYLLKOM, COrNacsTes ¢ MOeM OLEHKOM: OHA
6L NOUCTUHE BBIAQIOLENCS IMYHOCTBIO C BOTATHIM M TOHKUM BHYTPEHHUM MUPOM, XYHOXHUKOM MO HATYPE, UCTUHHBIM MY3bikaHTOM. K Tomy
xe 6bina yaueuTensHO TpeboBaTensHA Kk camoi cebe. [oaToMy OHA peako BHICTYNANA HA CLeHe, XOTs 06noaana BonbLLIMM PENepTYCPOM U,
6rarofapst KAXAOAHEBHBIM 3AHSITUSM, BCErAa BbiNa B OTIMUHOM apTUCTMYECKON dopMe. [TOMHIO Cryuaid, KOTOpbIK U3YMMUI BCeX ee BM3KMX:
nocne Toro, kak 6abywka cnomana Hory (8 1957 rogy), oHa NOYTH He 3QHMMANACH M UrPANa TONbKo Ans Brmakux, yawe Sxcnpomt LLybepTa
B-dur (cou.142) u nbecs Lonena. C 3tMMu npousseaeHmsmm oHa, B cBoe Bpems, moctynuna B [leTepbyprekyio koHCEpBATOPHIO B KIACC
Ecunoson. U soT, 8 1966 roay, koraa s yunna da-muHopHbiit koHuepT LLonena, oHa, B ceon 83 roaa, 6es kakoi-nmbo npeasapuTensHom
MOArOTOBKM, HOM3YCTb ChIPANA MHE BCE TPU HACTH.

K npoueccy npenopasaHus oHa oTHOCHAACH ¢ BOMBLUIOH OTBETCTBEHHOCTbIO, 0COBO FOTOBMAACH K YPOKOM: MPEABAPUTENBHO TLLATENBHO
M3Y4ana 1 MHOrOKPATHO MPOBEPSNA MY3bIKANbHLIA TEKCT, YacTo nosTopsna cnoea [eHpuxa lycrasosuua Heitraysa: tekct Hago usydats
nog nynoi. OHa M CBOWX CTYAEHTOB MPM3LIBANA C MOHYTEHMEM OTHOCMTLCSI K QBTOPCKOMY TekCTy. [1pu XymoXecTBEHHOM MpoYTEHWM
NPOu3BefeHMit ANs Hee eAMHCTBEHHbIM KpHUTepuem Bbina myssika. OHa He mpuberana K yCrnoBHbIM MPOrPAMMHBIM CIOXETAM M 0Bpasam, K
YeMy 4aCTO OBPALLAIOTCS NEAArOry NPU PA3YHMBAHMM M PASBSICHEHMM HOBLIX NMpousseaeHHid. C 6oMbLIMM MHTEPECOM 3HAKOMMIACH C HAYYHOM
M XYAOXECTBEHHOM NIMTEPATYPON O TBOPHECTBE TOTO WIM MHOTO KOMMO3UTOPA.

AHnactacum Bupcanapse 66110 4yxao TLwecnasre, MHTEPEC K TUTYNIAM, 3BAHUSIM 1 PEKITAME, K YeMY W MeHst Npussbisana. He nomio, 4Tobsl
OHA NPOPOHMIA XOTb CIIOBO O MOEM ycnexe. buina nackosoi 1 nobsiuen, HO CAEPXAHHOM 1 cKynoit Ha noxsany: “Morna sl ceirpats nysiwe”,
“Mpupetcs ewe nopaboTats Hag 3ToM Nbecoi *, “3To NpousseaeHUe NoKa He nonyyaeTcs...” — BOT CIOBA, KOTOPbIE 1 YALLE BCErO CbILLIANG
oT 6abyLIKK NOCHE MOMX BLICTYMNEHMH.

C y4eHMKaMM OHA 3aHMMANACh C MIOBOBbIO, YBIEHEHUEM 1 C OTPOMHBIM TeprieHneM. Bo Bpems 3aHATHIM Mrpana M ecnu He Bce NpousseaeHme,
TO OTAenbHbIE PPArMEHTHI, 6E3YNPedHO AEMOHCTPHUPYS TEXHUYECKM CIOXHbIE MECTA. Bce 3To HacTo BCMNbIBAET B NAMSITU BO BPEMSI 3OHSTHIA
€ MOMMM CTYAEHTAMM.

B noctenu, nepen cHom, oHa HYacTo “uMtana” HOTbI, LWeBeNMNa nanbLamu B Bozayxe — Byarto urpana. [oBopuna, 4To Takoe T aTensHoe
M3y4EHUE TEKCTA COCOBCTBYET OCMBICTIEHMIO BCEX HIOAHCOB U AETANEN, MTOMOrAeT ryBoKOMY M OCHOBATENBHOMY MOCTUXEHMIO MY3bIKASIbHOrO
cofiepXaHusi. 3a MHCTPYMEHT CagMach ¢ 0COBbIM MOYTEHMEM, MPUKOCHOBEHME K KNABMATYPE st Hee Bbino casieHHopercTenem. Ckombko
BCEro MOXHO eLLe BCMOMHMTb...

C ropamu s Bce Borblue yBeXAaoCh, HTO HA MOIO OO BHINANO OFPOMHOE CHACTbE — POAMTLCS M BOCMMTHIBATLCS B CEMbE, BO MABE
KOTOPO# CTOSNA 3TA BNIAropoAHAs 1 3AMEHATENbHAS KEHLLMHA.

1977
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OpHa n3 ocHosaTenbHUL, [PY3MHCKOM MMAHUCTUYECKOM LUKOALI, Npodeccop TOMnMcckoi KoHcepsaTopun —
AHactacus JaeuposHa Bupcanapse (1883-1968) nonbsoeanacs 6onblumm asTopUTETOM U YBAXEHUEM CPEM
coepeMeHHukoB. OB 3TOM CBMAETENBCTBYIOT MMCbMA BbIACIOLLMXCS MY3bIKAHTOB

Doporas Avactacus [lasnpaoera,
Mpuexaswm B Mocksy, xouetcsi ot
Aywu nobnaropapute Bac 3a To tennoe
BHMMaHHe, KoTopoe Bbl okasanu mHe B
Téunmecn. MHe 6bino oueHb rpycTHo, 4To Bbli
He MOTTIM NpuexaTb Ha Mol Beyep. A Taike
OYeHb COXArelo, YTO 5 He MOT MOCYLIATh
koHuepT LLlyMaHa B ncnontenun Snmco. 4
elle pas oT Ayl nosapaensio Bac ¢ Takoi
TQIIQHT/IMBOM BHYYKOM, AAPOBAHWE KOTOPOM
MEHS B MONHOM CMbICJIe CTIOBA O4APOBANO.
Ecnu oHa nprepeT Ha koHkype B Mocksy,
Q 3TO HEMPEMEHHO HYXHO caenartb, st 6yay
oueHb P, ECIU OHA MPUAET KO MHE, U 51 ee
eLle pa3 NOCNYLLAIO NePef BLICTYMIEHUEM.
Ot nywu npuseTcTeyio Bac, xenaio
Bam Boppocty 1 3popoebs 1, ecrin
nossonuTe, cepaeyHo Bac uenyio.
lNepenaitte Mol npuset Bawemy
YBQXAEMOMY CbiHY U €ro cynpyre.

A. ToAbAeHBel3ep
Mockaa, 8, VII, 1960

A. b. Tonbgexeeitsepa u [.H. Heitraysa.

BoT Snmco yxe coirpana e4epa ceou 2
koHuepral? Urpana oueHs xopowo, umena
60nbLLIOK ycriex, st 6bin foBONEH U My6nmMka
Toxe. Ayautopus (nepenonHeHHbIA
60nbLLIOK 3a5 KOHCEPBATOPMM) HYBCTBYET
K Hei siBHO BorblLuyio cMMnaTHio, AA 3TO
uHa4e 1 HeBoaMoxHo. O HekoTopbIx
AETANSIX UCMIONTHEHHUS XOHETCSl C HEeM elle
“petanbHo” norosoputs. Kalock nepen
Bamu: s nocnepgHee Bpems Tak ycran
ot npocnylumeanusi (17 pas 6onbluas
coHaral), 4To Marno 1 peako 3aHUMancs
¢ dnuco, Ho (MexXay HaMM, TAK KaK
3BYYUT HEMEAArorMyHo), He CUMTAIO
3TO 0COBEHHO CYLUIECTBEHHBIM. DNUCO
MPUHALIEXMUT K TOMY Paspsifly AAPOBUTBIX
MY3bIKGHTOB, KOTOPbIX MEHbLUE BCETO
cnepyeT “ApeccupoBaATh”, HAAO €/ CKa3aTb
M MoKa3aTh MMABHOE, AATb HEKOTOPbIE
OCHOBHbIE MY3bIKQIbHbIE M MTUAHUCTMHECKWE
“Upen”, 4To 5 1 MbITANCS B MEPY CHMN MOMX
penatb. Ho BpemeHn o MexayHapoaHoro
KoHkypca® elue gocTaTouHo, ayMaio,
“Bce obpasyetcs”. Buepa Tonbko ycnen
nocne KoHuepTa nosppasuts ee. O
TOM, KaK NPOMAET AanbHeiwas paboTa,
Mbl ¢ [lapeaxaH* 1 ¢ Helo ceroaHs
[OroBOPUMES...

Ha aHsix Hanmwy Bam ewe. lMNMoka
uenyio Bawwm pparoueHHbie pyku U HU3KO
KnaHsitoc Bam.

Baw npeaannbii I. Heiiray3
Mockga, 29, 1, 1962 r.

Mucsmo Hanmeato B aHM BeecolosHoro koHkypeca
NMaHUCTOB, Ha KoTopoM dnmco Bupcananse nonyurna
TPETBIO NPEMMUIO.

Peub upeT o popTenmanHbix koHuepTax Yaikosckoro u
Wymara.

Bropoit MexpyHapopHbiit KoHkypc uM. Yaitkosckoro,
KoTopbif coctosines B Mae 1962 ropa.

Marb Snmco Bupcananse - Napepxan Kaekacupse.

MpoctuTe, uto 51 Bam Hanucan o Momx
“onacenusix” (ycnoBHo roeops) HacueT
KOHKYPCQ, i BENIMKONENHO 3HAIO, 4TO

Bel sToMy npunMcbiBaeTe cTOMBKO Xe
3HQYEHMS, CKOBKO W §1; i IPOCTO 3anMcan
MenbKHYBLLYIO MbICTb, TeM Bonee noHsiTHYIo,
4YTO 51 NOBMIO U LiEHIO DNUCO U OT BCEH AyLLM
Xenato eif aacnyxeHHoro ycnexa. fymaio,
4YTO YyTbe MeHs He obMaHeT. A KoHKypc!
NPeacTOUT AeNCTBUTENBHO “KECTOKMA .
loBopsT, M3 0aHOM Tonbko AMepUKkMU epeT
12 oT6opHbIX MMAHUCTOR, MEXAY HUMM
“cam” Dparep, nobeauTens KOHKYPCA B
Bpioccene, kotoporo mnensc u Prvep
CHYMTAIOT cUnbHee 06M060BAHHOTO HOMM
Ban KnnbepHa.

Ha aHsix Snmco urpana mHe baxa u
lMpokodbera — o4eHb, o4eHb xopowol
Ceitiac oHa paeT koHuepTsl. Hawe
MMHUCTEPCTBO KYNbTYpbl — Monopew!

Bcem Hawmm ByayLumm KOHKYpCcaHTam
YCTPAUBAET B PA3HbIX FOPOAAX KOHLIEPTSI.
MocnesaeTpa cocToutcs nepsoe
sacenaHue OprkoM1TETa MEXAYHQPORHOTO
KOHKYPCQ, Fie MeHst Ha3HAYUIW BULie-
npeacenateneM (npu npepcenatenscree
Locrakoeunua). Hanmwy Bam ewe

nocne sosspatueHus dnuco. Lienyio

Bawm MysbikanbHble py4ku. Becem Bawmm
ceppeyHble NPUBETHI.

Bawi I'. Heiirays
Mocksa, 22, 11, 1962 r.

Bropoit MexayHapoaHbii koHkypc M. Yaikoeckoro,
KoTOpbIM cocTosines B Mae 1962 ropa.
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«fkoe 3ak», CTaTbu, BOCMOMUHAHMS, MOTEPUANbI,
Mockea, «CoseTckuit komnosutop», 1980 r.

52

C cents6ps 1966 ropa s nepewna B MockoBckyio rocyaapcTeeHHyIo KOHCepeaTopmio (M3
T6unucekoit), nocTynus B acnupaHTypy k Slkosy Mapaunesuuy 3aky.

C Tex nop ans MeHs ypoku y fkosa Maspannesuya, npoctoe oblueHne ¢ HUM M Aaxe
“BBICUXMBAHME” HO 3QYETAX, HO KOTOPbIX OH MPUCYTCTBOBA, BbiMK GONbLIOH PAROCTBIO, HU
Pa3y HAYEM HEe OMPQYEHHON.

[ns ucronHuTens, NycTb yXe KOHLEPTUPYIOLIErO B TEYEHAE MHOMMX NET, BAXKHO MMETh
BO3MOXHOCTb KOHCYTbTUPOBATLCS C MY3LIKOHTOM, MHEHMEM KOTOPOrO AOPOXMLb. B aTom
CMIcre MHe 0coBeHHO NoBe3No, NOTOMY, 4TO i Morna B nioboe Bpems obpaTTbes K JkoBy
Uspannesnuy 3a coBeToM, ChIrpaTh My HOBYIO MPOrPAMMY, MPOCTO 06CyaNTL CBOW MAQHSI,
nonb3ysick ero 6e3oLNBO4HBIM Yy TbEM M PEAKMM MY3bIKQIHBIM BKYCOM.

Tak, HanpuMep, nepes MexayHapoaHbim koHkypcom Mmenn P. LLlymana B8 1966 ropy
i ChIrpana emy KOHKYPCHYIO MporpaMMy, B koTopylo sxoguna U “Kpeitcnepuana”. 1o
NPOW3BEAEHNE YXe HE PA3 WMCMOJHANOCh MHOK, U €ro TPAKTOBKA [fisl MEHsl MOMHOCTbIO
cnoxunack. lNMpocnywas “Kpeicnepuany”, Akos Uspaiinesny, koTopbiit sBHO Koe B YeM
He Bbin CO MHOM CornaceH, He ToMbKO He cTan nepeybexaats MeHs, a, HaobopoT, cymen
NpMAAT MHe BOnbLLYIO YBEPEHHOCTb B MPABMILHOCTU TPAKTOBKM, MPUBHECS B MCMONHEHWE
HECKOMBKO HOBbIX LUTPUXOB.

BcnomuHaetes ewe cnyuait ¢ Conaroit op.1 U. Bpamca, koTopyio HyXHOo 6bino Bly4MTb
30 4PEe3BLIMANHO KOPOTKMM CPOK M UCTIONHUTL B COSILHOM KOHLepTe B 6onbLiom sane Mockos-
CKOM KOHCEPBATOPMM.

3a gse Hepenu Ao KOHLEPTA S MPUHECNA COBCEM elue “chipyio” Belwb Ha cya Akosy s-
paineBuyy W, 3HAs, C KOKOH TLLATENLHOCTHIO, C KOKUM CTPEMIIEHWEM K COBEPLUEHCTBY MC-
MOJHEHMS! OH MOAXOAUT K KOHLIEPTHOM MPOrpamMMe, Bbina MouTH YBEpPEHa, YTO OH OTCOBETYET
MHe urpatb 3Ty coHaty. K Mmoemy yameneHuio, Hu4ero nogobHoro He npousotuno. Mo-suau-
MOMY, MOSl YBREYEHHOCTb M ropsiyee XenaH1e ChirpaTh NOKA3ANMCh eMy BAXHee Tex Hepoc-
TATKOB, KOTOpPbIE HEU36EXHbI MPU NEPBOM UCMONHEHMM.

MopobHbIx NpUMepoB MoXHO 6bio Bbl MPMBECTM elle MHOrO Ansi Toro, 4Tobbl npope-
MOHCTPMPOBATb PEAKWA MEAarorny4eckui AAp MHOMBMAYGLHOTO, BAYMYMBOrO MOAXOAd K
KQXAOMY YENOBEKY M K KOKAOM CUTYALMM.

YyBCTBA OrPOMHOO YBAXKEHMSI M BOCXMLLIEHMS! BbISLIBANIM €0 KONOCCASbHBIE 3HAHMS, €r0
MOCTOSHHASH XM3Hb B MCKYCCTBE, Byab TO My3bIKO BO BCEH €€ MHOrOrpaHHOCTM, XWUBOMMCH
I APXUTEKTYPA, MTEPATYPA UM TEATP, B €70 JIMLE HAXOAMIM NOPA3UTENBHOIO 3HATOKA,
He npocTo niobuTens, a npodeccHoHana, co BCei CTPOroCTbIO M B3LICKATENbHOCTLIO OTHOCS -
LLErocsi K OLIEHKE TOrO UMM MHOTO SIBIEHMSI.

STM KA4ECTBA HE MOTNIU HE MOPAXATb M He YBNEKATb BCEX TEX, KTO C HUM MOCTOSIHHO 06-
wancs.



Mapusga I'punOepr*

Innco Bupcanaase ncnoanset LiloneHa 6e3 Bcakomn
MCKYCTBEHHOCTM, M03bl, Nadpoca. [NaTeTyeckoro Havasa,

Mms Mapun Mspanneshbl [punbepr s yenbiwana elwe pebeHkom. 1 pocna B MysbikansHOM
CeMbe, U MOWMM MY3bIKQSbHBIM YYMTENEM M HACTABHUKOM 6bina 6abywka — AHactacus
[asuposra Bupcanagse, npodeccop Tunmcckoi koHcepeatopuu, yuenmua A. H. Ecunosoit.
A paHo Hayu4MNAch MOHUMATB, YTO eCrn B3POCTble, U 0COBEHHO BABYLLIKA, C BOCXMLLEHUEM
OT3bIBAKOTCH O MY3bIKAHTE, TO 3TO O4YeHb BLICOKAS OLEHKA. MIMEHHO C TOKMM BOCXMLLEHWEM
npousHocunock y Hac U ums Mapwmmn Tpunbepr. A. [I. Bupcanapse sxopnna B coctas xiopu
Broporo BcecoiosHoro KoHKYpca My3bIKQHTOB-WCMONHMTENEM, HO KOTOPOM OHA WMMena
BO3MOXHOCTb MO3HAKOMMTBLCS C MCKYCCTBOM MUAHWUCTKM, U x0T Mapus Mspaunesra & Te
rofbl TOMKO HAYUHANA CBOIO OPTUCTUHECKYIO AesTenbHOCTb, Y AHacTacun [aBuaoBHbI, Kak
OHQ He pa3 NOTOM rOBOPUNA, YXe TOrAa cro-
XUNocb yBexaeHne, 4To OHA MO3HAKOMMAACH
¢ BbigaloWMMEs TanaHTom. [osTomy, koraa B
cesoH 1951/52 ropa Mens, Tonbko 4To npu-
HATYIO CPA3y B TPETWM KNACC MY3bIKQbHOM

TaKoke Kak n amOuumnm B ee HaType HeT. KoroccaabHas LuKObI, NoBENM Ha koHuepT Mapuu Mapa-
Bepa B MPaBOTY CBOMX peLLeHuIi cooOLLaeT ee urpe unesHsl, 8 BbiNa yxe B KaKOM-TO Mepe Moa-
HeoObI4aMHYI0 LeAbHOCTb. Bupcaraaze HeOObIKHOBEHHO roTosnera: 310 GkNO AeTckoe OXAHME

MCMOAHSAET AMPUYECKME MbeChbl U BMECTE C TeM el
MOPa3snTeAbHO YAQIOTCH DOAbLLME LIMKABL. KOoraa oHa

NPA3AHMKA.
KoHLepTbl MOCKOBCKMX MY3bIKOHTOB BCET-

00 6bIfK COBBLITUEM B XM3HM TOMAKCH, MHOTUE

HAaYMHAET, HalNMpuMep, CoOHAaTy, 4yBCTBYELLb, YTO €0 Pa3om M3 HUX HOQOMrO OCTaBA/MMCL B namsTtn. Ho

OXBayeHa BCS MaHOpamMa COYMHEHMS. 3TOT KOHUEPT — OAHO M3 COMBIX CHMbHbIX

* «Mapus lpunbepr», CtaTbm, BoCnoMUHAHMS,
matepuansl. Mockea, «CoseTtckuit komnoauTop,

1987 r.

ko8B 3ax MOMX AETCKMX BNEYATIEHWH, M XOTS C TEX MOp
npowno yxe Boree TPMALATU NET, 5 MOMHIO
STOT Beyep A0 MENBYAWLIMX NOApobHOCTEN.
M koHuepTHbIM 3an PycTtasenm B 3ToT Bevep.
M nporpammy — Conata h-moll Lonena, ero xe nepsas 6annana, masypku. M He npocto
nomHio, 4o oHa urpana Coraty h-moll, Ho 1 kak MmeHHo oHa ee urpana, HanprMep, Ha4ano
CoHartbl. U uto urpana «Ha Bucy. MHe 3anoMHMNOCk, Kak OHA BILLIA HA CLIEHY, M KAK CHAENA 3
MHCTPYMEHTOM, M KOK MOTOM MOKMOHUIACh. 9-NETHEN [EBOYKOM i HE TOJLKO MOYYBCTBOBANA,
HO 1 OTMETUIA CO3HAHMEM, 4YTO BCEM CBOUM 0BNMKOM Ha scTpaae Mapus MapannesHa yan-
BMTENbHO HEMOXOXA HA APYIMX MMAHMCTOK. Hukakoro, mycTs BeccosHaTensHOro, Xenamms
pacnonoxutb nybamnky k cebe, HA TeHWM KOKETCTBA, NOSHAS O0CBOBOXAEHHOCTb OT MbICNel O
TOM, KaK OHa BbIFsanT. Hidero cyetHoro. Kakasi-To coBcem He XeHckas MaHepa obLueHms
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¢ ny6rmkoM, cTporas, uenomyapeHHas. ABConoTHAS COCPenOTO4EHHOCTb, KONOCCAnLHAs Bons, Bce B cebe. M npu HeseposTHOM BRageHum
MHCTPYMEHTOM B COMBIX CHIOXHBIX BUPTYO3HbIX MbECAX — HUKAKOrO HAMPSIXEHMs!, CNIOBHO BCe yaaeTcst 6e3 Tpyad, Nony4aeTcs camo coboit.
HakoHeu, nonHoe crnusiHMe BHELWHEro cTPororo 6raropogHoro obmmMka ¢ AyxoM TBOPMMOM Y BAC HA rnasax Myabiki. BoT 3To snedatnenve
OCTANOCh HA BCIO XW3Hb, OHO HE OTPEAAKTUPOBAHO, HE MOAMPGBIEHO MOMMM MOCNEAYIOWMMY, Bonee NO3AHUMM BNEYATIEHUSMIM OT MUrpbl
Mapun UspannesHbl. STu peTckme My3biKQmbHbIE BEYATIEHUS O4EHE MHE OPOrH, MOTOMY YTO CBEXM, SIPKU U HEMOBTOPUMBI CBOEH LIeNbHOCTbIO
BOCMPUATHSA, KOTAA He 0BpaLLaeLlb BHUMAHWS HO TEXHONOMMIO, HE AYMAELLb O TOM, KOKUM CNocobOM UrpaeTcs 3TOT NACCaxX, MM Kak beina
ucnonb3oeaHa nefans. MHe xotenock Bbl KAk MOXHO AOSbLLE COXPAHSITL CNOCOBHOCTL TAKOrO BOCAPUSATUS, CNOCOBHOCTb LLIeNMKOM OTAABATLCS
MY3bIKQNIbHOMY BNEHATAEHHIO.

Teneps s Mory ckasaTs, 4To nosgHee, cnywas urpy Mapun Mapannesrsl yxe npobeccMoHanbHbIM KOHLEPTUPYIOLMM MY3bIKGHTOM, 5 C
PafoCTLIO YBexaanacs B CnpaBeaMBOCTY MOUX MEPBbIX AETCKUX BNEYATNEHMUHA: HUYTO HE MOTYCKHENO B €€ NPEKPACHOM MYAPOM UCKYCCTBE.
Kak yenosek urpaer (Tenepb 3To Anst MEHS AKCMOMA), CTAHOBUTCS SICHO C NEPBBIX K€ HOT. W He TOMBbKO KAK OH UrpaeT, HO M KAK OH BOCPUHUMAET
X13Hb, YEM XMBET ero aylia.

B nocnepytowme rogel 5 cnywana Mapuio Mspannesry He Tak YacTo, kak xoTenock 6bi, kak HOo 6bi (Bedb B NydlwMe ee rofsl f§ XMa 1
yamnace B T6unucu). 9 pymaio 06 3Tom ¢ ropedbto. Crylias cemyac MHOTUX M3BECTHBIX UCMOMHUTENEH, 5 NOBIIO cebsi HA MBICIU, KOK MO
Mbl LLEHUIM MY3bIKOHTOB TAKOrO MacluTaba, Kak MAno Mbl B3siM y Takoro mactepa. 1 yacto 6eisaio B [onnangmn. C kakum BocxueHnem o
HEM TaM roBOPSIT U KOK COXAMEIOT O TOM, 4TO ee Tak Mano 3HaoT. Ee nyTb MysbikaHTa 1 yenoseka He Bbin ycesiH pO3amu, OHA 3ACTYXMBANA
HecpaBHeHHo bonbluero. Mue 6onbHo npu mbiciin 06 3Tom. Koraa MHe TpyaHo, s BcnomuHaio, kak Tsixeno xuna Mapust MspannesHa: ona ans
MEHs MPUMEP HENOBEKA, OCTAIOLLErOCs TBOPLIOM, HECMOTPS HO BCE MCMbITAHMS CYAbObI.

OF6bluHO, BbIBAS HO KOHLEPTAX MHOMUX KPYMHBIX MMAHUCTOB, 06 MCKYCCTBE KOTOPHIX YXe MMEellb OMpefeneHHOe CroXMBLIeeCs
NPeacTaBneHue, elle pas C YAOBNETBOPEHMEM YOEXAAELLCS B TOM, YTO OHM BAC HE OBOMAHBIBAIOT, AAIOT TO, YETO Bbl OT HAX OXMACETE, HO U He
6oree Toro. Kaxpas BcTpeya c uckycctsom Mapuu MapannesHsl Cymt HEOXMAAHHOCTb, XOTSi €My H4yXAa KaKas Bbl TO Hi BINO HAPOUMTOCTL
WM NMPEOHOMEPEHHAS OPUTUHAMBHOCTb; B HEM MOPAXAET HOBM3HA M CMENOCTb MPOYTEHUS AAXE TeX NPOU3BEAEHUH, KOTOpbIE, Ka3anoch bel,
3Haewws Ao ToHkocTe. Hanpumep, ToT xe koHuepT LUymana. Bee snecs kak 6yaTo bl 3HAOKOMO, M B TO XK€ BPEMS BO3HUKOET TAKOE YYBCTBO,
CNOBHO MHOTO€ CribILUMLLIb BriepBble, crioeHo Mapus MapannesHa TombKo 4TO NONyYuna NapTUTYPY M HUYEro He 3HOET O TPAOMULMAX UCMIOHEHMS!
3TOrO KOHLEPTA, YTAET ero TeKCT Briepsbie. [ns 3TOro HyXHA HEBEPOATHAS CMENOCTb, MYXECTBO He BOATLCA AenaTh TO, YTO XOYETCS, U B TO
X€ BPEMS B COOTBETCTBUU C ByXOM HAMMCAHHOrO. MHOrAA 3TO ofmH cMenbiid WITPUX, KOTOPLIM BCe oceelaeT no-Hosomy. OHa Bbina us Tex,
KOMY BCGHO OTKPBIBATL, U XOTS AfS MHOTMX UCMOHUTENER 3TO 30BETHAS LeNb, HO AAHO TAKOE He KOXAoMy. B oTnnune oT HekoTopbix Momx
KOMMEr, s HUKOTAA He BMAENA 34 3TOW HEeOBLIMHOCTBIO MHTEepnpeTauMu nosy, Hanpotis, Mapus MapauneeHa urpana odeHb ectecTseHHo,
Mrpana Tak, KakoM Bbina cama. Takos Bbin ee XApaKTep, e TEMNEPAMEHT, ee BUAEHUE MM1PO.

MoxHo nn 306b1Ts, kak oHa urpana «Mcnarckyto pancogmion JTucta? Unu HetsepTsit koHuepT betxosena? 9 go cux nop cbiwy sTopyio
4QaCTb 3TOrO KOHLEPTA, ucnonHeHHyio Mapuen NapannesHoit Ha nanmxuge no M. B. KOguHon. Apkas MHAMBMAYQMEHOCTb CRLILLHG BO BCEM,
4TO BBl HM McnonHanock, Ho 'y Mapun MapaunesHbl B kaxkaom npousseneHnn Gbin0 1 4To-To HoBoe, coscem apyroe. [Motomy yto Mapus
W3pannesra Hukorpa He urpana cebs, B Heit He Bbino TLLECNaBUsS APTUCTA, TOKOM COCPEROTONEHHOCTH Ha cebe, korpa noboe nponssepeHne
«nopmuHaeTcs nog cebsn. Het, oHa urpana baxa, berxosena, Wy6epra, WWymara, Loctakoeuua, u B utore nepen Bamu BCskuid pas
BO3HWKANO MMEHHO TO NMPOU3BEAEHWE, KOTOPOE Bbl XOTUTE YCTbILLAT.

Ha sctpane 1 B 0bbluHOM 0BLieHM OHA BbiNa YPE3BLIMAMHO COEPXAHHOM. M s cribiluy ee MONYaHWE, ee MONMYANMBOCTL, OAXE B ee
MCNOMHEHWU. DTO BhiClee MonYaHue. M HUKOrAQ HUKAKMX YCTYNOK TOMY, HQ Y4TO TOK NErko OTKIMKAIOTCS 0BbIMHO cepaua cnyluaTenei.

MysbikaHT oueHb MHOroe MoxXeT B cebe BLIpabOTATE, BOCIUTATL, HO MHOTOE M3 TOro, YTO 6biNo B MckyccTee Mapun MapannesHsi, Henb3st
BLPA6OTATE. DTO TO, YTO 3AKIOYEHO B FYBUHAX NMYHOCTH, COCTABASET €€ CYTb, U TOMLKO 3TO AAET UCMIONHUTENIO BO3ZMOXHOCTb OTKPbIBATL
HOBOE B MPOM3BEAEHUM U NPUTOM YBeauTensHo. BoT nodeMy Bce, YTO €10 3anMcaHo, AOMKHO BbITb JOCTYMHO TEM, KTO HUKOTAA €€ He ClbILLAN.
HeBo3MOXHOCTb MO3HAKOMMUTLCS C €€ UCTIONHUTENBCKUM HACNEAMEM B MOSHON mepe Bbina Bbl HEBOCMONMHUMOM YTPOTOM: BEeAb OHO OOMH U3
XMBbIX, HEAABHUX NPUMEPOB NOANMHHO TBOPYECKOrO OTHOLLEHUS K UCKYCCTBY.
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HacareAane nuaHUCTKHU™®

IAUCO uUrpaeT Tak, OYATO cama COUMHMUAA MY3bIKY —

BAOXHOBEHHO, NMO3TUYECKHN.

* «Mapusi Tpunbepr», Ctatbu, BocnommHaHms,
matepuansi. Mockea, «CoseTckuit komnoauTop,

1987r.

Ha yepHbIx KoHBEPTAX MAACTUHOK — HeobbiuHast doTorpadms Mapum MapaunesHs [puHbepr,
chenaHHasi, No-euaMmMomy, B Havane 50-x rogos — cpasy Xe Mocne KOHUEPTA, MPsSiMO B
apTucTndeckon. JTnuo cHacTnmeoe, B OTKpBITON ybibKe eCTb AAXe HEKOTOPOE YKABCTBO. To
BbinM roabl PACLBETA €€ TANAHTA, HACTYMMBLLEN TBOPYECKOH 3PENOCTH, roasl BOCTUIHYTOro
HakoHeL, npuaHanus. Kak peako Bbisano y Mapuu MspauresHsl Takoe BelpaxeHue nuua u
KOK XOPOLLO, 4TO MAACTMHKM C 3QMUCSMM MUAHUCTKM YKPALLEHB UMEHHO STHM NOPTPETOM.

A muoro pas cnywana M. [puHbepr B koHuepTax. Ee BeicTynnenms B T6unmen otHocsiTes
K MOMM PQHHMM, €lle JeTCKMM My3biKanbHbiM Briedatnenusm. Cnywana ee u nosgHee, B
HQYane CBOETO MYTH, XOPOLWO 3HAKOMA C
ee NMPexHUMM 3AMUCSIMM, HO C TeX Nop yxe
MHoro Bogsl yTekno. Yo bnectsiee noko-
FIEHMe COBETCKUX MMAHUCTOB, K KOTOPOMY Mpu-
Haanexana M. puHbepr. Ha aduwax, Ha nnac-
TMHKOX APYTHE UMEHQ, U B KOHLEPTHBLIX 3anax
Bce Borblue MoaeH, 3HAWMX 06 YLIEAWNX 13

leHpux Heﬁray3 XM3HM MY3bIKAHTOX fIWLLb MOHACHbILLKE A MO
3anMcsm. A crylias Ux, HEPeaKo C roPecTHbIM
yIOMBIIEHAEM YBEXAAELLILCS, Y4TO 5TO
MCMONHEHME HMYErO TBOEW AYLUE HE FOBOPMT,
YTO M3 HErO YLLNO XMBOE ALIXAHME MY3bIKM M IMHHOCTH, M YXKe He UCrbiThiBaellb Gonblue noT-
PEeBHOCTH BHOBb K HEMY BO3BPALLATHCS.

MoHeBONE NMPUXOAMILL K MBICTIU: BbITb MOXET, TAKOBA Cyabba no6oi MEeXAHUHECKO
3anmeu, ybueatoLLeit TpeneT xuBoit HTepnpeTaumn? Mnum, BbiTe MOXET, AANeKo Lo Bnepes
MCKYCCTBO HOBOTO nokonerus apTucTos? Tak 6ecrnoBOpOTHO USMEHUIMCE HALLIM BKYChI M CAMA
ucnonHuTensckas MaHepa? BronHe NOHSTHO NO3TOMY, € KOKMM BONIHEHWEM i CTAMNA CYLLATL
MAGCTUHKM CTOMb HEKOTAA IOBUMOTO U MOYUTAEMOTO MHOM MY3bIKAHTA. BO3HUKHET i y MeHs
TO CHACTNIMBOE COCTOsIHME, KOrAA AYLIA OTKIMKAETCS HA Kaxabii 38yK? ComHeHus poxaan 1
TOT PAKT, 4TO MHOTUE 3anuck MMbo caenanbl B koHue 40-x — Hauane 50-x rogos, nbo sane-
4aTNEeM NO3AHME BLICTYNNEHNUS MUAHUCTKM, YXe TAXENOo 6oMbHOM.

Kak xe papocTtHo 6bino MHe ybeaunTbest B TOM, 4To nekyccteo Mapun MapannesHbl He Tonbko
He YCTOPErIo, HO FOBOPMT CErofHst elle bonblue, 4em npexae. M Hesadem BUHUTb OrpaHMUeHHble
BO3MOXHOCTU MEXAHUHECKOrO BOCTPOU3BEAEHMS — HACTOSILLEMY TBOPHECTBY OHM HE MOMEXA.
MMeHHO 06 3TOM KPACHOPEUMBO CBMAETENLCTBYIOT 3amuc Mapun MspannesHbl, coenamHble
TPMALATE NSITb NET HO3aA. M He 13 KOHLEPTHOro 3aMa, A U3 CTYAMM.
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He xo4y roBopuTb 0 YACTHOCTSIX, HE CTAHY AETANBHO PA3BUPATL AOCTOMHCTBA U CBOEOBPA3ME OTAEbHBIX TPAKTOBOK — 3TO AENO KPUTMKOB
1 ByRYLMX MCCNepoBATENEN TBOPHECTBA MMAHUCTKM. [lns meHst BaxHee ceitvac apyroe. Cnywwas nnacTuHKK, s NbiTanacs chopMynMpoBaTs Anst
cebsi, B YEM 3AKIIOHAETCS CEKPET HEOBBIMANHOM CUTIbI BIEHATIIEHHMS, KOTOPOE OCTABNSET MckyccTBo Mapuu [prHbepr, 4em oHO NoyuMTENBEHO
LS HOC, COBPEMEHHBIX UCMOTNHUTENEN, U MoBuTEnen My3biki?

B nepsyto ouepenb npocToToi, noTpsicalolLeit NpocToToi. Tak M xoueTcs BockmmkHy Tb: «Kak Bee sicHo, kak npoctols. Oprako 1o npocto-
TQ BLICLIEro NOPSAKA, OHA MOKOUTCS HA OrPOMHOM dyHAaMeHTe. K Hel MpUXoasT B UTOre JNIUTENbHOrO My TH, MHOTONETHErO MCMOMHUTENBCKOTO
OMbITA, 3HAHMI, HO NPEXAE BCEro Hnarofapst ByLLEBHON MyapocTU. Y ameuTensHo, 4o urpa M. [puHGepr BbiBAET yTOHYEHHOM, BAXE U3bICKAHHOM
(8 LymaHe, Hanpumep, u ewwe bonee B bpamce), coxpansis braropoaHyto npocTtoTy.

3aTem — eCTeCTBEHHOCTBIO. B Kaxaoi nbece cBOSt NOrUKA, CBOM BHYTPEHHMI PUTM, CBOE ABMXEHME, ECTECTBEHHBIE, KAK AbiXaHMe. M npu
6e3yCroBHOM MHTENNEKTYANLHOCTU nckyccTa M. [puHBepr, B HEM, K CHACTbIO, HET HAYErO PACCYAOYHOTO, HAAYMAHHOrO, HOPOYUTOrO, HUKA-
K1X CNefioB BHIMMPAIOLLEro Kapkaca sambicna («CMoTpuTe, KaK y MeHsi OPUIMHAIBHO 3a[yMAHO!»).

Ee McKyccTBO rOPMOHMYHO — He B CMBICTIE XXM3HEOLLYLLEHNS (BO MHOTUX MHTEPMPETALMSAX MUAHUCTKM, OCOBEHHO MO3AHWX, OTHETIMBO
BbISIBSIEH 3QUIOXEHHbIM B My3blke FyBOKMIA PAMATM3M, U AAXe TPArM3M), d B CMbICIIE 4yBCTBA MPOMOPLMIA PELLMTENBHO BO BCEM, HYBCTBA
Mepbl, B TOM Y1cne sMoLpoHanbHol. bonee Toro, M.IpuHbepr kaxeTcs nopoit faxe acketuyHoir. HekoTopesie, 3Halo, Haxoaunm nogyac ee
WUrpy CYXOBATOM, 3Q CLEPXAHHOCTBIO W LIENOMYAPEHHOM CTPOrOCTbIO BLICKA3LIBAHMS OHM HE MOTTIM PACMO3HATL BHYTPEHHMIt ApamaTiam. Ho,
CRyLIAst 3QMUCK Cerofits, s elle pas ybexaaoch B TOM, HOCKOMbKO SMOLIMOHAMbHbIA MUP TOKOrO CAEPXAHHOTO BOMIIOLLEHHS My3biki Boravge B
CPABHEHWM € KyAa 6osnee NOMyNSPHON BHELLHEN PACTOUUTENBHOCTBIO HYBCTB M MOBLILIEHHOM SKCMpeccuBHOCTbIO. [To Moemy rnybokomy ybex-
AEHUIO, MMEHHO 3TA OCOBEHHOCTB CITYXMT 3QMIOroM [ONroBeqHoCTH nekyccTea M. [punbepr.

N ewe — uenbHocTb ucnonHerus. [pn NocTosHHOM CAMOKOHTPOTE, MpK NPOPABOTAHHOCTH KAXAOrO HEIOQHCA — HET AETANM3ALMM, KOTO-
past NpensTcTBoBaANa bbl olyleHuio Lenoro. Bes TkaHb sicHa, cbiluHa A0 Manerwmx nogpoBHOCTEN, HO Bbl HUYErO He BbidenseTe B CBOEM
BOCTPUSITUM, NOTOMY YTO BCE «abiwnT». B Hauane Pantasmn c-moll MouapTa s Bbino nogymana: «Kakoin meanentbin Temn! Yaacrtes nu ero
BbIEPXATb, HE PACMAAETCS NIM BCS MbeCA HA OTAENbHbIE Kyckin?». Ho HeT, Bce 3anoNHEHO YyBCTBOM, MBICIILIO, HUKOKMX MYCTOT, M K MOMEHTY
nosTopeHus Temsl B penpuse DaHTasum Bbl yBeXAeHb!, YTO MMEHHO TaK cnefosano urpats. M dantasmm u conatsl MouapTa ssydat y M.
IprHGepr ¢ pepKocTHOM cBOBOAOM M ecTecTBEHHOCTbIO. bonee Toro, B MCMONHEHMM 3TUX NbecC Bbl HyBCTBYETE B MX MOATEKCTE NPOPACTAHME
APYTMX KPYMHLIX ApamaThdieckux nonoted MouapTa — cospatens PoprenmarHoro koHuepta c-moll u Pexsrema.

YyBcTBYELb, YTO MUAHMCTKA HACKOMBKO He 03aBOYEHA TEM, YBIIEKAET S OHA CEMYaC AyAUTOPMIO (STO Xe BNeYaTNeHWe BO3HMKANO Y
MeHsi Bcerfa, koraa st supena Mapuio Mapanneeny Ha sctpage). MNogada nekyccTsa, Tak ckasaTb, €ro peXMCCHMpOBaHME — AAXE C COMbIMM
FYHLIMMM HOMEPEHHUSIMU, — HOYUCTO Y Hee oTcyTcTyeT. B «BeHrepckmx TaHuax» Bpamca, B ero xe Banbcax — kakoit ucnonHuTensckuii Gneck!
Ho HM ManeiLuero BLINSYMBAHMS TOTO, YTO SPPEKTUBHO, HTO MOXET MPOM3BECTH BNEHATIIEHUE, MEO APTUCTKA MOMHOCTLIO MOrOLEHA APYTUM.

B nocneanue roasi xustu Mapus MspannesHa seictynana pepko. Kak yaaeanocs it coxpaHsite Takyto ¢popmy? M 4To 3HAUMT ocTaBaTbCS
B dpopme? Tonbko mn coxpaHatb Texuky? Mnn npogomxats xutb B My3bike? [la, GbIBAET, 4TO UCMOMHUTENL UIPAET PEAKO, HO OH XUBET B
My3bIKe,  BBIBAET, YTO OH UrpPaET BCE BPEMs!, O MY3bIKM HE OLLYLLaET.

Yetbipe nnactuHku — vetbipe astopa: Mouapt, Wy6ept, LLyman, Bpame; kaxasii n3 H1x — OTAENbHbIA My3bikambHbIA M1p. Jpyras ob-
PO3HOCTb, JPYroi XAPAKTEP SMOLMI, APYrast MOHEPA MUCbMA, APYTUE, KA3ANoCh Bbl, MPOYHO COXMBLLMECS TPOAMLMKM UCTonHeHns. Mapust
[PHHBEpr MPEKPACHO BCe 3TO 3HAET M YHYMTLIBAET, HO Be3fe ocTaeTcst cama cobor. OHa He CTABMT creumanbHOM 3a4a4M NepeBomnoLaTbCs
v He fiymaeT, 4to Mouapta cregyet urpate Tak, a Lymara uHade. OHa — s cnibity — npexae Bcero 03abo4eHa TEM, HTO BBIPAKAET MMEHHO
3Ta Myssika. M 3To camoe rnaeHoe.

BonbLioit macTep, Bonbluast nMuHoCTb, Bonbluoi TanaHT. Ho ewe u cyasba venoseka. Cnywas Mapuio Mapannesry Ipunbepr, s pymato o
TOM, KOKOW LieHOM AAIOTCs TaKast ryBuHA, TAKast HANONHEHHOCTb McKyccTBa. Bee, 4To nepexmnTo HACTOALLMM XYLOXHUKOM, BHICTPARAGHO UM,
He npoxoguT beccnenHo. Tak MM MHAYE OHO OT3OBETCS B €70 TBOPHECTBE....
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CrpaHuubl NpoLIAOIo

* «Cosetckas Myabikan, 1974 ., N2 3

Cubupb 1 Ypan, YkpanHa u benopycus, Jlenmnrpan, popmHa . Yaikosckoro — BoTkuHek, u,
KoHeuHo, TBumMeH, rae B CaMoe NocrnefHee BPems 30METHO OXMBUIOCh MY3bIKANbHAS KM3Hb,
rNaBHBIM 0Bpasom 3a cHeT aesitenbHocTi Cumdorudeckoro opkecTpa nog ynpasneryem [.
Kaxuase. Bot ganeko HenonHasi reorpadms MOMX racTporen 3a nocreaHee Bpems.

KoHuepTMpoBaTh MOXHO M HyXHO Besae — B BOMbLIMX M MANEHbKMX FOPOACX, B 300X
DUNAPMOHMI M MY3bIKQTBHBIX YUUIHLL, CENMbCKMX KyBaX, eCTECTBEHHO, BEIBUPAs MPOrpammy
NPUMEHUTENBHO K XAPAKTEPY ayauTopuu. XKenaHue ycrbiluaTs HOBOe ecTb y myBnuku BCiogy.
Hu pasy He BOSHMKANO y MeHS! OLLYLLIEHMSI HEHY>XHOCTH MOMX KOHLIEPTOB, MOEro nckycctaa. He
BO3HMKQSIO M HO COMMX KOHLIEPTAX.

Ho BoT 80 TOro, KOK HQYMHANA 3BYHATH MY3bIKA, U MOCIIE TOrO, KAK CMOSIKAM CMOAMCMEHTHL...
Kok He xoueTtcst MoBTOPSiTb, B KOTOPLIM YX Pa3, YTO FOCTPONEPOB 3QHACTYIO HEe BCTPEHTIoT,
He 06ecneumBaIOT rOCTUHULIENR, M eCriM U obecnedmBatoT, To aaneko He nyuwen ( 8 1970 rogy,
npuexas B ABa Haca Houm B Kpemeruyr, si Bbina BbIHYXAEHA cama mckaTb cebe Hourer), 4to
HepeOKo HA QPTUACTA CMOTPST KOK HA HEMPOLLEHHOro rocTs. Pasee MoxHO Kak-mmbo mHaue
OBBACHUTL MPEANOXEHUs UHbIX pykoBoauTeneit dunapmoruit: “MoxeT BbiTb, He ByaeTe urpaTth?
Mei Bam Bce pasHo “Hopmy” 0TMETUM... “ MIMeHHO Tak BLINo cKasaHO MHe, HaMpPUMEP, B ropoae
Pomtet (ceson 1969 /70 ropa). Mrpars st Bce-Taku Mrpana, HACTOSIB NPW STOM HA CBOEM, O He HA
“obneryeHHoit” nporpamme. M He noxanena. B PomHax okazancs HOBbIM, 04eHb XOpOLLMiA posisib
“Petrof”; ny6mmka, M3ronoaaBLIascs NO My3bike (CepbesHOM, Pa3YMEETCs), C POROCTHIO CyLIaNa
MeHsi. KoHeuHo e, cnywiatenm He AOmxHbl Gbinn BbiTb 0BAEmNEHb MO TOM UL MPUUMHE, YTO
PUNAPMOHMIO UX FOPOAC BOSTTIGBNISIOT PYKOBOAMTENM, HE MOHUMGIOLLME M HE NIOBSILLME MY3bIKY.

Kakoso xe 6bino Moe yauenenue, koraa, npuexas 8 Mocksy 1 pacckasas 8 Munmctepctee
KynbTypel 0 PomHax, si yenbiwana e oteet: “[lo HAlMM cBEOEHUSIM, B STOM ropofe XOpoLUO
paboTaeT PUNAPMOHMS, HUKAKMX XAnob OT UCMONHUTENEN He NocTynano”.

lopeys “BeTpeun” B PoMHax Bbina McKyrnneHa coO3HAHWEM TOro, YTO CIYLIATENM OCTANMCh
MHOIO [IOBOJIbHBI, O FOpesb pasroBopd B MUHUCTEpPCTBE TAK M OCTANACH HE3CXMBLLEN.

Kowneuro, PomHbl — muiwb snusoa, npovcwenwmit k Tomy xe B 1970 rogy. Ho Tak kak ¢
NOAOBHbIM, K COXANEHUIO, MPUXOAUTLCS CTANKMBATLCS M CEroAHs!, U He ToNbKo B PoMHax, BcTaeT
BOMPOC: KAK AOMKHbI PearMpoBaTh Ha Bee 3To ucnonhmtenu? Hago ckasats, 4To peakums nx
HEOAHO3HAYHA: MO0 OHM, “3aKPbIBAS rMA3a” HA PUNAPMOHMYECKME HPGBbI FOPOAA, He CO0B-
waoT 0 noaobHbix pakTax Hu B ColoskoHuepT, HM B MunmcTepcTso, nMbo pelwatoT anst cebst
He NosBAATLCS B BrvXaiMe rodsl B ToM ropogde. B nepsom cnyuae HensbexHo HaumMHaeTcst
npouec AErpofaLMA  OPTUCTA-XYAOXAHMKA, BO BTOPOM — HA KApPTE CTPaHbl obpasyloTcs
“Benble NATHA", AHTUMY3bIKQSTbHbBIE 30HbI.
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CrnpaBeanmBo CHUTAETCS, HTO XOPOLL TOT UCMONHUTENb, KOTOPOrO XOYETCs CAYLIATH eLle U ewe. [lyMalo, TaK Xe MOXHO roBopHTb O punap-
MOHMSIX: TA U3 HUX XOPOLLA, KYAA C POAOCTbIO efeLLb BHOBb 1 BHOBb. EcTb v Takosbie? Koreuno. Hasosy xoTs 661 JlenmHrpaackyio u Mukckyio. B
3TUX DUIAPMOHMSIX BCTPEUQELLILCS C XYAOXKECTBEHHBIMM PYKOBOAUTENSIMU OTIIMYHO 3HAIOLLMMM CBOE AENO, UCKIIOUMTENBHO Yy TKUMM K MY3bIKAHTAM.
MoaToMy BCEraa BO3HMKAIOT HOBbIE 3AMBICTB, Mporpammsl. M3 roaa B roa B ropoae o6bsSBASIOTCS UHTEPECHBIE LMKITbl KOHLIEPTOB.

He Byay, BeposiTHO, OPUrMHAmNBEHOM, CKA3GB 06 YAPYHAIOLLEM MONOXEHMN C MHCTPYMeHTAmU. JJocTaTouHo ckasars, 4to B Mxescke, roe pe-
rynsipHO MPOBOASATCS My3bIKanbHble dbecTusanu, u B BoTkuHcke — ropoae HaikoBcKoro, MrpaTh MPUXOAMTCS HA POSNSX, KAYECTBO KOTOPBIX HUXE
BCSIKOM KPUTHKM.

Heckonbko crios o BLIABUXEHUM MONOAEXM HA BUICPMOHMYECKYIO SCTPagy. [la, KOHKYPChl — eAMHCTBEHHBIA HO CErofAHSILLIHMIA AeHb MYTb K
COMbHOM AesTensHOCTU. BeeM 3T 0ueBMAHO, TOUHO TAK Xe, KOK OYEBMAHBI U HErOTUBHBIE CTOPOHbI TAKOM CUTYQALWMMU, O YEM HEOJHOKPATHO roBO-
punock Ha cTpanuuax nesat. OpHAKo He Bee elle, K COXANEHUIO, MOHUMAIOT: ABTOPMUTET COBETCKOM UCMOMHUTENLCKOM LUKOSTbl HACTOSBKO BEMK
B MUPE, 4YTO HALLMM COUCKATENSIM HET HMKOKOTO CMbICIIA Y4OCTBOBATL BO BCEX KOHKYpcax. Hepeako oT konrer no KoHcepBATOpHM, MPUEXABLLMX
WM3-30 IPAHMLbI, FAE OHM BbIM HNIEHAMM XKIOPH OHEPEAHOrO KOHKYPC, MPUXOANTCS CMILILIATH: MO CBOEMY OBLLEMY YPOBHIO OH COOTBETCTBOBAS
XOpOLUEMY OKOAEMMYECKOMY BEYEPY WM 3K3ameHy. BosHuKaeT elue opuH BOMPOC: KAKYIO Xe Lenb CTABAT nepefr, coboit KoHcepsaTopus 1
MMHUCTEPCTBO, MOCHINAS MOMOABIX UCMONHUTENEH HA KOHKYpc? 3a60Ta O MPaBUIbHOM GOPMMPOBAHMM €ro TBOPHECKOro OBIMKA MMM WLLb
XeNaHWe 3aBOEBATS ellle oaHo npuaosoe Mecto? Korga netom npolwusioro roga npu otéope KaHAMAAToB Ha [lapuxckmit KOHKYPC Bbino peLeHo
He MOCHINATb HAKOTO M3 MUAHMCTOB, MHOTUX 3TO YOMBMIO: BEAb MIPANM CUMbHBIE, XOPOLLO “NOfAKoBAaHHbIE” cTyaeHThl. Ho s mmuHo uemnvkom u
NONHOCTHIO MNOAAEPXMBAIO TOUKY 3PEHMSI, BLICKA3AHHYIO ToraawHum npeactasutenem Munmcrepetaa kynsTypsl CCCP AHac-TackesbiM: cpeau
MPETEHOEHTOB HE BUXY UCTIONHUTENBCKON IMHHOCTH. ECrin Bbl Mbl TOCTOSIHHO NPUAEPXMBANMC TAKOTO POAC OTHOLLIEHHS K KOHKYPCAM, HE BO3HMKAO
Bbl NIOXHOrO MPEACTABNEHMS O CAMOM MAEe KOHKYPCOB, O NIAYPEATCKUM TUTY He Bbin Bbl CTONMb cTeplumMmces. B utore B BoiMrpbilue okasanacs Gbl
BCst GUNAPMOHMIECKast paboTa, BCS HOLIA MY3bIKQBHAS XM3Hb.
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My3bIKaAbHbIN MOMEHT *

* Tak HasbiBaeTcs Bupeoouepk Llasmna YyBuHmiemm,
B KoTopom Irmco Bupcanapse pacckassieaeT o cebe.

ToyoHo BcrommHaeTcst geTctso. CHOXHO BOCCTOHOBWTL KAPTUHY XKM3HM, KOTOPAsl WMCHE3Nd,
KOTOPO# Yxe HeT. Ho oLLyLLLeHHs BeTCKOM Nopbl HACTONMLKO CHTTbHBI U FTYBOKM, HTO COMPOBOXACIOT
MEHS BCIO XM3Hb. 3CMNOMHMIIMCb PUTM M ATMOCHEPT HALLEH MOBCEOHEBHOM CEMEMHOM XM3HM.
OreL, Kaxaoe YTpO BLIXOAWI U3 OMA B BENIOCHEXHOM XANATE, TAK KK Mbl XMW HO TEPPUTOPHM
6onbHULpI, rae oH pabotan. babyuka ¢ yTpa po Bevepa cpena y posinsi. Bes Hawwa sxusHb Beina
MPOHM3AHA IOBOBLIO K MY3bIKE.

A pocna B atmocgepe nobsu. B cembe GopmrpoBanocs Moe OTHOLLEHKE HE TOMLKO K Brmna-
KM, HO 1 BOOBLLe K Nioasim. JTIoBKUTb ¢ OTKPBITEIM CEPALIEM — APYIMX MBICTIER Y MEHS! HUKOrAA He
BO3HMKQO. XOTsi 30 5TO MOPOM MPUXOAUTCS PACTINIAHMBATBCS, HO MHAYE 5t He Mory. M3 ceMbn, oT
BabYLLKM 51 YHOCTIEAOBANA HE TOMBKO HOBOBb K MY3bKe, HO W KYSbTYPY MOBCEAHEBHOMO TPYAQ.
370 0cHOBA MOETO BbiTys.

B 11 net st urpana nepsyio yacTs TpeTbero doprenmanHoro KoHuepTa betxosera ¢ cumdpo-
HUYECKMM OPKeCTPOM. Bo MHe 1 celtdac vBeT NepBoe, HEM3rNAaMMOe OLLyLLEHME BETXOBEHCKOM
Myz3bikut. C TeX Mop st HEOAHOKPATHO OBPALLIANACE K STOMY COHMHEHMIO, MHOTOE M3MEHUIOCh B MOEM
ucnonHermun. Ketati, sToT koHuepT st HepoeHo urpana 8 MiorxeHe ¢ JToHaoHCKMM cMboHMHeckmM
opkecTpom nog ynpasnenumem Opus TemmpkaHosa. M Ha 3TOT pas oH Npo3sy4an no HOBOMY.
Bpems He M3MEHIIO MOEro OTHOLLEHMS K STON NOPTUTYPE.

JlioBuTs cBOIO MpOdeccio, 3aHUMATLES MoBKMbIM Aenom — 310 Bnaro. babyuka nprobumna
MeHs1 K 3TOMy. 1 HUKOrAQ He AyMarna o Opyrom Beibope. 3TOT BOMPOC B HALLEH ceMbe He 0b-
cyxaancs. ITo He 3HAYMT, HTO MOMMM XenaHUaMM npeHebperamm. Takoe BbiBaeT Toraa, koraad
€CTb [PYI1e XeNaHUs!, O Y MEHs! UX NMPOCTO He Bbino.

Ot 6abyLku 5 yHacnegosana oTHoLerue K penepTyapy. OHa He paspeluana urpaTts npo-
M3BEAEHMS, KOTOPbIE i Bbl HE CMOTIA OCHIMTL M BOCTIPUHATL. Peub MaeT He Torbko o Bernocti
nanbues, Ho 1 06o Bcem BMmecTe. B Takom cnydae mos urpa Bbina Bbl NONYAMNETAHTCKON, G
6abyLuka cTpemMunack K riybokoMy NpodeccMoHanMamy.

A ToXe He AAIO CTYAEHTAM NPOU3BEEHMS, KOTOPBIE OHK He ocunsT. HacTo npuxommTes obbsic-
HSTb MPUYMHY, ACBATE CIIOBECHBIE PA3bSICHEHMS. DTO HEOBXOMMMO, Tem Bonee ceroaHs, Korad
MOTIOAbIE UCTIONHUTENN UIPAIOT BCE BE3 UCKMIOHYEHHS!, [IA HAX HE CYLLECTBYIOT HEMPEOAOMMbIX
NPensTCTBMA. 3AMETHO MOBLICUICS TEXHUHECKMIA YPOBEHb, HO STO AAEKO He BCE. DTO HMYEro He
aHaumt. OpHaxasl opuH M3 NPOhecCOPOB OLEHUN KAK BEMMKMM noaemr ucnonHerue h-moll-Hoit
coHatbl JIucta Hekim cTygeHTom. Criyets 30 et 5Ty CoHATY UrpaIOT He TOSBKO B KOHCEPBATOPMH, HO
1 B yamnmwax u aaxe B LieHTparnsHoit My3bikabHoi wkone. CeropHsi STo yxe He No@sur, 5To HopMA.

Hasaiite BcnomHMM Bemmkmx nuanmcTos: [oposuua, Puxtepa, Mnenbca... Y kaxporo us
HUX, NOROBHO BOKAMMCTAM, Bbin CBOM HENOBTOPHMBIM ronoc. PopTenmaHHsI 3ByK — 3T0  ronoc
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nMaHMcTa. Yepes 3BYKOBYIO MAMUTPY Mbl BOCTIPUHUMOEM TBOPHECKYIO MHOMBUOYGNBHOCTD, XYAOXECTBEHHYIO CYLWHOCTb wcronHutens. Ecom y
MUAHACTA HET CBOETO roNIoCa, HET OCMBICTIEHHOMO OTHOLLEHMS K 3BYKY, OH HE CMOXET BbIPA3UTL MbICT, NepeadTh cBou YyecTea. [Mopoit npuxopmTces
BCIO XM3Hb MCKATb 3BYK, COOTBETCTBYIOLLMIA TOMY MIIU MHOMY COYUHEHMIO. DTO MOCTOSIHHBIM, HEMPEPBIBHBIN MOMCK...

Ha nanHom stane y menst 10 crypeqTos B Mockosckoit koHcepaaTopuu 1 B Beiciueit wkone myssiku B Miorxere. beiaeT 1 6onbiue. 1o cepbes-
Hast HArpY3Ka, BONbLIAs OTBETCTBEHHOCTb, TAK KAK MX HOAO He TOMbKO 0By4aTh Mpodeccim, HyxXHO 3a60THTbCs 0 Cyasbe KaXaoro 13 Hux. B stom
51 BUXY cBoe npepHasHadeHme. CeroaHs MOMOabIM MCMOMHUTENSIM HOMHOTO TPYAHEE MPOKIOALIBATL CBOM MyTh, TAK KOK O4YE€Hb MOBLICUICS CPEaHMA
ypogeHs. Ha Takom poHe ropaspo cnoxHee AOCTMb BEICLLErO YPOBHS M 3GBOEBLIBATE MOASIMHHBIE BLICOTBI.

EctectBenHo, 1 ceropHs BCTPEUQIOTCS HACTOSILLME TANGHTbI C UCKIIOYMTENBHBIMM, 3BE3AHBIMM AAHHBIMU. HO 0BBINHO, 5TO CKPOMHBIE, COMHEBAIOLLM-
ecs, HeyBepeHHbie B cebe moau. [epen H1MY BCe YaLLE BOSHUKAET BOMPOC: CTOWT /v OCTABATLCS B CBOEH Npodeccnn? Yem ogapeHHee Yenosek, Tem
TpyaHee eMy 0BpecTi cebs, HAMTH CBOe MECTO, TOTAA KAK [isi APYIMX STO He MPEACTABNSET 0CoBOoM CroXHOCTU. §1 0bsizaHa nomorats um. He umeto
B BUAY OPraHM3aLMIO KOHLIEPTOB, STOFO 5l HE YMEIO AenaTb Hu Ans cebsl, HW At HiX. S 0BS3aHA BHECTM CBOIO NENTY B UX TBOPHECKYIO M AYXOBHYIO
XM3Hb W BBIBECTM MX HA MPABUIBHBIA MyTb, TOMOH MM HAUTK CBOE MECTO. B MPOTHBHOM CriyHae BCe MOM YCHIMS OKOKYTCS! TLLETHBIMM.

MpobrieMy He peluaeT Tonbko MoBOBb K My3bike, K CBOeH npodeccun. Mysbika [OMKHA OTBEHATb B3AMMHOCTbIO. JTuLb B3aMMHAS no6oBb
CnocobHA MpMHOCHTL Nnodsl. JonycTum, Tol BMioBreH B cBOIO MPodeccmio, HO He cnocobeH yrnyBuTbest U AOMTU B0 CYTH, HArPOXKAEH BbICOKWM
MHTEMNNEKTOM, HO POBHOAYLUHO BbeTcsi TBOe CeppLe, OTIMYHO BEraloT MarbLbl, HO CIMLLIKOM BefieH TBOM YyBCTBEHHbI MUP, STO O4EHb CEPbE3HbIE
M3bSAHbI. ﬂnﬂ TOro, l-ITO6I:;I AepXaTbCs HA NOBEPXHOCTU HE TOJIbKO B TEHEHUE HECKOJSbKMX NET, HO U HO NPOTSAXEHUN BCEM XKU3HU, HYXXHO MMETb Ll.enblﬁ
KOMMJIEKC UCKNMIOYUTESbHBIX AAHHbIX. aTO OY€eHb, O4EHb CITOXHO...

TaK MoAYHUNOCh, YTO My3biKY OAHMX KOMMO3HUTOPOB 5 Urpalo Bonblue, Yem ApYrix. Most KOHLEPTHAS U MeAArorMYeckas XmsHs TaK MeperpyxeHa,
YTO HE OCTAETCS BPEMEHW COCPEROTOMUTLCS HO OHOM KOMMO3UTOpPE. 10 3TOM Xe NpUUMHE B MOEM PenepTyape He MHOMO MPOU3BEAEHM COBPEMEHHBIX
aBTopos. PopTenMaHHast My3biKa HOCTOMEKO BOraTaA WEAEBPAMM, TOK MHOTO MPOM3BEAEHMH, KOTOPBIE XOHETCS UCMIONHUTL B NEPBYIO O4epeb, YTO
HECMOTPS HO XESIGHUE U MHTEPEC, HO COBPEMEHHYIO MY3bIKY MOYTU HE OCTAETCS BPEMEHM.

9l ¢ BocxuLLEeHMEM UcronHsIo NodTH Beex komnoanTopos XIX 1 nepsoi nonoeuHsl XX sekos. Beap oHu, B GonblumHcTBe CBOEM, Bbinv 1 HENPeB3oi-
AEHHBIMU UCTIOSHUATENSIMM 1 MPCKTUHECKM MCHEPTIANA BCE BO3MOXHOCTH OPTEMMAHO, KOK MHCTPYMEHTA.

3Halo, HOO TOPOMMUTLCS. 3ABTPA MOXET BbITh MO3AHO TO, HErO He ycreelub ceropHsi. [To3TOMy Tk MHOTO MPoU3BeaeHHit y meHs B paboTe.
fULWb TOFAA BLIHOLLY MX HA CYA, MYBMKY, KOTAA €CTb YTO CKA3ATh, KOMAA MOM 30MbICEN HOXOAUT ybeauTensHoe sonnolweHue. Mersi He nokupaet
CTPAX, 4TO 51 HE YCMEIO OCYLLECTBUTE 30AYMAHHOE.

Mtorue mov konnerv urpaiot seero LLlonera, CkpsibuHa, baxa... 3anmebiBaioT No4TH Bcio hopTENMAHHYIO MMTEPATYPY. DTO XOPOLLO, U MHTEPEC-
Ho. Ho konnyecTeo He Bceraa nepexoguT B Ka4ecTBo. HacTo OHW HAMOMMHAIOT MHE KOMMEKLIMOHEPOB, OAEPXUMBIX CTPACTBIO HAKOMUTL KAK MOXHO
Bonbiue npousseaeHuit. Mickmiouermem sisnsietcs [nen Nymba, KOTOPbI NPOCABMICS CBOEOBPA3HLIM UCMONHEHMEM My3biki baxa. lNynbga no ceoemy
WrPaI M APYIMX QBTOPOB, HO HE TAK XopoLwo, kak baxa.

1 3HOKOMA € XMBBIM M CTYIMMHBIM UCTIONHEHMEM MHOTUX My3bikaHToB. OTAGKO NPERnoYTEHME CTAPLIM 3AMUCSM, MEHST UHTEPECYIOT MAGHMCTSI,
MEBLIbI, AUPHXEPbI MPOLLIOrO. TO HEMOBTOPUMBIE TBOpUeckue NMYHOCTH. OHi MHOrOe MHe rosopsiT. He Mory ckasaTb TOro xe 0 MHOMMX MoMoabIX
MCNONHUTENAX, UFPA KOTOPbLIX HE AAET BO3MOXHOCTM MO3HATb UX JIMHHOCTb, ONMpPeaennTb UX MECTO B MY3blKA/IbBHOM UCKYCCTBE. OLleHb penko
MONAACETCS HA CYX YTO-TO MHTEPECHOE, SPKOE, HOBOE — KOK 1 BO BCEM, M 3eCh BLIBAIOT Mckitodermsi. Ho B BonbLUMHCTBE CBOEM Mbl CTANKMBOEMCS
C KOMMPOBAHWEM BbIACIOLLIMXCS MACTEPOB.

Janeko WarHyna TexHMka 38yKO3AMMCH, PACLUMPMICE M BOSMOXHOCTU MOHTAXA. MOXHO MHOrO pas 3anmMchiBATL MPOM3BEAEHNE HE TOMBKN
LiENIMKOM, HO M MO TAKTAM, MO HACTsM. Yem Borblue COBEPLUEHCTBYETCS KOHECTBO COMOM 3AMMCH, TEM OLLYTUMEE CTOHOBMTCS PASHULA MEXAY
KOHLIEPTHBIM M CTYMIHBIM MCMONHEHWEM. B cTyamiHOM 3amm1an 4acTo yTpadeHo xXuBoe AbixaHue My3biku. [1o3ToMmy, st He Bepio um. MycTb kadecTso
3anmen ByfeT Xyxe, MyCTb ClibiLEH LIOPOX 3ad, MOKALMBAHWE CIYLIATENS, SMLlb Gbl COXPAHMTD O4YAPOBAHUE M TPEMET XMBOTO WUCTIOMHEHMS!.
BeaykopuaHeHHbIM CTYauIHBIM MPOAYKT KAXKETCS MHE BE3XU3HEHHBIM.

1998
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B Aome Ha yanue YankoBckoro

K 105-nemmio co s poxaenus Hatana lMNepensmana

MHe noBesno — y MeHs Bbinn sameuaTensHble, MPeKpacHsie yuuterns. [lepsbim MOUM yumTenem
6bina most 6abywka Anactacus AaeuposHa Bupcanapse, npodeccop Téunmcckoit koHcep-
satopui. C camoro panHero fetctea s mrpana enpuxy lyctasosudy Heidraysy, koTopii
6bin apyrom Hawer cembu. I urpana leHpuxy MyctaBosudy Ao nocneaHWx ero aHed, a Koraa
roToBUIACk K KoHKypcy Yaiikosckoro B8 1962 rogy, To 3aHMManack B ero 3HameHUTom 29-m
knacce MockoBckoi KOHCEPBATOPMM, XOTS B HEW HUKOrAA He yuunacs. [lonana s Ha koHKypC
Yarikosckoro 6naropopst Anekcangpy bopucoeunuy [onbaeHBeisepy, koTopoMy Toxe MHOro
pas urpana. dpyxum mbi v ¢ Anekcarmpom JTbeosudem Moxenecom, HeKOTOpoe Bpems xus-
wmm B TBUAMCH. DTO BbinM NIOAM, ChIPABLLIME OFPOMHYIO POSTb B MOEM CTAHOBIIEHWMU KAK Mi-
QHUCTKM, B MOEM NpodeccuoHanbHoM pasentuu. Hy u, koHeuro, Akos Uapannesmy 3ok, y koTo-
poro B 1967-69 rogax s Bbina acnMpaHTKoM, a nosxe — accucTeHToM, u Jles Hukonaesmu
O6opwH, acCHCTEHTOM KOTOPOTO 5t BbINa CPAsy NOCe OKOHYAHKMS ACMMPAHTYpbI. PUxTepa Toxe
MOTY CHUTATb CBOUM YHMTENEM, HO 3TO apyroe. OH Anst MHOTUX Bbin yumTenem, opMarbHO He
BY@yHM yuMTErNEM — OH HUKOTAA HMrAe He MPenopasann.

B psny moux yunteneit ocoboe mecto sanmman Hatan Edumosmy MNMepensman.

O Harawe lNepensmane s sHana ¢ getcTsa. A cnbiwana o Hem 1 oT moeit 6abyluku, v oT
moero oTua, ¢ kotopsim Hatan Edumosuy nogpyxuncs B Téunueu, kyna cocem Momnogsim,
eLLe A0 BOMHbI, npueaxan ¢ koHuepTom. Koraa s nosHakommnacs ¢ Hatanom Edrmosuuem, on
PACCNPALLMBAT MEHSI O MAMe M HA3LIBAM ero AoMallHMM nmeHem — Llaua. Onm Beinn opHoro
BospacTa. Halue 3HAKOMCTBO MPOM3OLLNO, KOTAA 51 BbINA yXe AOCTATOYHO B3POCIION, a TOrad,
B AETCTBE, 51 CILILLANA O HEM MHOMO XOPOLLErO M CAMOTO BO3BLILLEHHOTO.

MosHakomun Hac Skoe Mapannesmy 3ak. dkos Mapannesny gpyxun ¢ Hatarom Edu-mo-
BudeM, U, Beisas B Mockee, Hatan Edumosny scerna saxomun k Hemy. Y 3aka Mbl M NosHAKo-
MUIIUCh, ¥ OBHAXAbI, Korad st exana s JlennHrpag, Akos Mapannesuy gan mue Tenepon Hatana
Edprmosunua, npeasapuTensHO SOrOBOPHBLLMCH C HUM, Y4TO OH MeHst nocnyliaeT. C tex nop He
6110 HM ofiHOM Moer noespku B JlenuHrpap-leTepbypr, 4Tobbl st He MOBLIBANA B 3HAMEHUTOM
ksapTupe Mepensmara Ha ynuue Yaitkoeckoro. Mexay npounm, u Hatax Edumosud, 1 ero cbiH
Oarmmn — [acs, HeHaRoro NepexmBLLMIA OTLA, BCEraa HasbiBamm ceoi ropog [eTepbyprom.

Hatan Epumosid nepesxmn scex Momx yunteneit. OH ywen ua xushn e 2002 rogy, emy 6bi-
no 95 net. I noHMMana, 4TO HUKTO HE BeueH, 1, BbIBASH Y HEro [0 NOCNEAHUX AHEN, BUAENa, He
MOTTIA HE BMAETb, HYTO IEMNO MAET K KOHLY. M KaXabii pas MeHst OXBATLIBAN yXAc. 3TO YyBCTBO
MCMIBITBLIBANC HE TOMBKO MOTOMY, HTO 3HANA O Er0 CEMENHOM CUTYALIMM, O TOM, KAK Tsxeno 6yaeT
6e3 Hero cbiHy. Ho 370 6bino 1 umcTo sroucTudeckoe vysctso. Hatan Edumosmy oueHs mHoro
AN1S MEHS! 3HOYMI1, OH O4eHb MHOTO MHe fasan. Kaxasiit pas, Koraa s Npuesxana ¢ KOHLEPTOM,
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1 PUXOIMIA K HEMY, Mrpana, U OH BCErAd roBOPUI MHe o4eHb BaxHble Bewwt. OH Xoamn Ha BCe MOM KOHLEPTbI M MOCHE KOHLEPTA COBETOBA,
YTO MOXHO CLENATb JTyHLLE, O YEro AenaTb He Hapo. M 3To Bbino yaMBMTENEHO M B TO e BpeMsi POAOCTHO — TO, 4TO OH TAK FMyBOKO, TAK MHOMO
AyMan Hag, Moeit paboTol 1 roBopwi O Hei ¢ Takoi MoboBbio 1 foB6poToi. Ero BHMMAHKE KO MHe, K MOEMY TBOPHECTBY BbINIO ANIs MEHs O4EHb
BaxHO. Begb nuaHMcThl — B oTiMuMe, K mpumepy, oT BanepuH, KOTOPbIX A0 KOHLA MX CLEHUHECKOW XU3HWM BEAET PENETUTOP, UMM CKPMMaHen 1
BMOJIOHYENUCTOB, Y KOTOPbIX €CTb KOHLIEPTMENCTEP, — NOCTIE OKOHYAHMS YHeBbl OCTAIOTCS OMH HA OfIMH CO CBOMM MHCTPYMEHTOM, 1 0bLLeHe ¢
TOKWUM 3QMHTEPECOBAHHBIM W BIIU3KMM MO ByXY HENOBEKOM, KaKMM Bbin aAnst Merst Hatan EpumoBmd, Anst HAC o4eHb MHOTO 3HQUMT.

Ectb 1 BTOpas npuumHa, nodemy anst MeHst Bbino Tak BAxHO, Tak ueHHo obiermne ¢ Hatanom Edumosmdem. Y Hero, kak y HacTosiwero,
BONbLIOrO XyLOXHMKA, HE BbINO Hi4ero meHTopckoro. KoHeuHo, oH MMen CoBEPLLIEHHO YETKOE MPEACTABIEHME O TOM, HTO OH XOHET YCTbILLATL B
WCTOMNHEHMM TOTO WIM MHOTO MpouaseaeHmsi. Ho npu aTom y Hero Bbina aBcomioTHO YHUKANEHAS HEPTA, OCOBEHHO ANst YENOBEKA Ero BO3PACTA:
OH HMKOrAQ HE HOCTAMBAN HA CBOEM, M €CIIM i MOMIIA OBBSCHUTL EMY CBOE MOHMMAHME MY3bIKQBHOMO MPOWM3BEAEHMS], HOCTO COTMALLIANCS CO
MHOM. DTO CBOMCTBO AEACTBUTENBHO YHMKQIBHO, BEAb MHOTUE — MOXET BbiTh, GOMBLIMHCTBO — MBICIISIT O4EHb Y3KO, M €CIIM UX MPEACTABIEHME He
COBMAAAET C TBOWMM, OHW OTBEPraloT ero Ha kopHio. Y Hatana Edumosnia sTa wmpoTta Bbina v B NOBCEAHEBHOM XM3HM, HE TONMBKO B My3bike. [s
MEHS1 5TO €ro KA4eCTBO BbiNIo HEOBLIMAMHO LIEHHBIM, MOTOMY YTO KOTAQ Thl 3HAELLIb, HTO YESIOBEKA MOXHO YBeamThb, To cam npolecc ybexaeHmst
nomoraeT Tebe HAMTH KoY K MPOU3BEAEHMIO. DTO LIEHHO W MIOAOTBOPHO ELUE M MOTOMY, YTO B MOUCKAX APryMEHTOB 15 yBexaeHus TaKoro
MmacTepa, kak HataH Edumosuu, s Haxomna cnocobbl cenaTth cBoe NOHUMAHKE yBeouTEmNbHbIM W ISt LUIMPOKOTO CryLaTens, aist my6amku. 5
4ACTO MUrPANA M UrPaIo B KOHLEPTAX NPOM3BeaeHus, koTopble nobun ucnontHsts ox: LLonena, Wy6epta, ymana. EctecteenHo, y mexs sto
Momny4aeTcsi NO-APYroMy, HO OH MPMHUMAIT MOIO TPAKTOBKY. A MHOTAA st UTPana emy To, 4TO He ucnonHsio Ha nybrvke. Kak-To pas coirpana 2 1-i0
BeTxoBeHcKylo coHaty, op. 53. Hata Edrmosuy BHMMaTensHO cnywan, a notom ckasan: «fyluedka, nodemy xe Bbl He MrpaeTe 51o?» M stuacto
WUrpana eMy To, B 4eM He Bbina yBepeHa.

OH BCceM XMBO MHTEPECOBANCS: NUTEPATYPA, TEATP, NOIMTUKA. Bbin B Kypce cobbiTHi, O KOHLA AHEN YKTAM raseTsl 1 mobun obcyxaats
HoBocTH. OpHAXb!I Mbl BMECTE C HUM MOLLIIA HA KOHLIEPT OFHOIO M3BECTHOTO MY3bIKOHTA W APYXHO YLLMM CO BTOPOro oTaeneHus. Y Hac 4acTo
coBnagany MHerms. Eie 1 nostomy ¢ ero yxonom us xmsHu obpasoBanacs Takast mycToTa.

A nobuna ero vypecHbin oM. [omHio, KaK BriepBble MONANA B KBAPTHAPY HA ymue YaikoBcKoro, Kk BOLLA B €r0 MPOCTOPHbIA KABUHET
C [IBYMS! POSINSIMU, C BbICOKUMM OBQIbHBIMU OKHOMM, C KPYISIbIM CTOSIMKOM Y [BEPM, 3Q KOTOPBIM FOCTEN yrowanm Yaem 1 kode. Moe nepsoe
BMEYAT/IEHME OT €70 JOMA MOXHO BBIPA3UTL TAK: 5t TYT BbIBANA BCIO XM3Hb. M 3TO He cnyqaiHo: B 5TOM JOMe LIOpUIa Ta Xe aTtMocdepd, 4To U B
MoeM TBrmmMcckom. S npuwna cloaa, Kak K cebe JOMOM, TOMLKO B IPYroM reorpaduieckom NPOCTPAHCTBE — B APYrom ropoge. M TouHo ¢ Takim
€ YyBCTBOM BOLLIA B STOT 4OM MOs TOrAA eLue maneHskast gouka. fapemxan oboxana Harana Edumosmnua n Jacio. Takoi koHTakT y Hee 6bin
AANEKO HE CO BCEMU MOWMMM fPY3bsimi. HaoBopoT, y Hee HACTO BO3HUKAN MPOTECT: STO TBOM APY3bsi, OHW XOTST BAETb Tebsl, a He MeHs. 3aech
BCe BbiNo No-APYromy: Mosi foub ByKBAsbHO PBANACH B 3TOT AOM. M MHe 3T0 Bbino NpUSTHO — Befib BOCMPUSITUE [eTe OBbIMHO BHIBAET TOUHBIM.

Hatan Edumosny Bonbluyio HacTs usHu npoxun B [leTepbypre, okoHWMN 3peck KOHCepBATOPMIO MO Knaccy npodeccopa JleoHnaa
Brnammuposiia Hukonaesa 1 cam npenopaean B Heit oo nocneaHnx aHeit. Jom Harana Edumosiya kasarcs oueHb netepbyprekum, Ho ecnm
661 oH xun B Mockse, ero fom Bbin 661 TOUHO Takum xe. B nioBoi Touke Mupa oH xun Bbl B 3ToM ceoem kabuHeTe. OH 6bin neTepbypxuem
n Henetepbypxuem. OH Mor 6bi xuTb Besge. [leTepbypxel; — 3TO TakOe CBOMCTBO, KOTOPOE HE MOXET BbiTb OrPAHMUYEHO PAMKAMM MECTa
XMTENBCTBA. Ero HEBO3MOXHO 0BBSACHMTL. TO — KAK «3AraAOYHAs PYCCKAst AyLLay.

Opraxasl Hatan Edumosny pacckasan mHe o BeTpeve ¢ gasHo smurprposaslum m3 CCCP MysbikaHTOM. DTOT HenoBek roBOpMI © CBOWX
ycrnexax u nobefax, 0 TOM, CKOSbKO €ro yHEHMKOB CTANMM NIAYPEATaMH, O TOM, KAK OH cBOBOJHO pasbesxaeT no BceMy mupy. [lepeckasas
me a1o, Haran Edumosny ckasan ¢ Takoit ceoeit nykasoi ynbibkoit: «M st nogyMar, 4To oH, KOTOpbIM €30MT MO BCEMY MUPY, ropasfo Gorblue
MPOBMHLQN, YEM 51, KOTOPBI CUXY TYT, B CBOe koMHaTey. A s npepcTasmna cebe Toro YenoBeka, KOTOpbIM cuuTaeT cebsi rpaXaaHMHOM MUpa,
IS KOTOPOTO OTKPLITO BCE M HET HAKAKMX MPOBeM, 1 BcnomHuna, kak Haran Edumosuy meutan noexars 8 Mcnanuio. Kak oH nrpan «Kopposy»
AnbbeHuca, Kakyio ApamaTrieckyto nbecy us Hee caenan! 3To BbiNo o4eHb cunbHoe, Henepepasaemoe eredatnerue. OH roBopus, 4To YyBCTBYET
3TY 3EMJTI0, 4TO OHA BIIM3KA EMY MO [yXY, YTO TAM XM1M ero npeaku. He nonyumnock emy nonacts 8 Mcnanmio. Ja u Boobiue Bbin oH, Kak Toraa
FOBOPMITU, HEBBIE3HOM. DTO Tenepb KAX/AbIA HOBOMCTIEHEHHbIM NEAArOr €3AMT MO BCEMY MUPY ¢ MacTep-knaccamu. A Toraa, B Cosetckom Colose,
naxe Heirays He Mor noexats ¢ MACTEP-KNACCOM B APYrYIO CTPAHY. ITO B1Aro, 4TO CEroaHst MoaM UMEIOT BO3MOXHOCTb €3AWUTb M OBMEHUBATLCS!
onsitom. Xarko, 4to Toraa He Mormm. Obuaro, uto Haran Eprmosid e soieaxan 3a npepenst CCCP. OH-To He vyBcTBOBAN CeBst NPOBMHLMANOM,
eMmy, BbiTb MOXET, 5TO BbiSIO HE TAK-TO Y Hy>XHO. Ho 5TO BbISIO HYXHO APYTMM — TEM, KTO MOT Bbl €M0 YCTIbILLATb, HO HE YCTIbILLIA.

B ceoem JlennHrpape-letepbypre oH cospan cobcTBeHHbI ocTpos. Ero pagosanm yueHuku, KoTopble, NOMyHMB MPU3HAHWE M M3BECTHOCTS,
CHOBQ W CHOBA MPUXOAMIIA K HEMY 1 MPUBOAMIM YXKE CBOMX YHEHMKOB, 4TOBbI OH MX MOCTyLLAN, ero paposany noxops B KoHcepeatopuio (koTopble
B MOCNEAHME rofibl, YBbl, CTAHOBUICb BCE pexe), rae LeHunu 1 niobunm ero. Kaxapii Yenosek papgyeTcsi ToMy, 4TO OH HyxXeH apyrim. Ho rnasHoi
ero pagocTbio Bbino cryxerue Myssike. Benomunas Harana Edumosmua, s mymato, kak obaeneHsl MHOTME CErOHSILLHUE MOMOAbIE MY3bIKAHTbI,
KOTOpbIE AAXE HE MPEACTABNSIOT cebe, KaK MOXHO XWTb MY3bIKOM, Cly>XeHUem STOMy uckyccTay. Koraa s cribiliy, Kok OHM FOBOPSIT O My3blKe:

MOBEPXHOCTHO, MHDOPMATUBHO MM BbIHYPHO M NAGOCHO, — 5l BUXY, HTO HUHErO 30 STUM HE CTOMT. 5 BUXY, K COXANEHMIO, KOK YUCTO MPArMATHHECKM
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MCTIONb3YIOT OHM MPOGECCHIO — [Ist TOTO, YTOBHI XMTb, O HE HOOBOPOT: XMTb PAAK STOM NPODECCHU, PAM UCKYCCTBA, papm Mysbiku. M nepepo

MHO# BCTQIOT MPUMEPBI TEX, KTO CITYXMN e/ Camo3abBeHHO (Takux yxe nouTu He octanock). OHu Huero, kpoMe 3Toro cryxenus, He sHanu. Her,
KOHEYHO, 3HASM — U 3HASM MHOTOE, HO OHW OTAABAMM BCE STOMY crykeHuio. OHu He MPOCTO XXMM My3bIKOM, OHM eto BocTopranick. Cerdac yxe
B 20 net nepectaioT BoCTOPraThes, UrpaioT, kak croneTHue. Hatan Edumosuy soctoprancs 8 90 net. U oTToro 6bina y Hero HeoBbiHaiHast
CBEXECTb BOCMPUSITUS My3bIKM, MY3bIKAHOTO NPOM3BEAEHHS!, KaK BYATO OHO, 3TO MPOM3BEAEHHE, TONMBKO YTO HAMMCAHO U UCMONHSETCS B NEPBLIA
pa3, 1 B NEPBbIA PA3 OHO BbI3LIBAET B HEM TAKOE YYBCTBO, TAKYIO PAROCTb HaCTaxXaeHs. B To Bpems kak Bbino oHO CO3AAHO CTONETHS TOMY HA3OA
M MCMOMHANOCh THICSYU PA3 HA MPOTSKEHUU STUX CTONETUI.

Mysbika 6bina camsim rmasHbM B xuaHn Hatana Edumosnua. OHa saHumana nepeoe MecTo, M BTOpOe, M TPeTbe, M YETBEPTOE, M NATOE.
Bce octansHoe BTopocTeneHHo. MnaBHbIM bl €ro positb, Ero My3bIKA, M PO STOTO OH MOT OTAATbL CBOKO XM3Hb. KOHEUHO, eMy, KaK KaXAoMY
4ENOBEKY, MOCBSITUBLUEMY XW3Hb CITYXEHUIO UCKYCCTBY, BbINIO HYXHO, YTOBbI €ro YCMbILAnM, YTobbl ero LeHnm, mobunu. B stom Het Huuero
npepocyamTensHoro. JlloboMy Yenoseky CBOMCTBEHHO CTPEMIEHME K CAMOYTBEPXAEHUIO. TOMBKO MHOME XOTST MOMEHTASBHOMO MPU3HAHMS.
9 Hnuero He nmeto MpoTue kapsepsl. Ho 3Hato, 4o ecrm Bb Hatawa Mepensmara nuwmnm Bcero, ckasanu Bbl, 4TO ero xaeT 6eAHOCTb, YTO He
6yneT KoHUepToB, — oH oboluencs 6bl 6ea aToro. [nasHoe, 4Tobbl ¢ HMM ocTarcst ero posib. OH He Mor Bbl XUTb TONMbKO 6e3 CBOMX Apy3en —
KOMMO3MUTOPOB, €3 BOSMOXHOCTM AMANOra C HUMM, C MX NpousseaeHuamu. bes atoro Hatan Edumosiny He mor 61 mpoxuTs H MuHYTHI. Bes Tex
OTKPbITUM, KOTOPbIE POXAATMCH B 3TOM Ananore. OH NOCTOSIHHO OTKPLIBAM B CBOWX SIOBUMBIX KOMMO3MTOPAX HOBOE, YEro He CrbILas paHbLue,
xoTs saHumancs umn 60 ¢ nmwHum net. Tak yacTo rosopun o MHe: «Kak 5 3Toro He crbiwan suepa?» Mnm: «3HaeTe, 5 oTkpbin...» OTkpbiTHs
06513aTENbHO MPUXOAST, ECIIM STUM KMBELLb, O HE CTPEMULLBCSA K HEMELJIEHHOMY YCrexXy, KK 3TO YaCTO BbIBAET Y HbIHELWHWUX MONOAbIX. Ycnex,
MPU3HAHME — 3TO OYEHb XOPOLLIO, HO TOMBKO €CIM K HEMY BEAET MyTb BHYTPEHHEro CTAHOBEHMS, PA3BUTUs ImdaHocTU. Ecim He BygeT npoiipen
3TOT MyTb — He BygAeT NMuHOCTH, He ByneT U ucnonHuTens. McrnonnuTens — 3To nMuHocTb. PaseuTie, noCTOSHHOE CAMOYCOBEPLIEHCTBOBAHME
— KQ4ecTBA cunbHOM mmuHocTH. CunbHas NMMUHOCTL Beeraa npuTarveaeT k cebe mopen. Hatan Edumosuy Bbin Takum yenosekom — K HeMy

TAHYUCb, N €ro HE TOJIbKO LIEHUU, Ero J'IIO6MJ'II4, a YYEHUKN OTHOCUIIUCL K HEMY C HEOoDbbIKHOBEHHOM TENNOTOM.
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Ero kaxyLyasicsi HOMBHOCTb, [iake [ETCKOCTb COHYETANACh C yAMBUTENbHOM rmybuHon. Korma peub 3axogmna o MpeaMeTax cepbesHbiX
BQXKHbIX, OH BHE3QMHO CTAHOBMIICS COBCEM APYIMM, M Er0O BbICKA3bIBAHUS Bbii TAKMMM TTyBOKMMM, KOKMX OT HEFO — MPH ErO BHELLHEN NErKOCTH
W BCErAALLHEN MPOHMYHOCTM — TPYAHO Bbio 0XMAATL. TAK BLIBAMO M B XM3HEHHBIX BOMPOCAX, HE TOMBKO B My3bike. HeoBbIkHOBEHHOM rTy&MHO,
MYAPOCTbIO OTMEYEHA Er0 YOMBMTENBHAS KHUXKA «B knacce posins», MHOroKpaTHO NEpen3aBaABLLASCS M IO CHMX MOP PACKYNAEMAs CpAsy, KAk
TOMBKO NOMAfaeT Ha npunaeku. 51 Gepy ee ¢ coboit BO Bce CBOM MOE3MKM M AAPIO C OFPOMHbIM YAOBOLCTBUEM. M BCerna nonyuaio BOCTOpXeHHble
oT3biBbl U cnoBa BrarogapHocTH. Huuero nopgo6HOro B My3biKANbHOM IMTEPATYPE, B IMTEPATYPE O My3blke He BCTPeTULb. EcTb «MysbikaHTsl
LIYTST» M [PYIME KHUXKM B TAKOM Pofe, HO 3To coscem apyroe. Khixeuka Hararna Edumosnia (Tonbko Tak oH ee HA3bIBAM — «MOSI KHXEHKA»)
— 3TO coBepLUeHHO 0cobas, 3TO MCKPALLASCS NMTEPATYPA, rAe BCe TAK KOHLEHTPMPOBAHO, rhe B SIGKOHMUHBIX dpasax Takas rnybuHa, u
TAKAS TOYHOCTb, U CTOSBKO OCTPOYMMS, Fe KAXOE CMOBO TAK 3HAYMMO, YTO 6e3 3TOro CrioBa HEBO3MOXHO OBOMTMCE M Ero HUKYAQ Herlb3st
MNepecTaBUTb.

Mpn TaKOM 3aMeuaTensHOM NMTepaTypHoM aaposanmi Hatan Edumosny mano nucan. Korga rotosuncs cbopHmk Bocnomunanmi o 9.11.
3ake, 51, ecTecTBeHHO, obpaTunack k Hemy. OH cpasy npeaynpemn, 4To TekcT 6yaeT HebonbLMM. M Hanmcan — kopoTko, Ho npekpacHo. OH Mor
6bl McaTb ropaso Gorblue — eMy b0 YTO CKA3ATb, — HO HE XOTeN OTPLIBATL Bpems y posisi. Ero BoxHoBeHWe HOMKHO BbINO CyXMUTb OOHOM
My3€, O KHUATQ, KHAXEHKA — 3TO KPMK AYLLM.

Mte Bce-Taku yaasanock otopeats Hatana Epumosnua ot posing B ero netepbyprckom KaBUHETE, 1 i C OFPOMHOM PAAOCTHIO BCMOMUHAIO
My3bIKQnbHbIM pecTuBans B Tenasu, kotopsii Hatan Epumormd Tak mobun. 1o Bbin exerobii dectmsans, 1 YeTbipe pasa Hatax Edumosuu
npuHMMan B Hem ydactre. Y Tenasckoro dectusans 6bino oaHO 6e3yCoBHO MOMOXMTESNBHOE CBOMCTBO: CIYLUATENSIMM 3A€Ch BbifA B OCHOBHOM
MysbikaHTel. Co Bcel [pysun cbesxamich B Tenasn MysbikarbHbe NEAATOTU U CTYAEHTbI. 3Q My3bIKANMBHOTO YHUIMLLA, B KOTOPOM MPOXOAMIU
KOHLEPTBI, Bceraa Gein sanonteH. Mpuxoanna, koHeuHo, pasHas My6nmka, HO GONbLLYIO ee YACTb COCTABIISUM MY3bIKAHTbI MW By AyLLME MY3bIKAHTI.
MosToMy pasrosop o Mysbike Len NPOECCHOHAmNbHBIM — [/ TEX, KTO MOHUMAr, O YeM uaeT peds. Hatan Edumosuu urpan «MysbikanbHsie
MoMeHTbi» LLIyBepTa, Masypku u ceoit niobumbiit nonoHes LLlonena. 9 supena, kak nnokana AMpekTop yHMIMLLO; NOTOM OHA FTOBOPUIA MHE, YTO
HUuero nopobHoro He crbiwana. Pectusans ocTancs HesabbiBaembiM Ans Beex, a npucyTcteme Hatana Edumosmndua cosaasano armocdepy
NpasgHMKa, AABAo eMy ocobbit obbem. Cam xe oH oboxan Tenasckuit pectuans. OH Bce Bpems yrbibancsi, eMy Bce HPABUIOCh, A KOrad
Cnywan GponbKIOPHYIO IPY3UHCKYIO MY3bIKY — MOMMGPOHAIECKME NECHOMEHMS, TO YXe Y HErO HA rMA3ax noseasmmcs cnessl. KoHeuHo, BosaeincTame
5TOM My3blki HEOBBINAIMHO, AA ellie B Toi aTmocdepe. § Bbina cHACTIMBA, YTO OH CMOT 5TO YBUAETb M YCTbILLATb M UCTILITATL TAKME HYBCTBA.

B lpyanm Harany Edumosmuy Hpasunocs sce. On niobun conHue, Tenno, tor. Bee ato Beino 3gecs. Emy Hpaeuncs aHTypax, emy Hpasmnack
rpy3mHcKas KyxHsi. En oH, kak nTiuka, Ho oboxann, 4tobsl G110 BkycHO 1 Kpacuso. OH Bbin 5CTeT, Mobui 1 LieHMN KPACOTY M U3SILLECTBO BO BCEM.
M pockoLub rpy3nHCKoi Npupogasl MOKOPSNA ero, u rpyanHckoe uckycctso. OH Bocxuwancs kykorbHbim Teatpom Peso [abpuanse, noppysxuncs
¢ Peso, koTopbiit noTom 6biBan y Hero 8 [Metepbypre. Hatan Edumosmy exan Ha Tenasckui pectusans, Kak Ha npasaHuk, a koraa B 1992 roay
dectvBanb B Tenasu NPekpPATUICS, B KOXABIM MOM Npuesa 3anHTepecoBanHo crpawwmean: «A Tenaeu He Bynet?». MHe yaanocs BOCCTAHOBUTL
Tenasckuit pecTUBANDL B HbIHELLHEM FOAY, M 3TO CTANO GOMbLLOH POROCTLIO 715 TEX, KTO MOMHMT NPOLLSible GECTUBAMMA.

Ha dpectusans B Tenaeu Hatan Edumosiy npueskan, koraa emy 6bino yxe 3a 80. On urpan u B 6onee nosagHem sospacte. B 85 1 86 net ¢
BonbLLKM yCrexoM MPOoBeN 4BA corbHbix KoHLepTa B Mockoeckoi koHcepsaTopum. B Metepbypre s urpana c vum [JsoiHoit koHuepT Mouapta u
notom TpoiHoit — BMecTe ¢ KaTtel Bockpecerckoit. 1o Bbina Takas pagocts — urpath ¢ HUM. OH o4eHb BOMHOBANCS, O4EHb XOTEN BHICTYNATH U
o4eHb POROBANCS ycnexy. A KOrAa NepecTan KOHLEPTAPOBATL, OH c1pen Y cebst BOMA 30 POSINIEM M KAK-TO PA3 CKA3AI MHE, 4TO Terepb COBCEM
no-apyromy socnpuHumaet MouapTta. B koHLue u3aHm oH Bbin kak kopors Jlup. Kasanocs, on Mor 6kl ceirpats 3Ty ponb 6e3 rpuma. B nocnearee
BPEMSI B HEM YyBCTBOBAICS TPAMM3M — KAK BYATO TeHb YXOAQ BUTANA HOA HAM. HO OH He OCTABNAN CBOMX 3QHSITUM 30 POSINEM.

Haran Edrmosuy npoxumn cuactimeyio xmusHb. M HEBAXHO, 4TO €ro He BbiMycKaQmM 13 CTPAHBI M BCstecku 3aTvpamnu. Begp satupaiot Bcerpa
0CcobEeHHbIX, A MOSAEPXMBAIOT CEPEOHSKOB. MIMEHHO VX OTMPABMSIOT 3a rPAHMLLY, HA3LIBAIOT reHusMu. OHu B STOM HYXAQIOTCS, MOTOMY 4TO
TAKOBBIMM CYUTAIOT CeBS COMM 1 XOTSIT, YTOBbI U APYrie CHMTAM Tak xe. VM Heobxoanmo camoyTeepxaerme. beisas Ha koHKypcax, B nocneaHee
BPEMSI, S| 3AMEYAI0, KAK BCe «ycpeanunock». Bce Hayummcs pemecny. Bee gocturnm eoicokoro npogeccnoraniama. YpoBeHs CTb, HO HACTOSILLMX
McnonHuTenei — pas-aea, 1 obuencs. To Xe NPOUCXONT M B IMTepAType, U B n3obpasuTensHom mnckyccTee. Bo spemera Hatana E¢pumosnua
Takoro He 6biro. He Bbino cranpapTvsaupum. Ceoto nenTy B Npouecc CTAHAAPTUSALMM, YCPEOHEHNS BHEC MHTEPHET. Terepb KaXOpld MOXET
CKA4ATb, CKOMIMOHOBATb, BLICTPOWTL — M BOT OH yXe komnosuTop. Bospocno konmuectso BnageioLmx pemecnom — Bospocsm 1 1x npetexsun. Ho
A YBEPEHQ, YTO BPEMS BCE PACCTABMT Mo MecTam. Bepib BbIBANO 1 B NpexHUe BpeMEHa, YTO NOCPEACTBEHHOCTU OKA3bIBAIMCH U3BECTHEE BEMMKMX.
Ho ceityac oHu M3BecTHbI muwb Bnarofapst TOMy, 4TO Bbifv COBPEMEHHMKAMM BENMUKMX. JKMBOE UCKYCCTBO — MY3bIKY, XMBOMKCH, IMTEPATYPY,

TEATP — HE 3AMEHUT HUYTO.
2010
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“B cenTsibpe Hacnaxpancs B DnMcoBCKOM
paio r. Tenasy (AnasaHckas gonuHa).
MU3ymuTensHbIM exeroaHbiit bectusans
“Dap nose” ¢ 2-ro no 17-oe ceHtsbps,
OpraHu3yeMmbii 1 BOOXHOBMSIEMbIH DnMUCO.
YuactsyioT nogmtHbie 3se3ps: Har. lytman
(sameuaTenbHas), bawMeT (reHnanbHbIA
QnbTUCT) M MHOFO APYrHX BO FNIABE C CAMOM
Onuco. Macca Myabiku, conHua, Tenna.

5l Tam “nioBbuMbIA cTapuyok” — BonTyH, U
WrpyH, u 6anoseHs”.

“d yxe yeTBepThIit rog, Noapsa YHACTBYIO

B BorwebHom dectusane “Hap nose”.

370 B ceHTsbpe, B BoXeCTBEHHYIO NOpY B
lpysuu, roe cobupaioTes cusiioLpe 3Be3ppi:
Snuco, Harawa 'yTMaH, reHanbHbi Haww
anbTUCT U MH. apyrue. Cpeayt noTyxwmx
3Be3f 51, CTAPMK, MOMb3YIOCh KAKMM-TO
0cobbIM PACMONOXEHNEM, BbISBAHHBIM,
OY4EBUAHO, MPHUCYLUMM rPY3MHAM MOYTEHUEM
kK cTapukam. S Tam BonTaio, ydy u urpaio”.

“Ha gHsix 6bina niobumas Snmco. Koruept
Yarikosckoro u 3-uit PaxmanuHosa
owenoM1nu. 3To 6bin NMP BUPTYOSHEMLLErO
W BAOXHOBEHHEWLLEero nMaHnama. Buepa

s ABAN e/ 1 ee CeMbe KMTAMUCKUIA NpUeM:
CaMoBap, KUTa1ckas NOCyAa U KUTaWcKas
yuTHBOCTb. §l €e oueHb nobnio, a oHa
MeHSsl, NO-MOEMY, OMeKaeT. 5 MOCTOSIHHbINA
yqacTHuk pectueans (ee) B Tenasm —
parickast ponmHal Centsbps, [pyaus — Tam
ynountensHo. OHa — npenects. Ho Most
MPMBLIYKA MPOGECCUOHANBHOTO YYUTENS
BCEX Y4UTb PACMPOCTPAHSIETCS M HA Hee.

OpHaxpel, KOTAQ OH PACcKA3an eMy, YTO Bbin HA KOHLEpPTe OfHOM MOAHOM B TO BpeMs
nuanmucTky, Hatan EdumoBny oTeeTHR, 4TO €ro yueHMku He [OMXHBI XOAMTL HA NoXue
KoHuepThl. XoguTb Hapo Tonbko Ha Puxtepa, Mnensca  Anmco Bupcanangze.
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My dear,

| know that you will be angry with me, so | won't take up too much of your time.

Since that day in the summer of 1959 when you burst into my life with your enormous unbelievable eyes and a temperament
to match, with your diverse talents and passion for music and movies, and literature — | have felt nothing but admiration for you
which continues to this day.

| am always surprised when | discover new things about you. For example, all of a sudden you have become someone who is
an ingenious cook, preparing meals for your students, to whom you give yourself completely. Well, maybe not entirely, because
you still have energy to perform different compositions for every new concert.

Maybe you haven't learned all the languages that you wanted to, but never mind that because you can already speak ninel
And you seriously assure me that anyone can do the same as you do.

Hold onto this illusion and continue to prepare new compositions and new meals and keep being the centre of gravity for
those who love you.

And you love loving people. Everyone whom you like and whom you love, has you forever. You do not abandon people and
this is wonderful.

It seems that it is possible to speak about you endlessly, but | know that you disapprove. So | will simply say that my dream is
to always be nearby, to look into those same eyes that | first discovered years ago; to always be able to listen to your playing,
to your stories and political sketches, and to be party to all your updates about what's happening in the world; in short, to be
charged by your life’s energy.

Stay very healthy.



Eliso Virsaladze

Eliso Virsaladze (14.09.1942) is a granddaughter of Anastasia Virsaladze, who was an
outstanding Georgian pianist and teacher in the past (among her former students were
Lev Vlasenko, Dimitri Bashkirov and many other renowned musicians). Eliso spent her
childhood and adolescence in her Grandmother’s family. From her she received her first
piano lessons. Under her guidance she studied at Thilisi Central School of Music and
State Conservatory.

“First my granny trained me occasionally — recalls Eliso — she had numerous other stu-
dents and had little time for her granddaughter. Presumably in the beginning she did not
possess a clear perspective of training with me. Later her viewpoint changed. Obviously

she became “carried away” with “our les-

sons”.

Three Beethoven sonatas were performed by N. Gutman and Heinrich Neuhaus who was friends

with Anastasia Virsaladze would visit Tbili-

E. Virsaladze. A wonderful concert. Both ladies demonstrated

si occasionally and advise her best stu-

how Beethoven should be played. | would say that they equal dents. Neuhaus heard young Eliso play on

each other. The music was clear and captured the listener. | was

convincing.
C

numerous occasions, assisted her with ad-
vice and critical suggestions. In the 1960s,

very happy for Eliso. | did not expect her Beethoven to be so shortly before Neuhaus” death, Eliso was
training with him at the Moscow State

Conservatory.
Sviatoslav Richter According to those close to her — Vir-

* G. Tsipin, “Portraits of Soviet Pianists,” Moscow,
“Soviet Composer” Publishers, 1990.

saladze senior formed a peculiar set of
key viewpoints and rules based on many years of observation and experience. From
her standpoint infatuation with early success might have been dangerous for starting
performers; results of forced training — disastrous. One who tries to forcefully pluck a
young plant out of the soil may damage its roots...Eliso, on the other hand, received a
thorough, successive and diverse training. There was a lot done for widening of her ho-
rizons. She pursued reading and foreign languages from childhood on. Her development
was also unconventional in the field of performing art. She was trained without necessary
technical exercises. Anastasia Virsaladze was convinced that one could equally acquire
professional skills based on artistic material only.
Later she writes: “When teaching my granddaughter Eliso Virsaladze | chose not to
employ etudes (I do not imply etudes by Chopin or Liszt). | selected appropriate music rep-
ertoire, paid a special attention to works by Mozart which provided a vast opportunity
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for refinement of skill”. According to Eliso
she mastered a great number of works by
Mozart at school. Music by Haydn and
Beethoven were also essential to her reper-
toire. To make it short Eliso’s virtuosity was
firmly backed by classical pieces.

And yet there was another peculiar
trait, which predetermined formation of Vir-
saladze as an artist. She acquired indepen-
dence at an early stage: “l had to do every-
thing on my own — whether | did it right or
wrong this is another story. The main point
was | had to do it myself... It is obviously a
part of my character. Of course | was lucky
in teachers: | never knew what pedagogical
dictate actually meant.

The best mentor in the arts always stri-
ves to become unnecessary for his/her
student in the end. V. | Nemirovich-Dan-
chenko once remarked: “The highpoint of
a director’s effort is to become unnecessary
for an actor, with who he performed an
entire necessary training”. Anastasia Virsa-
ladze and H. Neuhaus strived towards a
similar goal.

Eliso Virsaladze was in the tenth grade
when she gave her first solo recital. Her
program consisted of Mozart’s two sona-
tas, several intermezzos by Brahms, Shu-
man’s eighth novelette and Rachmaninoff’s
polka. The first recital was followed by
many more. She was just 15 years old when
in 1957 she won at the Republic Festival of
Youth and returned with a laureate diploma
from Vienna International Festival of Youth
and Students in 1959. Several years later
she received a third prize at Tchaikovsky
International Competition (1962). In this
highly competitive race she played against
John Ogdon, Vladimir Ashkenazy, Susan
Starr, Aleksey Nasedkin and Jean-Bernard
Pommier. Her victory at Schumann Inter-
national Competition (1966) in Zwickau is
also noteworthy. Later the author of “Car-
naval” would join the list of one of her most
admired and successfully performed com-
posers. It was also quite natural when Eliso
was awarded a gold medal at Schumann
Competition.

From 1967 to 1969 Eliso Virsaladze

was a post-graduate student of Prof. Y.



Zak at the Moscow State Conservatory. She holds the most pleasant memories from that time period: “Yakov Zak charmed everyone
training under his supervision. As for myself | had a special approach to my Professor. At times | had a feeling that | could talk to him
about a certain spiritual kinship. Such an artistic compatibility between a teacher and student is highly important”.

Soon Eliso Virsaladze will start her own teaching career. She receives her first students of diverse characters and personalities.
Sometimes when asked whether she enjoys being a teacher she replies: “Yes, if | sense a spiritual kinship with those | teach”. To justify
her opinion she always recalls her years with Prof. Y. Zak.

Several years will go by and encounters with audiences will become central to Eliso Virsaladze's life. More and more she becomes a
focus for professionals and music critics alike. One of her foreign concert reviews states: “When looking at this lean, young lady sitting
at the piano it is hard to imagine a degree of will power peculiar to her playing... Audience is spellbound by her very first sounds.” This
is an extremely precise observation. When trying to look for something utterly innate to Virsaladze's playing her artistic will power is
the very first trait which comes to mind.

Everything envisioned by Virsaladze-Interpreter finds its realization in life (this is how the best of the best are characterized). A bold
and outrageous concept can be conceived by many but its realization lies in sole hands of an individual with a distinctive, well mastered
onstage will power. When playing most complex passages with flawless precision Eliso Virsaladze reveals not only superb professional
and technical skillfulness but also traits utterly essential for stage such as easiness, endurance and inner strength. When pursuing a cul-
minating point of a musical piece, Eliso Virsaladze reaches that culmination in a single precise and necessary point. This implies not only
knowledge of musical rules and forms, but something more significant and complex from a psychological standpoint. Her willpower is
manifested in the purity of play, steadiness of rhythmic moves and solid tempos. She always takes over anxiety and sentimental whims.
Neuhaus used to say: “Every drop of emotion aroused from the piece should be preserved on the way from behind the scenes to the
stage.” Probably hesitation and doubts are familiar to every performer and to Virsaladze likewise, but whereas they are manifested in
others, Eliso never reveals them on stage.

Willpower is predominant in an emotional vitality of her skill, nature of her performing expressiveness. Let's take Ravel’s Sonatine as
an example which from time to time appears in her repertoire. Several pianists try to perform this piece in melancholic and sentimental
light (as tradition implies it!). Virsaladze does just the opposite — there is not a single hint of melancholy in her interpretation. Lovers of
piano music have often heard Shubert’s impromptus (C-minor, B-flat major, work.90, A-flat major work. 142) performed in sentimental
and subtle fashion. A steady, solid inner will power, a clear tone of musical expression, austerity and refinement of emotional spectrum
dominates Virsaladze’s performance of both Shubert’s impromptus and Ravel's Sonatine alike. Span of emotional strength defines the
level of emotional restraint. The higher the intensity and degree of emotions expressed through music the more disciplined its tempera-
ment becomes. “A true, epic art — as V. V. Sofronitsky used to reflect — reminds us of boiling, steaming lava confined under seven ar-
mors.” These words by Sofronitsky may very well serve as an epigraph to Virsaladze's many stage interpretations

And one more distinctive peculiarity: Virsaladze's preference towards moderation and symmetry. Schumann’s fantasy is one of
the brightest examples of her performing art. This piece ranks as one of the most complex works. It is hard to construct it properly. It
is often broken and dissected into small, separate segments, fragments and parts even in the hands of experienced performers. Eliso’s
interpretation is an exception. She performs this fantasy as an entity reached through exquisite unity where every element of the most
complex sound constructions harmoniously coordinate and balance each other. Eliso Virsaladze is one of the great masters of musical
architectonics. It is through her willpower and its exercise that she ties together and organizes music material.

Eliso Virsaladze plays an entirely different music. Among composers performed by her are many those of Romantic time period.
Above we have already discussed Schumann. She is an excellent interpreter of Chopin’s mazurkas, etudes, waltzes, nocturnes, ballads,
B-minor Sonata and both piano concertos. With an utmost effectiveness she plays Liszt's pieces — three concert etudes, Spanish Rhap-
sody. There are many noteworthy and truly astonishing parts in Brahms's first Sonata, in Variations on a Theme by Handel, in the second
piano concerto, but still judging from the results reached in the above mentioned repertoire Eliso Virsaladze through her individuality,
esthetic preferences and nature of performance belongs to masters of classical rather than of Romantic formation.

A canon of harmony constantly predominates in Eliso Virsaladze’s music. A subtle balance of the rational and emotional is reached
in her each and every interpretation. Everything spontaneous and uncontrollable is fiercely rejected by her. Instead she persistently
promotes cultivation of clarity, harmony, carefully mastered exquisite details and nuances (I. S. Turgenev once remarked: “Talent — is
thoroughness”). This is how “the classical” is characterized in performing art. They clearly manifest themselves in Eliso Virsaladze's
work. Music of numerous composers from diverse time periods and movements performed by Eliso is a clear testament of it.

All of the above is particularly clear when performing one of Eliso’s most admirable composers Mozart. Her first steps in music are
also connected with Mozart. Mozart is synonymous with her entire childhood and adolescence. Up to this day his pieces are of central
importance to Eliso Virsaladze's repertoire.

A great admirer of the classics (and not only Mozart) Virsaladze performs pieces by Bach (ltalian and D-minor concertos), Haydn
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(Sonatas, D-major concerto) and Beethoven with equal pleasure. Her “Beethovenian” program consists of “Appassionata” and other
Sonatas, complete piano concertos, variation cycles, chamber music (with Natalia Gutman and other musicians). These programs have
been invariably successful for Eliso Virsaladze. Although it must be noted that failure as such is generally alien to her. Her playing sug-
gests a great reserve of psychological and technical steadiness. Once Eliso remarked that she only plays a piece on stage when there
is no need for its special mastering. “Somehow | know this piece will turn out well no matter how hard it is to play it”.

Eliso Virsaladze's playing is always insured from accidents. Although she probably too has experienced her happy and unhappy
moments. At times when she is not her usual self, a constructive side of her performance unravels, technical precision of playing and
rational side of her initial intention come forward. Rarely but still she tightens control over her own performance which leads to limited
emotional spontaneity. Sometimes expressiveness in her playing desires even greater degree of intensification and sharpening. This is
particularly true in Chopin’s C-sharp major scherzo’s coda or in certain etudes like “Revolutionary”, the twenty-second (octaves), the
twenty-third and the twenty-fourth.

They say the brilliant Russian painter V. A. Serov was satisfied with his work only then, when he discovered “a magic flaw” in his
painting. V. E. Meyerhold writes: “In the beginning Serov would plainly paint @ common portrait... Then suddenly he would rush back,
erase everything and an entirely new portrait would emerge on the same canvas, but with that magic flaw in it he himself referred to.”
Virsaladze herself has created a number of clear, bright, peculiar, inspiring works which can be considered as “magic portraits” in their
own right. Nevertheless to be utterly frank, very seldom but still we encounter some “common portraits” among her works as well.

In the eighties Virsaladze's repertoire expan-

) ) o ded with new pieces. Her program started to

At the second International Tchaikovsky Competition, include Brahms's second sonata, several early
Eliso Virsaladze left an excellent impression. Her playing is opuses by Beethoven, entire cycle of Mozart's pi-
surprisingly harmonious, truly poetic. The pianist perfectly ano concertos which she performed only partially
on stage. E. Virsaladze participated in performing
A. A. Schnittke’s quintet, M. Maisuradze's trio, O.
Taktakishvili's sonata for violin and other chamber

understands the style of the pieces that she is performing. If
earlier Virsaladze lacked virtuosity, at this competition she plays

differently, with much more freedom, confidence, ease, and a music pieces. Finally Liszt's B minor Sonata which
real artistic taste. received rave reviews marked a milestone in her
Yakov Flier music career.

Eliso Virsaladze toured more and more exten-
sively. Her touring recitals were highly successful throughout United States (1988). Many famous former Soviet Union and foreign
concert halls succumbed to her fame.

“In recent years there has been done a lot — says Mrs. Eliso. At the same time | have this feeling of ambivalence. On one hand | spend
lot more time and effort on my playing than | used to in the past. On the other | have a constant feeling that it is not enough.” There is a cat-
egory defined in psychology as “an untamed, tireless need.” The more one dedicates oneself to a certain field and invests maximum of one’s
strength and effort the stronger becomes a desire to do more. This is the fate of every true artist. Virsaladze is certainly not an exception.

As an artist Eliso has wonderful press reviews: Local and foreign critics are equally fascinated by her playing. Her colleagues treat
her with utmost respect and deeply value her high professionalism, serious, utterly honest approach towards art and a thorough neglect
of everyday trivialities. Nevertheless she is still haunted by feelings of dissatisfaction.

“I think it is quite natural for performers to experience feelings of dissatisfaction. How can it be otherwise? For instance music | hear
in my imagination is far more clear and interesting than performed on the piano in reality. At least that is how | perceive it...and it is a
constant source of my suffering”.

Eliso Virsaladze’s inspiration, artistic vigor is invariably enriched by communication with outstanding pianists. With that | imply
concerts, recordings, video cassettes. Copying of others is utterly alien to her. She plainly derives pure joy from listening to great
performers. She respectfully refers to C. Arrau. Eliso Virsaladze was greatly impressed by a concert recording dedicated to 80 year
anniversary of this outstanding Chilean pianist. An already aged performer played numerous pieces on his anniversary concert and
Beethoven's “Aurora” among them. Eliso is equally fascinated with Annie Fischer’s playing. She is also fond of A. Brendel. As for V.
Horowitz's Moscow tours (1988) they rank among the greatest artistic impressions of Eliso Virsaladze's life.

Once Eliso Virsaladze remarked: “The more | play the piano, the closer | get to examining this instrument the clearer | see its endless
possibilities. There is still a lot to be done in this respect”... Eliso Virsaladze values a continuous advancement, daily, tiring struggle for
perfection. On this path she has already surpassed many. For Eliso Virsaladze it is equally clear that pianists unlike many other artists
are unable to create permanent values. As Stephan Zweig once said: “This field of art requires a constant, daily, tireless struggle...This
is an eternal war which has no end. Here we have only a continuous start.”

Gennady Tsipin
1990
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Precious Memories

At the mention of Eliso Virsaladze’s name | am overwhelmed by emotions — joy and ad-
miration, love and a sense of immense gratitude.

Although there is quite a big age difference between us, (I am ten years older), | have
never felt it. Right from childhood, she was a very special girl. Though quite precocious,
she remained a delightful child for a long time. Even now, despite her depth and severity,
there remains much of the child in her, trusting and fun.

We first met when | was 18 and she was 8. It was my first time | had come with my
Mother to the house of the person who was to be my future and beloved teacher, a pro-
fessor at the Thilisi Conservatory — Anastasia Davidovna Virsaladze. My attention was
immediately fixed on the huge luminous greenish-gray eyes of her little granddaughter.
Since then, | have yet to meet eyes with such an amazing colour and shape, to match hers.
From that first moment on, she became deeply embedded in my soul forever.

To this day | can recall that encounter, their house, with this nostalgic thrill, located
in the old building of St. Michael’s Hospital. Eventually, this hospital was under the di-
rection of Eliso’s grandfather, a famous doctor named Professor Spiridon Virsaladze. It
was here in this old mansion that this loving, friendly, good-hearted family, these noble,
modest and educated people lived. Here there reigned a sublime, spiritual, and at the
same time, working atmosphere, created by Anastasia Davidovna and her son — Eliso’s
father — Konstantin Spiridonovich Virsaladze, a renowned physician, scholar and a great
lover and expert of music. The family was completed by the soft, charming and caring
personality of a very musical woman — Darejan Konstantinovna Kavkasidze, a biologist
by profession, who brought up two wonderful children — Eliso and her brother, a famous
and musically educated endocrinologist, David (Dato) Virsaladze.

It was here in this deeply intelligent and creative atmosphere that this future pianist
grew up and it was here that her unique talent matured incorporating the fundamental
professional and moral beliefs, that are the wellspring for her high artistic standards.

| want to talk about her relationship with Anastasia Davidovna'’s first-year students.
Anastasia conducted lessons at home. As soon as | came for my lesson appearing in the
long corridor, Eliso, who was then 8 years old, would quickly sit at the piano and play my
entire programme by ear. It was not some approximate rendition that she remembered.
She played everything precisely and deliberately, as it should be played: the Prelude and
Fugue by Bach fis-moll of Volume Il, 27th Beethoven Sonata e-moll, Chopin Etudes. And
it was the same with the other students. She played the different programmes of two my
girlfriends in their entirety. She turned it all info a game making it her greeting fo us.
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Anastasia Virsaladze with her grandchildren:
Eliso and Dato
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This delight never leaves me. | still admire her. No matter what she plays, whatever she does and says; all of it is particularly wise,
talented and witty.

She mastered foreign languages with the same ease. In addition to Georgian and Russian, she is fluent in German, French, English
and Italian. Eliso is a real linguist. Being a huge fan of the cinema she learned Polish especially so she could read a popular Polish maga-
zine “Ekran” (screen). At that time you could not get any other literature about movies in the Soviet Union.

Eliso was a true prodigy, a wonder-child. But her family maintained a very calm, normal, attitude towards it. No sensationalism,
advertising, or admiration was ever made of it, as is usually the case; no fuss and no solo concerts. All of the wisdom originated in her
grandmother — the great musician Anastasia Davidovna Virsaladze, who never praised her. | do not remember her saying even once:
“Listen to how wonderfully she plays!” That's why Eliso developed consistently and harmoniously. She was 15 years old when she gave
her first recital. And it was in the small and not the Great Hall of the Thilisi Conservatory.

Of course, before that she had performed in concerts: with a symphony orchestra and alongside her grandmother on two pianos
and with the State String Quartet of Georgia, which included the well-known instrumentalists B.Chiaureli, T.Khatiashvili, T.Barnabishvili
and A.Begalishvili.

But it was not until 1958 that she gave her first recital. She played two Sonatas of Mozart, Brahms Intermezzos, the Eighth Novel-
lette of Schumann and Polka by Rachmaninov. It was a revelation, a phenomenal concert by a mature pianist.

She is never anyone else but herself; always natural, unexpected, changeable and ingenious! In response, | can hear her exasperated
voice saying to me: “All this is rubbish!” But I'm not exaggerating. I'm not alone in this. | have a lot of supporters who agree with me.

Eliso is a phenomenon, a precious gift, the pride and glory of the Georgian people.

Nana Dimitriadi
2012
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We are all happy about the success of our pianist Eliso Virsaladze. She is only 22 years
old, but she has already given us so much joy. She repeatedly surprises us, inspiring us
with her poetic and sophisticated playing, her profound and subtle musicality.

Eliso’s inner world is so rich. She is such an interesting person, so charming, with
enormous, penetrating eyes that have inspired three portraits which | have painted. | re-
call the year of 1953. Anastasia Virsaladze's class of students were giving their concert.
A girl came onstage to play the first part of Beethoven'’s ‘Third Piano Concerto’, looking
like a graceful deer. | looked at her in amazement and wondered, how an 11 year old
child could comprehend the genius of Beethoven.

The girl sat down at the piano and in an instant she transformed into an adult; a seri-
ous person whose being became one with the spirit of Beethoven. | was shocked by this
unexpected transformation. A seemingly weak little girl, could feel and sense the style
of this piece and at the same time perform it to an excellent standard. The daze passed
at the moment As soon as this serious musical interpreter moved away from the grand
piano, the spell that she had cast passed at once and there she was — again transformed.
Onstage thanking the audience there stood this ‘deer-like’ child.

Eliso’s serious, thoughtful playing is enhanced by a fascinating sincerity. Her inner
world must be regarded with the same benchmark as that of a wise man. | do not exag-
gerate. Her intuition and sheer ability to grasp the very essence of the music she plays
allows me to speak in this way.

In 1962, | attended the Tchaikovsky Competition, which bestowed a dazzling victory
on a twenty year old Georgian pianist. | will never forget the reaction of the audience
and my pride when Eliso played Liszt’s ‘Spanish Rhapsody’ brilliantly. After that, she suc-
cessfully toured Italy, Poland and Bulgaria, garnering numerous reviews along the way,
about her performances.

| immensely admire her nobility on the one hand and how it spills into her creative
work, and her artistic temperament on the other, which never exceeds the limits of good
taste and always seethes with an inner excitement.

During the moments she makes music, Eliso fully merges with it. She is truly an excep-
tional phenomenon.
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The Highest Moral Integrity

102

It is only recently that the vitality and dynamism of young Georgian musicians have come
to prominence at major competitions outside of their native country. The first international
prize was won by Marine lashvili, who was only a young violinist at that time. Marine
Mdivani’s victory in Paris was equally delightful. She won first price at the Marguerite
Long International Competition.

Currently Eliso Virsaladze sets the bar for the highest standard achieved by Georgian
musicians when it comes to performance on an international level. Her professional path
is characterized by her unique artistic inspiration, combined with a rare purity and an
inherent modesty.

Eliso Virsaladze’s artistic vision becomes more spacious and diversified with each
new day. Her performance is very dynamic. The scale and magnitude of such a young
performer is truly astounding. Her repertoire encompasses Bach and Mozart, Beethoven
and Shubert, Shuman and Brahms, Chopin and Liszt, Tchaikovsky and Rachmaninoff, Pro-
kofiev and Shostakovich, Machavariani and numerous others. Eliso Virsaladze always
finds her rightful place in such a diverse realm of music. She has marvelous intuition and
an authentic sense of the inner depths of music. Eliso constantly manages to find a suit-
able way into the music’s movement and its key moments. She is able to express principal
changes in the different flow of musical images with the utmost credibility and artistic
inspiration and has a profound feel of the slightest key and rhythmic variations, musi-
cal tones and harmonic vibrations. This entire process is marked by her individual world
outlook and indisputable artistic vision. Eliso Virsaladze has mastered Shubert’s lyrical
impromptus and Brahms' vast second piano concerto, Mozart's pure, crystal clear world,
the anxieties of Shostakovich's intellectual music, Shuman's exulting romantic confessions
and the utmost dynamism of Prokofiev’s music. She manages to convey her own message
everywherel

A couple of years ago everyone was in awe of Van Cliburn’s performance of Shu-
man-Liszt's “Widmung” at the First International Tchaikovsky Competition. At approxi-
mately the same time Eliso Virsaladze gave a flawless, intrinsically charming recital of
this poetic-confessional. We have listened to Tchaikovsky's first piano concerto, this
grand piece numerous times and thought that all the possibilities for its performance were
thoroughly exhausted. Yet even in this instance Eliso Virsaladze manages to add her indi-
vidual expressiveness to the piece. Recently she performed Prokofiev’s third piano con-
certo, which was first played in Thilisi some 30 years ago. Prokofiev himself performed
this piece with tremendous vitality when he first arrived in Georgia. The performance



was brilliantly conducted by the great Evgeni Mikeladze, who
astounded Prokofiev with a rapid mastering of such a complex
score, largely unknown at that time. Today this concerto is played
by Eliso Virsaladze amongst many others. In an intrinsic and pe-
culiar fashion she combines the work'’s outer form and the music’s
inner pulse with her very own interpretation of the score. All of
this acquires a completely novel sound. The pianist employs origi-
nal dynamic resources when performing fragments from Macha-
variani's Ballet “Othello” (especially “lago”). We could continue
naming numerous other examples.
Eliso Virsaladze's vision and artistry are marked with classical
simplicity. Her signature style is characterized by a tremendous
degree of reticence and inner authenticity. These are characteris-
tics rooted deep inside Eliso from early childhood by her Grand-
mother, Anastasia Virsaladze who was one of the founders of the
National Music School of Georgia and a brilliant pianist herself.
Moral refinement always played a fundamental part in Anastasia
Virsaladze's performances. She handed over this trait to her wor-
thy granddaughter.
Anton Tsulukidze
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Eliso Virsaladze is a unique phenomenon. This kind, gentle creature possesses an incredible will, which could be the envy of many male
performers. She has a sharp, inquisitive mind as well as a childlike spontaneity. It is extremely rare that one finds the combination of
these qualities in one person. Remembering numerous meetings with different musicians, the only ones | recall possessing that same rare
combination are Dmitri Shostakovich and Alexander Goedicke and also Anastasia Virsaladze, Eliso’s grandmother who also had identi-
cal traits but lacked, in my opinion, the same pure, impeccable aptitude that Eliso has as a pianist.

It is this fusion of traits that defines the merit of Eliso’s artistic gift. Mozart is a ‘living book of music’ for her. Schumann is accessible
and close to her with all the subtleties of his emotions. | don't think | have heard anyone else play Prokofiev’s Third Piano Concerto as
it was performed by Eliso, in terms of its scale, its range and its virtuosity. One can only regret that so few of our composers write for
piano and that Eliso Virsaladze did not find a composer to write specifically for her the way Prokofiev did for Richter.
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The Spring Awakening of a Pianist

If | could define the performing spirit of Eliso Virsaladze in a few words, then perhaps |
would call her it soulful youth. One musician said: “Eliso Virsaladze's strength is a force of
nature”. | think about the awakening of springtime and the spring awakening of a young
pianist, inspired by the radiance of great art. | think about the joyful spring awakening
she created for our music lovers.

No wonder she was so warmly welcomed by the audience in the crowded Philhar-
monic Hall. The entire stage suddenly turned into a colorful garden: there were so many
flowers strewn across it and the most beautiful marvelous flower of them all was a grace-
ful girl with large luminous eyes.

If it were possible to make an analogy between the pianist and the works that she per-
formed, | would choose the Mozart ‘Sonata’ as being the one in which, | think, the pianist
emphasized features so close to herself: grace and enlightened sadness, mild tenderness
and joyous passion, a charming, elegant beginning with uplifting emotions.

Having a vast poetic imagination, Eliso

Eliso Virsaladze is an artist of the highest standard, perhaps Virsaladze easily frees the music of its

- . traints f kind of performing tra-
the strongest female pianist today. She is a very honest consiraintsrom anykind ot pertormingira
dition. If there still are moments when the

musician, and at the same time, she has a real authenticity. pianist is unable to convince us (well, there

In addition, she is of noble blood, which is also important for are different individuals among listeners

. . o . . o ) as well), she never fails to fascinate us. |
an artist. | am very impressed with her in all respects. , A _
think that for Eliso Virsaladze the images

Sviatoslav Richter ¢ romantic music will always remain close
to her because it is there that her sponta-
neity and sublime poetic nature are in their own territory. When she recently played
Schumann’s ‘Fantasy’, despite the fact that there were flaws in her performance, | still
sensed that she remained connected to the quiet and heartfelt tone of the piece and was
able to cut through the noise of the earth serving up dreams of love, despair and impulse,
delight and humility — the incomparable experience of a unique confession. With great
expression she played the volatile Arabesques and the Eighth ‘Novellette’ of Schumann.
Maintaining the internal contrast of the poetic moments, the pianist achieved a great
unity of the different moods, piercing through the entire piece with a rebellious passion.
The first part was filled with a violent outburst, like something bursting out of a menacing
darkness. The pianist also achieved the same kind of dramatic abundance during the
second half, creating an opposing images ranging from a fanatical race to an anxious
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mournful recitative, as well as captivating the slow movement of the ‘Novellette’ in which one had the impression of a lyrical lake faintly
illuminated by a flickering light. And what a sense of elegance and brilliant impressionistic colours the pianist achieved in Schumann’s
‘The Prophet Bird’, filling the entire piece with a dreamy mood.

The pianist brings a romantic mood to the music which is not normally interpreted in this way. Therefore Prokoviev's Second Sonata
sometimes seemed controversial, although it sounded very interesting and fresh. The way she ‘choreographed’ the kaleidoscope of
musical images within the Sonata, from its sublime dreams to its clownish eccentricity, from the elegant dance to the stiff toccata and
the whimsical sequence when they revolve around each other, unexpected, sharp and paradoxical — all came together to form a clas-
sical ordered, clear and logical structure.

It was impossible to resist the ardour with which she played the finale of the sonata. Here everything captivated the imagination:
the lightness of the introductory theme, the sharp punctuated rhythm of the comedic images, the bright colours of the bustling carnival
and the charming reappearance of the lyrical tune. Generally, Eliso Virsaladze strikes the perfect feeling of the melodic essence of the
piece, by being able to make all of the voices “talk”, through an extremely keen sense of rhythm. The finale of the Sonata is struck by
the dazzling fireworks of a dynamic and intricately changing tempo.

When one wants to emphasize the musicality of an artist, they stress that importance of the musician not being dominated by their
technique. Eliso Virsaladze completely relies on an expressive power that originated from a wellspring of virtuosity. If you listen to her
performance of Liszt’s ‘Spanish Rhapsody’, it will certainly conquer you by its joyful festive colours combined with the brilliant technique
of the pianist.

And, perhaps, in this passion for virtuosity, the romantic nature of the young artist also appears. Far from losing her individuality,
Eliso Virsaladze powerfully enriches it by searching for new themes, characters and expressive means. Along with the soft intonation
of melodious musical phrases, she also has access to sharp colors in her sound palette and her worldview inspires surprises such as a
keen interest for racy, picturesque tones and a desire for artistic exaggeration.

| sensed this ‘new’ Eliso Virsaladze most of all in Shostakovich’s 15th Prelude and Fugue. The prelude alerts us to a deliberate dance
routine, both unsettling and ironic. For the ‘Fugue’, the pianist projected a character of diabolical delusion, as though the power of each
note struggled to break out dissolving into a wild pandemonium. Mephistophelean laughter could not silence the groan that convulsed
from the chest of atorn man.

The fugues and preludes of Bach and Shostakovich framed the first part of the concert. And surprisingly enough, one of the most
romantic pieces by Bach because of its profound sadness and singing intonation, left a feeling of some dissatisfaction because it lacked
the autonomy of a song and the network of contradictory emotions, without which, the art of Bach is unimaginable. In Shostakovich she
captured the romantic expression, picturesque character and the temperament of a pianist, who has clearly revealed the composer’s
vision. Sometimes | think that this girl learns about life in all its glory and grandeur purely through music. What a great happiness to see
the world through the eyes of Mozart, Beethoven, Prokofiev and Shostakovich. But an even greater happiness is to discover your own
artistic vision and be able to infuse the music with the truth that you have discovered through your own life experiences. Let us wish
Eliso Virsaladze an ongoing creative restlessness in continuing quest and then she will offers us a more perfect and profound artistic
sensibility. | believe in the future of this young pianist - because her spring awakening is so beautiful.

Givi Orjonikidze
from the ‘Zaria Vostoka” newspaper — 6 June, 1962
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A Bouquet for Eliso Virsaladze

Eliso Virsaladze is an incomparable performer of Schumann’s

works!

With all my heart, with love and a deep sense of respect, | congratulate a great pianist,
our dear Eliso Virsaladze, on the day of her birthday.

Eliso Virsaladze — the pride and glory of Georgian musical culture is one of the most
remarkable pianists | have ever listened to.

The name of Eliso Virsaladze is connected to some of my most unforgettable and
clearest cherished memories. It was a joy for me, as a thirteen-year-old boy, to arrive
for my piano lesson at her grandmother’s house, the outstanding teacher Professor An-
astasia Virsaladze, on the day of Eliso’s birth. How could | imagine then, that this sunny
September day would become such an important and happy date for Georgia and the
whole Georgian musical world!

| remember Eliso’s first steps both literally and figuratively; her first concert perfor-
mances. There she was, a little girl in the fifth grade, with unusual earnestness and impec-
cable professional punctuality, performing
Beethoven's ‘2nd Piano Concerto’. This
was followed shortly afterwards in 1956,
with a concert of the Georgian State String

Sviatoslav Richter  Quartet, in which she participated together
with her grandmother, resulting in a stand-
ing ovation from the audience.

But the first time the musical public really appreciated her talent and professional
capacity was during her first recital in October 16, 1958, when the young pianist, ap-
peared before the public as an artistically mature and bright, gifted musician.

| reacted to this concert with an article | wrote for the journal “Sabchota Khelovneba”
(“Georgian Art in 1959 N2 1). After recently reading this first article about Eliso Virsal-
adze, | found that it contained all the basic themes that have since been written about
this remarkable pianist during the following decades both by me and by other journalists.
The reason for my initial insight was not due to any special perception on my behalf, but
due to the fact that a 16-year-old pianist appeared before the audience as a perfectly
mature musician of the highest artistic order, with her own clearly expressed individual
style. One could not cease to notice and appreciate this.

Quoting from the above-mentioned article | wrote that: “A passionate, enthusiastic
love of music is the brightest distinctive feature marking the performance style and in-
deed the entire artistic nature of Eliso Virsaladze in general. This is what gives her playing
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‘a divine spark’, a genuine, highly developed artistic skill... A delicate sense of musical style, generous taste, an artistic sense of propor-
tion — these are the ‘alpha and omega’ of Eliso’s approach to performance.

She is particularly attracted to music which is full of subtle spiritual nuances and harmoniously combines aesthetic and emotional
moments. That is why the works of Mozart and the romantic composers sound so wonderful in her hands. It is safe to say that now she
is ready to enter the wider international scene ...”

The next few years completely proved these words. The first climax of her artistic career was at her performance in Moscow in the
spring of 1962, at The Second International Tchaikovsky Competition, in which she featured as one of its central musicians.

A few years later in 1966, Eliso was awarded the Ist prize at The Schumann International Competition in the town of his birth —
Zwickau.

Success after success, touring all over Europe, America, Japan ...

| recall with pleasure, the conversation | had with Eliso in the mid ‘70s when | was preparing a book about her grandmother, Anas-
tasia Davidovna Virsaladze. At that time | recorded her memories of her grandmother who was her principal teacher and these were
printed in a magazine and later included in the book.

For several decades the name of Eliso Virsaladze has adorned the list of the world’s elite pianists. She has received the highest
praise for her artistic skill, both from the experts and from the regular concert-going audience.

One of the foreign agencies (The New Times) titled an interview with these words: “Eliso Virsaladze is one of those musicians who
has achieved the recognition during her lifetime of being one of the greats “(l). Indeed! It is a huge pleasure to contribute to these
wonderful words.

Over the past decades, thanks to television, we have gained access to the works of famous world pianists, which, of course, has
enriched our understanding of the performing arts in general and has expanded the artistic horizons of listeners. In my opinion Eliso
Virsaladze remains the number one pianist whose performances deliver the most pleasure and satisfaction aesthetically.

Indeed, who among the contemporary pianists, can play works by Schumann, Chopin and Schubert the way she does? My own
opinion is — no one! | have only mentioned three great composers and yet Eliso Virsaladze's repertoire includes almost all of the world’s
piano classics!

She maintains a very close relationship to her homeland and often gives concerts and master classes at the Thilisi Conservatory.

And one more, very important and wonderful cultural and musical accomplishment of the great pianist Eliso Virsaladze is, that in
1984 she founded the Festival, “Praise the Vine,” in Telavi Georgia which features many famous musicians, including Eliso’s close friend
and creative partner, the outstanding cellist, Natalia Gutman, as well as students of the Conservatory and other music schools.

The Telavi Festival has become an important component of the musical life of Georgia, and it is really difficult to overestimate its
cultural, educational, moral and aesthetic significance.

A long-standing dream of the Georgian musical community is to see the great pianist Eliso Virsaladze as a professor of the Thilisi

Conservatory and an educator of our musical youth.
Gulbat Toradze
2012
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Superb Pianist and Teacher

| had the good fortune to witness the childhood and adolescence of Eliso Virsaladze, to
observe her as she grew up and developed into the great pianist that she is today. This
kind of experience is arare occurrence. Usually, we become acquainted with performers
once they are already famous, without knowing anything about their creative growth.
But, in this respect, | know everything about Eliso.

She has extraordinary talent, and is a great teacher from a remarkable, hardworking
family, that was governed by a love of music and an enlightened ethical philosophy.

But such a favourable combination of circumstances cannot produce such remarkable
results, if the future pianist did not have a developed intellect and inclination.

There are many gifted children, but often their talent does not bear fruit. Eliso is an
exception. Even in her youth, she reached great heights and earned recognition, until
later on, she became one of the world’s elite musicians, acquiring the status of outstand-
ing pianist.

| remember all of her early performances very clearly. When she was ten years old,
at a concert in the small hall of the Conservatory, she played Beethoven's Second Con-
certo with her grandmother. She played it the way it was meant to be played, feeling the
essence and style of the composition. This ability is part of her nature.

| remember one of her recitals, held in the small hall of the Rustaveli Theatre. This was
before the National Competition of the Soviet Union in 196 1. That night, | realized that
we had a pianist with a great future.

She played the Second sonata by Prokofiev, Chopin’s ‘Polonaise-Fantasy’, Scriabin ‘Fan-
tasy’, ‘Spanish Rhapsody’ by Liszt, and of course her beloved Mozart, who held a special
place in her life. From early childhood, Mozart became her composer, her calling card.

At 12, she first played the D-major sonata by Mozart in the small hall of the Thilisi
Conservatory. The audience was shocked. By the way Mozart was played rarely in those
days and when it was, the approach to him was rather superficial. It was believed that his
work should be played in a fluttering style, whether using the left pedal, or barely touch-
ing the keys. Eliso, who already by then had a genuine, full sound, breathed life into the
Mozart’s music. She looked him straight in the eye. Some people can only see one side of
Mozart, but she stood in front of him face to face. | have listened to many famous pianists
who perform everything wonderfully except when it comes to Mozart. Even at that time,
Eliso was able to reveal her attitude to the music and her point of view. Of course, over
the years, her playing has become more and more enriched, but the attitude remains the

same.
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At the concerts of a young Eliso, | had very special feelings: At the time we were listening to the greatest pianists and we were
delighted by their performances, but the power of their impact was so overwhelming, that after listening to them we were afraid to
approach the instrument. Eliso’s behaviour in these circumstances was quite different. Listening, she became inspired, aroused, with the
desire to play, to breathe in a more relaxed manner.

Everything she experienced passed through her heart and mind. Every sound was connected to the content of the music. She was
constantly striving for perfection. That's why her artistic skills are so viable and durable. Everything for her was easy and fast. She
would not sit af the piano for five, six, seven hours. It was not in her nature to peck, to cram and work out. If she sat at the piano for
an hour, every one of those 60 minutes was full, concentrated and fully offered up to the music. Of course, this is also a gift — to learn
and remember a piece quickly. She has a perfect ear and a phenomenal memory. Add to these a strong will, temperament, developed
intellect, artistry, range. The sum of these qualities creates the phenomenon of Eliso Virsaladze.

From her early years she had great success: the silver medal at the International Festival in Vienna, the prize at the National Com-
petition of the Soviet Union in Moscow (1961). Following on from that there was her victory at the second International Tchaikovsky
Competition, which was anticipated by the musical world. This interest was due to the previous competition, when Van Cliburn rose to
international fame. It gave this competition a special status.

At the first competition Cliburn was the only leader. But the second was a completely different situation. From the beginning there
was a large powerful group of pianists, all of whom were fighting with their particular “weapon” and this evoked enormous interest.
And here was 20-year-old Eliso, a part of it all. | had the privilege to attend all the rounds of the competition and was able to closely
watch her and empathize.

Unfortunately her teacher was not there, as Anastasia Davidovna Virsaladze was bedridden. All of Eliso’s first concerts were per-
formed without her presence. It is unthinkable that a teacher did not attend the rehearsals and concerts of their 16 and 17 year old
student. And that was also the case at the Tchaikovsky competition too, where a teacher stood beside every contestant, until the last
minute, until they walked onstage, so that each student was accompanied by their own coach. But a 20-year-old Eliso stood alone.
True, she consulted with Neuhaus, but he had his own student-contestants, Nasedkin and Kastalsky. It is quite a difficult psychological
situation. But Eliso was not afraid and infact, the freedom inspired her. It was exactly this kind of situation that she was schooled in, with
a strong-will and independent character that accompanied her every step of the way.

According to the luck of the draw, she played somewhere towards the end. Performing before her were Ogdon, Ashkenazi, Susan
Starr, the Chinese Ying Chen Zhong from the Leningrad Conservatory and others. The first impression was crucial, because that is the
first round. Eliso performed remarkably. After each piece she was given an ovation. It was a huge success, not only with the public, but
also among the members of the jury, chaired by Emil Gilels. It was already clear that she would be in the final. She had a complex pro-
gramme, which included the Prelude and Fugue by Bach, Sonata by Mozart, four Etudes and ‘Dumka’ by Tscaikovsky. It was necessary
to show and reveal the style of these pieces, not to mention the playing skill and technique. Even then, at the age of 20, Eliso demon-
strated the qualities of outstanding pianists. We listened to her the day before during the rehearsal, where she played full strength. We
were worried about whether she could do the same again the following day. But the next day was even better because performing,
playing is her normal state. Besides, by then she was already a professional of the highest standard. For Eliso it does not matter where
and when she plays — morning, evening, several concerts in a row or once a month. By the way, in the second round she performed at
10in the morning. This is a very difficult time to play because one is operating on a completely different biological rhythm. But despite
this, her performance of the programme of the Second round was superb. It did not matter whether or not she got enough sleep. This is
a quality belonging to the greater pianists; an ability to develop a constant and steadfast creative state within themselves, which does
not vary regardless of the weather, or the time of a day or the season of a year.

It is worth mentioning another quality Eliso that appeared very early on while she was still a child. It is the ability to improvise in
the moment and a necessity for innovation. Therefore, it seems that every time she plays a piece, she's performing it for the first time,
despite the fact that she may have performed it many times. Eliso maintains a golden mean in everything. One can understand why she
does not record in a studio. All of her discs are recorded from her live performances in the concert hall. These live recordings eloquently
speak about her honed, impeccable craftsmanship.

Even compositions that she has played many times before sound new, when she perform them, while never forgoing the full respect
of every note written by the composer.

In the first round, everyone played “Dumka” by Tchaikovsky, an obligatory piece which we had to listen to more than 50 times. Of
course, after the fifth performance everyone got sick of it. But when Eliso played “Dumka” it glittered with new colors. She played it
differently. Her “Dumka” was filled to the brim with authentic Russian spirit.

In the third round, 12 participants were left (8 prizes, 4 diplomas). Each contestant played two piano concertos with the orchestra.
The first concert of Tchaikovsky was mandatory; the second concerto was one of choice. Rachmaninoff, Liszt and Prokofiev concertos
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were in abundance. Eliso however played a Schumann concerto, her favorite composer, whose world she entered as a child, until she
gradually gained the status of becoming an outstanding interpreter of his music.

The third round lasted 6 days. Two contestants played each day. Eliso played at the end. She was closing the third round. In the first
part Ying Chen Zhong played. After the interval, before the second part, right before Eliso was meant o come onstage, the imposing
figure of John Ogdon appeared in the hall. The entire audience burst into applause, giving him a standing ovation. We somehow felt
uneasy because Eliso was supposed to come onstage, so what would happen now! The audience gradually calmed down and the Eliso
appeared. It was an incredible, unforgettable emotional outburst. The audience enthusiastically applauded her.

And we heard the first sounds of Schumann’s Piano Concerto which she had played many times before in Tbilisi and Moscow. But
this was something that we had never heard before. She was weaving the music with her fingers, as all the octaves and passages dis-
appeared. Everything else was forgotten. The entire public was transported into the poetic musical world of Schumann. She bonded to
the composer and became his creative collaborator.

Then came the Tchaikovsky Concerto. We listened to it for the 12th time! Once again Eliso put her own stamp on this. How beauti-
fully the piano sang and intoned and how delicate the sounds that still lingered in the air! It seemed that we were witnessing the birth of
the music before our very eyes. It was a huge success!

What a great victory. A 20-year-old pianist won third prize without having to share it with anyone, while the first two awards were
tied.

Now a little story. On one of the walls of the Great Hall of the Moscow Conservatory stood a notice board with the list of finalists.
And on this board, Muscovites recorded their preferences and expectations. | have to say that Moscow music lovers are a very specidal,
interested, knowledgeable and objective public. Beside the names of the foreign finalists, they wrote: winner, winner, winner ... and
beside the Soviets — diploma, diploma, diploma. The only exception was Eliso; beside her name the listeners also wrote “winner.” This
was the opinion of the public.

Muscovites had fallen in love with Eliso ever since the National Competition of the Soviet Union. So by then, she had a many fans.

The contest, which lasted nearly three weeks, was attended mainly by the same people. By the end, everybody knew each other.
We all had our favorites.

We were approached by a very nice group of scientists from the Moscow State University asking us for help to invite Eliso to take
part in a concert for laureates which they arranged after the contest. “We want each to play one piece”, they said. But they could not
decide which piece to choose from Eliso’s repertoire. They wanted everything!

After the competition Eliso was immediately plunged into a turbulent concert life. She constantly renewed her programmes, worked
hard learning new compositions and gave concerts in Moscow, Thilisi, Leningrad and other cities. She was very popular. It was impos-
sible to get tickets for her concerts. Then came the foreign tours, accompanied by the enthusiastic comments of experts and reviews in
media. In 1966 she won the First Prize af the Robert Schumann International Competition in Zwickau, Germany.

Years went by. Continually changing all the time, Eliso remained herself. She unlocked new dimensions and opened up new frontiers.
She led a very tough creative life and was teaching at the same time. And so it continues to this day.

It is rare when an artist of such magnitude is involved in teaching. But she loves teaching and understands this business. She has all
the necessary characteristics: patience, the ability to listen, and to give the right advice, an accurate assessment of finding the right ap-
proach without losing the individuality of the student. She does not dominate, does not respond to each one in the same way. She works
with enthusiasm, depriving herself of precious time!

It's such a joy to talk to her, She always radiates positive energy. She describes a piece of music so vividly, that you begin to hear it!

Once visiting her in Moscow, | noticed a new grand piano in her apartment. She complemented it, and turning back to me, just
passed her fingers across the keys from the bass upwards, demonstrating the tone and sound of the instrument. It took my breath away.
| could listen to that indefinitely. The piano is the extension of her body and in return, rewards her by giving so much back to her.

Despite the fact that Eliso has not been living in Thilisi for many years, she never forgets anyone. She remembers all of her friends,
beginning with the ones from childhood. She is interested in everything that is happening in our life, in our country. Eliso is bound to her
native soil and the proof of this is the wonderful Telavi Music Festival, which she founded and created and in which she planted her
soul!

Edisher Rusishvili
2012
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In order to develop Georgian musical culture, it is very important that our performers implement their own artistic interpreta-
tions in the realm of the non-Georgian repertoire. A perfect example is Eliso Virsaladze, who appears as a very peculiar per-
former in that she chooses the most difficult pieces for her piano repertoire, such as Mozart.

Eliso Virsaladze is a pianist of the highest order. Her unique artistry and performing style is a reflection of the national tem-
perament as well. Those who follow the interpretations of this Georgian pianist (whether she plays Schumann or Shostakovich,
Haydn or Debussy) will definitely be aware of the originality of her poetic tone and how it differs from other performers.

Eliso Virsaladze always delves deeply into the essence of world masterpieces. She approaches each piece with her own in-
imitable mood, with a particular relish and her unique aesthetic vision. The traditions of national art, permeated the atmosphere
in which she grew up in, making a great contribution to the formation of her unique style as a mature artist.

Eliso Virsaladze is an extraordinary musician and a positive role model when it comes to understanding other cultures.

Continuing the same level of performing standards set by Eliso Virsaladze is a prerequisite for the development of Georgian
concert pianists. To strive towards this is a noble and honourable duty.



| met Eliso Virsaladze for the first time in 1981 at the International Music Festival in

Kuhmo, Finland.

It was a great experience for me to hear her perform there, and a tremendous plea-
sure to play with her soon afterwards.

| will never forget our performances at the Telavi Music Festival along with the very
special atmosphere there. For me, playing together with Eliso is always fascinating. She
constantly brings something new, different and inspirational to each pursuit. To this day |
can't stop admiring her depth and comprehensive knowledge, and her independent, free
spirit.

Eliso is a very special person displaying great kindness and generosity of spirit; a
unique pianist and a wonderful friend of mine.
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It is hard to describe in words Eliso Virsaladze, the outstanding personality, the represen-
tative of the glorious musical dynasty carrying the best qualities of the Georgian intel-
lectuals, the great artist, the remarkable teacher, the loyal friend.

In Ivrite El is one of names of God (the 22nd psalm “El i El i” — “My God, My God"),
and in the particle “So” | feel aspiration to action, creative energy, inspiration and will.

Such associations are recalled in my mind by the sublime image of Eliso Virsaladze
— distinguishing it from others, devoid from all unnecessary, filled with the tireless, un-
compromising internal fight, captured by the passion to find the unique correct way to
perfection!

Her intense, wonderful creative life ennobles us, tearing off from daily routine and
gives minutes of pleasure and admiration.

We can only envy composers, whose compositions were touched by Eliso Virsaladze's
magic hands. What happiness it is to listen to their great music in her faultless execution!

Mozart performed by Eliso, about Schuman, Chopin and Brams of Eliso, Prokofiev
and Shostakovich played by Eliso are cited among the highest standards of pianistic art.

What else a creative person can ever dream of?

Bidzina Kvernadze, the talented Georgian composer, my senior friend and the col-
league had the same honour to be performed by her.

| am glad that God presented to me happiness to witness these inspirations.

| look forward to new meetings,

meetings with “El” and

meetings

with Eliso



A True Generosity of Spirit

March 1993. I'm nearing the homestretch — my entrance exams to the Conservatory.
The time when graduates along with their teachers, come to ‘hunt’ for professors at the
conservatory and other music colleges. Here the main thing is not to be late, to catch
the professor you want before the others do. Inside of me lives the confidence of neces-
sity, even an inevitability of getting into Eliso Virsaladze’s class, despite the warnings
from my colleagues and teachers. They say: “Virsaladze will never take you. She'll see
your hooked fifth finger, and immediately kick you out. Besides, you're too opinionated “.
However, | find her phone number, discover her address and arrive at her apartment to
be auditioned. The first things | experience are her lively green-gray eyes full of interest,
a friendly, cheerful smile, an energetic handshake, and the fact that Eliso Virsaladze is

different from anyone I've seen so far. And

| have no fear and no agitation at meeting

with one of the world most famous per-

Eliso Virsaladze's playing creates an extremely good impression.  sonalities. Then comes the strong feeling

As a graduate of the Thilisi Conservatory, this very particular of f_h's person who is close to me, a feeling

which grows and becomes stronger than

pianist has a distinctive talent. Her playing wins us over with ever even now, twenty years onl | am sure
its brilliance, charm and warmth. this feeling will never leave me.

Lev Oborin Eliso Virsaladze. | heard her name for

the first time when | was 5 years old during

a broadcast of the Tchaikovsky Concerto,

at which she played a vivid and ecstatically

romantic performance that caught my at-

tention. The TV picture was not clear. | saw what looked like a sophisticated young man,

resembling one of those fairy-tale images of knights and troubadours. The style of the per-

formance did not reveal that in fact it was a woman who was the pianist. The name sounded

completely new to me anyway because | hadn’t become familiar with Georgian names yet.

It was not until the bow that | saw the black dress. The impression was very strong allowing

me to form a completely new image of this pianist as someone who was inspired and strong

at the same time. And then again, sometime later, watching more television programmes

where she performed Chopin Etudes and Schubert sonatas in A-major and D-major. Each

time Virsaladze's appearance took on another incarnation for me, sometimes resembling a

heroine from ancient Greece, or an Egyptian priestess or some bronze statue of a Geor-

gian heroic figure. One thing was constant. All these ‘characters’ carried me off into the
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world of romantic poetry, with no connection to the reality of my earthly existence. At the
concerts, the magic of Eliso Virsaladze's personality unfolded even more fully to me. When
she appears onstage, even before she plays the first phrase, there is a feeling that a solemn
ritual is taking place in which she acknowledges the musical composition she is about to
perform, with a sense of great love for the composer and an offering of selfless service
to them. | remember certain moments in detail — Beethoven’s Ninth Sonata, the second
part of the Fifth Sonata and Andante Favor’, Mozart’s Sonata B-dur, Schumann’s ‘Davids-
bindlertdnze’ and her magnificent concerts with Natalia Gutman. She has a particular
organic chemistry, alien to an outer expression. Each phrase has its vital role in the whole
work, never succumbing to admiring details simply for detail’s sake. Every one of her ideas
and emotions are exiremely accurate and appropriate. At the same time, in each work, she
reveals new details, not heard by other performers before, sometimes through some seem-
ingly insignificant feature and technique. For example — by playing the theme of the reprise
in Chopin'’s Nocturne c-moll with a slightly different ‘accent’, she achieves an easiness and
lightness of texture without detracting from the overall musical content and without losing
the feel of the piece. Or in the main theme of Beethoven'’s Fourth Piano Concerto, where
the chords are articulated slightly lighter and sharper than the upper voice, she creates the
illusion of choral singing. There are a vast number of such examples.

Contrary to the warnings | received, | cannot recall one single incident of abrupt re-
marks or unpleasant criticism during any one of my lessons with Eliso Virsaladze. She always
maintained an amazing delicacy and kindness, even when she was not very happy with my
results. During the lessons she usually sat at the 2nd piano and taught through her playing,
much more so than teaching with words. It really helps all of her students enormously be-
cause to watch her playing close up, in detail, is a far greater way of being schooled than
by receiving musical ideas through words. Earlier classes took place in her home. Most of
the time we were one-on-one, in a tranquil atmosphere where it was easier for me to open
up. Sometimes | argued and did not agree, but now | understand that Eliso was trying to help
me find the tools to implement my ideas but | was too conservative at the time fo understand.
One of the biggest difficulties in the performance of a musical composition is the accuracy
of representation and the realization of the musical idea itself. Sometimes in order to be able
to precisely execute your own ideq, you have to take the opposite direction of the result that
you want to achieve. But even more difficult to understand is which direction to search in, to
what extent you have to go against yourself and how to follow your intuition. These tricks of
the business are Eliso Virsaladze's special skills. Today Eliso’s lessons are more often held in
the conservatory with all the students of our class. But her lessons bare no resemblance to
an open master class of some eminent professor. She totally lacks any self-importance. Her
defining concept is ‘love’ — love for the performed pieces; a love which she infects each and
every student with, even those who seem incapable of achieving it at first. And of course, the
love that she has for her students, whom she devotes all her energy to, regardless of how
she might be feeling, be it the next morning after arecital, or on the evening after having just
arrived from another country. And it seems that her energy recovers thanks to the magical
power of the musical compositions. And so, in good spirits, Eliso Virsaladze is happy to share
amazing news with us, or tell us some joke or treat us to something tasty that she cooked her-
self. If | had to look for one expression that would most aptly reflect her personality, | would
choose ‘true generosity of spirit’, both onstage and in everyday life. Her entire existence
- all of her reactions to this or that event, to the attitude of all people and of course, in her
life onstage, she always demonstrates this true generosity of spirit, a quality worthy of the
Knights of the Middle Ages, with their code of honor and their service to an ideal.

Jacob Katsnelson
2012



Esthetic Ideals of Telavi Music Festival

Kuhmo Chamber Music Festival takes place annually in a small, cozy village of Finland,
which is run by an acclaimed musician and organizer Seppo Kimanen. This festival
attracts audiences through its superior performing standards, beautiful landscapes and
warm, generous hospitality.

Here warm and artistic relations are easily established. Kuhmo has a genuinely amazing
feel to it. | am utterly amazed by the sheer modesty of it. It would have been impossible
to achieve similar results in the big cities.

Kuhmo served as an initial inspiration for me to establish a music festival in Georgia. For
this purpose our country offers numerous beautiful views and places. For this purpose |
have chosen one of the oldest and most beautiful cities in Georgia - Telavi. Warm and
hospitable residents of Telavi justified my choice. | am deeply indebted to everyone for
their help and support.

| have dedicated Telavi Music Festival to the outstanding musician, teacher, thinker and
a great friend of Georgia Heinrich Neuhaus. Unfortunately there are no festivals, no
competitions bearing his name. | am convinced that Telavi Music Festival will pay a due
homage to the memory of this outstanding person.

Eliso Virsaladze

Telavi Chamber Music Seminar-Festival “An ode to the vine” was established in 1984.
Eliso Virsaladze invested into this festival all of her love for Georgia, feel of professional
obligation, deep knowledge and vast practical experience.

It is needless to say that this newly-founded festival is striving towards higher aspira-
tions. Its goal is to bring changes to system of music education, which along with obvious
achievements has its serious flaws resulting into tendencies of falsifying the core essence
of musical arts. Telavi Festival defies these tendencies.

It is necessary to revive purposefully the professional criteria and esthetical values!

Suchis Eliso Virsaladze's standpoint which is clearly revealed in a thoroughly thought-
out esthetic idea, which determined teaching and educational profile of Telavi Music
Festival and its dual function: that of performing and teaching. This hybrid structure also
determined the festival’s efficient functioning.

Realization of these tasks was also aided by Telavi's cozy atmosphere. Here Eliso
Virsaladze discovered values lost forever in noisy, mechanical surroundings of contem-
porary, urban cities: Natural acoustic and dynamic determinants of musical sound, oasis
of silence and quiet veiled in the soft breath of nature and mystical sounds of the living
world. In these mesmerizing surroundings words by H. Neuhaus instantly come to mind:

“A musical sound should be veiled in silence. A sound should rest in silence just like a
precious stone in a velvet box”.

And another:

“Always remember that musician’s bible starts with the words: In the beginning was
the rhythm”.
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Eliso Virsaladze invites those musicians to her festival who observe these flexible, fundamental principles of H. Neuhaus.

The more you enter the life of the festival, the more you see that it defies such popular form of public music making as competitions
for musicians and performers which for their part assist in reinforcement of anti-musical tendencies. Competitions that are nowadays
spread out like mushrooms attract young performers who view successful career opportunities in surmounting the competition mara-
thon. Their hopes for victory are backed by violent, forced sound and terrifying, mesmerizing speed (although there are happy excep-
tionsl).

In order to outline a clearer picture of the direction that the performing style is heading to | would like to quote an acclaimed con-
ductor Bruno Walter:

“Contemporary music-making often neglects the lower levels of the expressive scale — silence, quiet, simplicity, gentleness. In the
effort to surprise the audience performers more often strive towards the upper levels of the same scale. This aspiration has nothing to
do with the composer’s initial intension. Ambition accounts for the will to preserve the utmost tension which itself excludes the merest
existence of silence and quiet without which the expressive abilities of this scale are utterly diminished and impoverished”. This opinion
expressed by Bruno Walter echoes the tasks of Telavi Music Festival.

Festival’s active and large scale profile chosen by Eliso Virsaladze is divided into several parts: Master-classes and thematic semi-
nars are conducted alongside the concerts. This is how practice and theory become interconnected. The idea behind the festival is
inspired by a single concept — to demonstrate as clearly as possible the core essence of musical arts, to outline specific problems en-
countered by young professionals throughout the study process and acquisition of professional skills.

Telavi Festival is headed by Eliso Virsaladze and her inseparable partners: Natalia Gutmann (Cello) and Oleg Kagan (Violin).
Professor of St. Petersburg Conservatoire, Professor Nathan Perelman, the brilliant pianist and pedagogue is the special guest of the
Festival, and he charms everyone with his sublime intelligentsia manners and high culture.

Eliso Virsaladze attracts to Telavi Festival those famous musicians who preserve classical principles of the performing art. They know
well the value of the musical sounding, born from the silence and from the stretched thinking. The musicians are interconnected with
creative credo and professionalism. This explains the harmonious nature characteristic to Telavi Festival as well as a high performing
level, and the creative links formed between these musicians gets its source from the same phenomenon.

Due to clearly expressed individuality, characteristic outlook and signature style of these musicians expressed in the magnitude of
artistic vigor and peculiarities of their imagination, Telavi Music Festival offers a great variety as well.

Telavi Music Festival has its own audience consisting of Thilisi State Conservatoire students as well as students and teachers from
various music schools. Majority of them arrive from different parts of the country. This quite a vast audience includes lovers of music as
well. Here people are nourished by art and eager to acquire knowledge.

The concert programs are put together in a way when one can easily trace the century old path of music development, observe
the complex and natural process of artistic evolution of musical language, its forms, genres, realm of tone. The festival concerts clearly
reveal how the expressive means, dramatic structures and technical arsenal tend to become complex in sync with socio-political and
psychological changes brought along by different eras and time periods. These concerts demonstrate how the area of ethical and es-
thetical problems, sphere of musical ideas and images tends to widen.

All of the above clearly shows that Telavi Music Festival is characterized by wideness of artistic range. Diverse pieces of little
known secular and religious music from the middle Ages (Motet, Laude, Caccia, Frottola, Villanella, Madrigal, Ballata...) come to life at
masquerade concerts by “Hortus Musicus” ensemble. As for the evenings listed under the heading “Premiers” the audience gets a chance
to listen to contemporary composers.

The Festival manages to demonstrate a rich variety of musical spectrum spread out between the two poles: Classical, Romantic and
twentieth century pieces: Chamber ensembles and symphonies, instrumental concerts, Sonatas, suites and pieces, vocal music and cho-
ral pieces. All of it is high quality full of artistic inspiration and improvisational zest. Simplicity, artistic freedom and high spirits draw a
full picture of the impressions received from the festival concerts.

Telavi Festival reaches its creative peak in the moment when Eliso Virsaladze, Natalia Gutman and Oleg Kagan get involved into
the concert activities. The concerts where these outstanding artists have performed the instrumental duets of Schumann (Kagan-Gut-
mann) and Mendelsohn (Gutmann-Virsaladze), intsrumental concerts of Vivaldi (Soloists: Kagan-Gutmann), Mozart’s A-dur (Soloist E.
Virsaladze) and Haydn (soloist N. Gutman) with the participation of Lithuanian Chamber Orchestra, conducted by Saulius Sondeckis.
The outstanding clarinetist Edward Bruner joined these musicians in the piano quartet by Messiaen. By the way, this piece of work was
performed for the first time in Georgia. In the minutes of creative partnership these artists conquer together the summits of individual
and ensemble music-making.

' Please see “Conducting Art” p. 332, Moscow, “Muzika” Publishers.
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The concerts, in which Eliso Virsaladze and Borodin String Quartet performed Schubert’s “Trout” and Schnittke’s piano quintets at
one breathe, with improvisational insight and artistic passion, have turned into the real musical celebration. Obviously, there can be
cited many other impressive examples from the concert hall of Telavi Festival.

Open lessons where acclaimed musician-performers convey to young instrumentalists methods of working on musical sound, score,
technical and stylistic peculiarities of musical pieces are interesting and rich in content. The seminars on their part discuss the problems
and issues of music critique. This is where the future music scholars acquire their journalistic skills.

A festival concert serves as a logical continuation for the open lessons, where students engage in the music-making process along
with renowned musicians, the process which strengthens the knowledge acquired on open lessons.

Telavi Music Festival also serves the idea of reviving interconnection between the arts. After Telavi choir for girls (leader P. Demur-
ishvili) performed ancient Georgian choir music under the arches of Alaverdi, the century old connection between refined forms of na-
tional architecture and polyphonic singing has been immediately restored. A musical performance played out by the “Hortus Musicus”
ensemble by the gates of lkalto has for its part revived the spirit of the Middle Age Mysteries.

To make the concrete goal of this task clearer | would like to quote a passage from H. Neuhaus's book “On the art of piano playing”
where the author employs significant comparisons:

“In my opinion, harmony — polyphony, compliance, and equivalence should reign in rhythm just as in other fields of arts. And still
what is harmony? In the first place it is a feel of wholeness. Parthenon is harmonious, harmonious is the Kolomny Church of Ascension,
harmonious is the utterly amazing Cathedral of St.Vasili, and harmonious is Palazzo Dario in Venice. The house | live in on Chkalov
Street No. 14/16 is, on the contrary, disharmonious”...

We could easily replace the monuments mentioned in this quote with Alaverdi, Shuamta, Gremi and lkalto (incorporated into the
programme of the Festival) which provide us with a clear impression on harmony resulting from rhythmic proportionality, on unity and
monumentality reached through compliance of forms, on epic grandeur and simplicity. As for demonstration of disharmony the festival
members could easily name the addresses of their apartments that are spread out in form of numerous micro neighborhoods, similar
housing quarters and living blocks providing us with an antithesis of the harmonious. Obviously surroundings like these could never
inspire anything of the higher nature or make one reflect upon the essence and tasks of the arts.

And because Eliso Virsaladze's intention was to cause similar thoughts and sentiments in young students, refine their taste and
esthetic criteria she created a harmonious, elevated and inspirational background for Telavi Music Festival. This background came to
include the mesmerizing area of Tsinandali — home to Aleksandre Chavchavadze, his home museum, once a birthplace for the heavy
current of Georgian Romanticism, a foundation for transforming Georgian musical culture into a European one.

Romantic surroundings are colored by the fantastic panoramic views depicting silvery picks of the Caucasus, villages spread out
on the slopes of Tsivgombori mountains, sun-ripe vineyards stretched across the Alazani field, steppes colored with the autumn gold...
This mesmerizing beauty merges with the background of Telavi Festival and enriches the minds of the young with beauty and its core
essence, refining and ennobling their spiritual world.

These “Pilgrimages” undertaken in historic past, culture and nature of the homeland along with concerts and open lessons create the
integral, harmonious, multi-genre form of Telavi Festival the aim of which is to convey to young people the eternal esthetical values con-
necting life and poetry, history and the present, achievements of national and international importance with each other... Teavi festival
praizes also the ancient Georgian land, along with the creative genius of the Georgian people.

This task is revealed in symbolic title of the festival “An ode to the vine”, which echoes festival’s emblematic hymn called “Thou art
a Vineyard” and “Mravaljamieri” from Kakheti. This beautiful feast of music opens and closes with these unique creations which pay
homage to the ancient Georgian land and artistic genius of its people.

The wave of patriotic pride and excitement always sweeps through the crowds in the last minutes of the festival’s final concerts
when the standing audience blesses the future of Telavi Festival by singing “Mravaljamieri” and expressing the collective admiration for
Eliso Virsaladze and her colleagues!

Manana Akhmeteli

1988

P.S. Founded in 1984 by Eliso Virsaladze, Telavi Chamber Music Seminar-Festival ceased its highly successful existence in 1992 due to
Georgia'’s harsh social and political situation. These unforgettable days continued to live in the memories of grateful audiences.
And now since 2010 after an eighteen year interval, Telavi Festival is revived bringing enormous joy and delight to its numerous
admirers.
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Mos moporas,

3Hao, uTo Byaellb 3NUTLCS HO MEHS!, HO | HEHOAONO 3aMY TBOE BHUMAHHE.

C toro neta 1959 ropa Tb BOpPBANACE B MOIO XM3Hb CO CBOMMM HEPEQNbHBIMA FMASULLAMM, BCEBOSMOXHBIMU TONGHTAMM,
TEMMNEPAMEHTOM, YBREYEHHOCTLIO MY3bIKOM, YBIIEHEHHOCTbIO UNbMAMM, IMTEPATYPOM... 5 HE 4yBCTBOBANA HMYErO, KPOME BOCTOPrQ,
KOTOPbIM HE MPOXOAWUT MO CeH fAeHb.

Thl BCErna MeHs yauMBnsiellb eLe KOKUMKU-TO OTKPBITUSIMM, HOMPUMEP, BAPYF HQYANA FreHManbHO FrOTOBUTL Brloaa, KoTopsle cama
NPMAYMBIBAELLb U KOPMMLLB BCEX YHEHMKOB, KOTOPBIM OTAGELL cebsi NONHOCTBIO, G MOTOM OKA3LIBAETCS HE MOMHOCTLIO, TAK KAK €CTb
elle CUNbl 3aMEYATENBHO UIPATh B KOXAOM KOHLIEPTE HOBbIE HEMrPAHHLIE paHee TOBOM COUMHEHMS.

Ewe He Bce s3bIkM, kOoTOpbIE XOTena, Thl BolyuMna. Ho aTo ans Tebs He npobnema — 9 yxe ecTb, U elue CepbesHO yBepsiellb MeHs,
4YTO B STOM HET HMHYErO OCOBEHHOTO, YTO 3TO MOXET KAXAbIM, KTO 3AXOYET...

Ocragaiicst B 5TOM 3a6:yXAEHUH, FOTOBb HOBbIE COYUHEHMS M HOBLIE BMI0AA M NPOAOMKAM BbITh LIEHTPOM NPUTSKEHUS ANt TEX, KTO
Tebs nobuT.

A 151 niobuwib nobuTs niogeit. Bee, kto Tebe cumnaTUueH 1 koro Thl No6uwwb, nonyyaioT Tebs Hasceraa. Tsl He Gpocaelus nioaei, 1
3TO 3AMEYATENBHO.

OkKasbiBaeTCs!, MOXHO O4YEHb MHOTO FOBOPMUTb O Tebe, O TBOMX TANAHTAX, HO 3HAIO, YTO Thl 3TOrO He MIoBHILb, MOSTOMY, NPOCTO
CKAXY, YTO MeuTalo BCeraa BbiTb PSHOM M CMOTPETb B T Xe CaMble, C TEX BPEMEH, Ma3q, U CyLIATb TBOIO MrPY, TBOM pACCKA3bl,
NOSUTUHECKME 30PUCOBKM, BCE CBOAKU O TOM, YTO MPOUCXOAMT B MMPE W 30psKaTLCS OT Tebs SHEprue X1sHu.

Byab oueHb 3poposa.



JAunco Bupcanaase

Tpun coHatbl betxoBeHa B ncrnoAHeHnn H.['ytman
3J.Bupcanaase. [NpekpacHbiii koHUepT. Obe Aambl
MoKa3aAM Kak Haao urpatb berxoseHa. 7 ckasan Obl,
YTO OHM HEe YCTyMaAu ApPYr ApPYry. My3bika OblAa SCHOM
M 3axBaTblBaAd CAyLLATeAs. Sl o4yeHb 0OparOBaACs 3a
IAnco. He oxxmaan, 4To ee beTxoBeH Tak yDeanTeAeH.

* T. UbinmH, «[MopTpeTbl COBETCKMX MUOHMCTOBY,
Mockea, «CoseTtckuit komnoautop», 1990 r.

Snmco KoHerantuosHa Bupcanapse (14.1X.1942) — BHyuka BUAHOM B MPOLLIOM rPY3MHCKOV
apTcTkM M negarora no doprenmaro Anactacun [lasupgosHst Bupcanapse. (B knacce
Anacracum [lasnaoBHb!, Kak rosopunocs paHee, HauMHan ceoi nyTb Jles Bnacerko, Omurpuit
Bawwkunpos 1 opyr1e nssecTHble BIoCreacTamm MysbikaHTbl.) [eTcTBo 1 loHOCT Dnmco npoumm
B cembe 6abylIKkM. Y Hee OHA B3ANA MepBble YPOKU MIpbl HO posinie, ee KAACC Moceland
B TOMIMCCKOM LIEHTPANbHOM My3bIKQIbHOM LUKOSIE, Y HEE K& OKOHYMIA KOHCEPBATOPMIO.
«BHauarne 6abyLka 3aHAMANACh CO MHOM SMM30AMHECKM, OT CllyHas K CyHalo, — BCMOMMHAET
Bupcananse. — Y Hee Bbina MAcca yHEHUKOB M BbIKPOMTL BPeMsi AAXKE ANist BHYUKM Bbirio aenom
HenpocTbiM. [la v nepcnekTiebl paboTsl CO MHOW, HABO BYMATb, Gbifi MOHAHANY HE CIMLLIKOM
SICHBI W onpegdeneHbl. [ToTom oTHOLeHWe KO
MHe n3meHunock. [lo-summomy, 6abylka
CAMA YBNEKNACh HALIMMM YPOKAMM...».

Bpems ot Bpemenn B TBummen Haesxan
l'etpux ['ycrasosuu Heitrays. On Bbin gpyxeH
¢ AHactacueit [JaBnpoBHOM, KOHCYNbTUpOBAN
nyywmx ee nutomues. Cnywan lerpux MNycra-
BOBMY, MPMYEM HE OIMH PA3, U IOHYIO SMuco,
MOMOrast €M COBETAMM M KPUTMHECKUMM 3aMe-
Cearocaas Puxrep 4aHusimMM, noolupsis ee. [NosgHee, B Hauane
LIeCTMLECSTbIX TOAOB, e foBeaeTcs bbiBaTh
B knacce Heitraysa B Mockosckoit koHcepsatopuu. Ho npousoiipet sTo yxe Hesagonro go
KOHYMHBI 30MEYATENBHOMO My3bIKAHTOL.

Y Bupcanagse-ctaplueit, pacckasbiBaloT Te, KTo 6aM3Ko ee 3Han, GbINO HeYTo Bpofe
CBOAA NPUHLMMMANBHBIX YCTAHOBOK B MPEMOAABAHMM, MPABHI, BLIPABGOTAHHBIX MHOTONETHUMM
HaBMIOAEHUAMM, PA3MBILLTIEHUAMM, OMbITOM. HeT Huyero narybHee noroHn sa GeicTpbimu
YCMEXAMM Y HOYMHAIOLLETO MCMONHMTENS, camTana oHa. HeT Hudero xyxe dopcuposaHHoro
0bYy4eHHMsI: TOT, KTO MbITAETCS HACMMBHO TSIHYTb MOJSIOLOE PACTEHLULIE M3 3EMIU, PUCKYET
BbIPBATH €r0 C KOPHEM — W TOMBKO... DMMCO MOMY4ANd NOCNeAOBATENBHOE, OCHOBATENBHOE,
BCECTOPOHHE NMPOJYMAHHOE BOCTIUTAHKME. MHOroe Aenanock Ans pacluMpeHmsi ee [y XOBHOMo
KPYrosopa — ¢ eTCTBA e€ NPUOBLLAIM K KHUMOM, MIHOCTPAHHBIM S3bIKaM. HelwabnoHHbIM 6bino
¥ pPasBuTHE ee B POPTENUAHHO-UCTIONHUTENLCKOM Cepe — B 0OXOL, TPAAMLMOHHLIX CEOPHUKOB
TEXHMUYECKMX YNPAXHEHMIA, 0BS3ATENbHOM NANbLEBOM TMMHACTUKM M T.4. [lMaHucTMYeckue

HaBbIkK, Bbina ybexaeHa AHactacus [lasuposHa, BNonHe BO3MOXHO oTpabaThiBaTh,
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MCNONb3Ys AN STOrO TOMBKO NLLL XYAOXECTBEHHBIM MaTepuan. «B paboTe co ceoer BHyukoi Dnnco Bupcanaase, - Hanmcana oHa ogHaxXa!,
— s pelunnace faxe BoBce He npuberats k aTiopgam, kpome sTiopos Llonena u Jlucra, a nogbupana cooTseTcTBYIOWMN (XyDOXECTBEHHIN.
— . L) peneptyap... npuiem ocoboe BHUMAHME yrensna coumHeHnsm MouapTa, nossonsiowmm npegensHo oTWAMGOBATE MACTEPCTBO»
(paspsnka mos. —I'. LL.)". Dnmco pacckasbiBaeT, 4To B LUKOMbHbIE FOAB OHA MPOLLNA MHOXECTBO NpouaseneHuit MoLapTa; He MeHbLuee mMecTo
3aHMMana B ee y4ebHbix nporpammax myssika [aitgHa n betxoseHa. B nanbHeiwem ele noipeT peyb 0 ee MACTEPCTBE, O BENUKONENHOM
«OTLUMPOBAHHOCTH» STOFO MACTEPCTBA; MOKA 3AMETHM, YTO MO HUM — FYBOKO 30IOXEHHbI GYHAAMEHT M3 KNACCHHECKMX MbEC.

N ewwe ogHo xapakTepHo Ansi cTaHoBreHus Bupcanapse-apTucTkm — paHo obpeTeHHOe NPABO HA CAMOCTOSITENLHOCTL. «§l Bee mobuna
AenaTh Cama — NPABMILHO M, HEMPABMIILHO, HO cama... HasepHoe, 3To B MoeM xapakTepe.

N pasymeeTcs, MHe BE3NO HQ yUMTENEN: 1 BEfb HUKOrLA HE 3HANA, Y4TO TAKOE NEArorMYECcKmit AMKTAT». [ OBOPSIT, HAMNYULLMI HACTABHMK B
MCKYCCTBE — TOT, KTO CTPEMUTCS BbiTb B UTOre HEHYXHBIM Yueruky. ([TpumeuaTensHyio dppasy obpormn kak-to B. M. Hemuposuu-[anuerko:
«BeHeL, TBOpHECKMX YCUIMIA pexMccepa, — CKA3AM OH, — CTATb MOMPOCTY JIMLLHWAM st KTEPA, C KOTOPLIM OH MPOAENAN [0 3TOrO BCIO HEOBXO-
amyto paboty».) U AHactacus JasnposHa, u Helrays MMEHHO TAK M MOHMMAIM CBOIO KOHEHHYIO LIESb 1 3aAa4Y.

Byayun pecstuknaccruuen, Bupcanapse nana nepesiit B cBoer usHu combHbIA KoHLEepPT. [porpamma Beina cocTasneHa ns aByx coHaT
Mouapta, Heckonbkux MHTepmeuno bpamca, Bocsmoit HosennetTsl LLUymara u Monbku PaxmanuHosa. B ckopom Byayliem ee nybrmiHbie
BbICTYrNeHust yqactumimes. B 1957 ropy 15-nethsis nnanmctka crana nobeputenshuuein Ha Pecnybnmkarckom dectusane Monopexu; B
1959 ropy 3asoesana aunnom naypearta Ha BecemmpHom dectuane monopexu u crypnentos B Bene. Cnycts Heckonbko net y Hee TpeTbs
npemus Ha Konkypce nmenn Yaiikosckoro (1962) — npemus, fobbiTas B TpyAHERWEM COCTA3AHMM, rae ee conepHukamu Ebinu Ixon OraoH,
Chbiozen Crap, Anekcert HacepkuH, Xan-bepHap lMombe... M ewe opra nobepa Ha cuety Bupcanapse — e Lisukkay, Ha MexayHapogHom
koHkypce umern Lymana (1966). Astop «KapHasana» BoiaeT B fanbHEMWEM B YUCTO rIYyBOKO MOUYUTAEMBIX U YCNELWHO UCMOMHSEMBIX €10;
B 3QBOEBAHMM €10 30J10TON MEAAIM HA KOHKYPCe BbiNla HECOMHEHHASH 3AKOHOMEPHOCTb...

B 1966-1968 rogax Bupcanapze yumres 8 acnupantype Mockosckoit kotcepeatopun y 4. M. 3aka. Y Hee octanmcs camsie ceeTribie
BoCnoMuHaHust 06 3tom Bpemerm: «ObasHue Akosa Mapannesnua owywan Ha cebe Kaxabiit, KTO Y HEro 3aHuMancs. Y MeHsi, Kpome Toro,
Bbi10 0cOBOE OTHOLIEHHME K HALLEMY MPOGECCOPY — MHOTAA MHE KA3ANOCh, YTO 5 BIPABE FOBOPUTbL O KAKOW-TO BHYTPEHHEM BIM30CTU K Hemy
KOK K XYAOXHMKY. DTO TAK BAOXHO — TBOPHECKAS KCOBMECTMMOCTbY YUMTENS M y4eHUKa...». Bekope Bupcanaase cama HaureT npenogasars, y
Hee NosBSTCS NepBble CTYAEHTb — PA3HbIE XAPAKTeps, MHaMBMOYyansHocTH. M ecin ee, cnydaeTcs, cnpawmsaioT: «JllobuT miv oHa negarorvky ?»,
OHa 06bI4HO oTBeuaeT: «[la, ecrm s 4yBCTBYIO TBOPYECKOE POACTBO C TEM, KOO YHy», CChINASCh B KAHECTBE MINMIOCTPALMM HA CBOM 3AHATUS Y
4. N. 3aka.

...Munyro ewe Heckonbko net. Betpeua ¢ nybnmkoit coenanace cambim raeHbiM B xkuanu Bupcanapse. Bee Bornee BHMMaTensHo cTanu
MPUCMATPUBATLCS K HEM CMELMANUCTBI, My3bIKAnbHAS KPUTHKA. B ofHOM M3 3apyBexHbIX peLeHsuit Ha ee KOHLEePT HamMcanu: «ToMy, KTo
BMEPBbIE BUAMT 30 POSTIEM TOHKYIO, U3SILLHYIO UrYPKY STOM XKEHLLMHBI, TPYAHO MPEANONOXMUTb, YTO B €€ Urpe MPOSIBUTCS CTOMBKO BOJM... OHA
TUMHOTU3MPYET 30 C NEPBLIX e B3sThIX elo HoT». Habnioaerne npasunbHoe. Ecnu mbitaTtbes HAMTH 4TO-TO HaMbBONEe xapakTepHoe B 0bnmke
Bupcanapse, HAUMHATL HAAO C €€ UCMONHUTENLCKON BOM.

Moutn BCe M3 Toro, 4To 3apyMmbiBaeTcs Bupcananse-mHTepnpeTaTtopom, BOMIIOLLAETCS €10 B XM3Hb (MOXBANA, KOTOPYIO 0BLIMHO appecyioT
MWL NTYHWKM 13 nydwnx). [leAcTBUTensHO, TBOPHYECKME 3AMBICIBI — COMbIE CMeTble, AEP3HOBEHHbIE, BMNEYATNSIOWME — MOTYT CO3[ABATLCS
MHOTUMM; PEQIU3YIOTCS OHM NIULLb TEMM, Y KOTO TBEPAAS XOPOLLIO HATPEHUPOBAHHAS cLieHndeckas Bonst. Korpna Bupcananse c 6eaykopusHeHHoi
TO4HOCTbIO, 6€3 €AMHOrO MPOMAXA, MPOUIPLIBAET HA KIIABMATYPE POSIS TPYAHENLLUMIA NACCAX — B STOM MPOSIBASETCS HE TOMBKO €€ BENUKO-
nenHas NpogpeccMoHANbHO-TEXHUHECKAs CHOPOBKA, HO WM 3ABUAHOE SCTPAOHOE CaMOOBNAAaHMe, BLAEPXKA, BoneBoi HacTpoit. Koraa oHa
BO3BOAMT KYJIbMMHALMIO B MY3bIKQSIbHOM MPOM3BEEHUM, TO €€ MUK OKA3LIBAETCS B OAHOM-EOMHCTBEHHON HYXHOW TOYKE — B STOM TOXE He
TOMBKO 3HAHKME 30KOHOB (POPMbI, HO M HEYTO JpYroe, Ncuxonorudecku boree cnoxHoe u BaxHoe. Bons MysbikaHTa, BeicTynaiowero Ha nogsix,
— B uMcTOTe M BE30WMBOYHOCTH UIPbl, B YBEPEHHOCTM PUTMMHECKOrO Wward, B ycTonumeocTv Temnos. OHa B nobefe HAA HEBPO3HOCTLIO,
KAMpM3amm HACTPOEHMI — B TOM, kak rosopwT [. I. Heltrays, 4tobsl «He MponmTh Mo gopore n3-3a KyMC HA SCTPARY HY KAMW APAroLeHHoM
B3BOMHOBAHHOCTM MpousseaeHuamu...»2. HasepHoe, HeT Xy[oXHWUKa, KOTOpbIA 6bin Bl HE3HAKOM C KONeBAHUAMM, COMHEHUaMM B cebe — U
Bupcanapse He nckniouermne. Tonbko y KOro-ToO BUAMILL STH COMHEHMS, LOTOABLIBAELLLES O HUX; Y HEE — HAKOrAQ.

Bonsi 1 B caMOM 3MOLIMOHANBHOM TOHYCE MCKYCCTBA APTUCTKM, B XAPAKTEPE €€ UCTONHUTENBCKOM SKenpecau. Bot, Hanpumep, ConatuHa
PaBens — npousseneHme, BCTpeUaloLLEECs BPEMS! OT BPEMEHM B €€ MPOrpaMMAax. BeiBaeT, MHble MMAHUCTKM BCAYECKM CTAPAIOTCS OKYTATb 3Ty
My3biKy (TakoBa Tpaguums!) ObIMKOM MENAHXOMMU, CEHTUMEHTAMBHOM YyBCTBMTENBHOCTH; Y Bupcanapse, HanpoTus, He HOMTH TYT 1 Hameka
HQ MenaHxonuueckyto paccnabnerHocTs. Mnu, ckaxem, skcnpomtsl LLyBepta — go-muHopHbii, conb-6emons-maxopHsii (0ba — cou. 90), ns-
Hemornb-MaxopHsii (cod. 142). Tak M yx peako NpenofHOCAT X 30BCEraaTasim GopTENMAaHHbIX BEHEPOB B TOMHOM, SMErMHECKU USHEXEHHOM

Bupcananse A. PoprenmartHas negarorvka s [pysun 1 Tpaanumn wkonsl Ecunosor / / Beipatowwumecs nuarmctsi-neaaroru o dpopremantom uckycetee — M.; J1., 1966. C. 166.

2 Heitrays I.T. Ctpacts, uHtennexT, TexHuka / / Vimenn Yaiikosckoro: O 2-m MexayHOpoaHOM KOHKYpCe My3bikaHTOB-McronHuTenel nmenn Yaiikosckoro. — M., 1966. C.133.
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manepe? Y Bupcanapse B skcnpomtax Ly6epta, kak 1 B Pasene, — pelumTtensHOCTb 1 TBEPAOCTL BONEUIbSBNEHMS, YTBEPAMTENbHbIA TOH
MY3bIKQrbHbIX BbICKA3bIBAHMIA, BNAropoAaCcTBO M CTPOrOCTb SMOLMOHANLHOrO KonopuTa. Ee dyscTBa TeM choepxaHHee, YeM OHM curbHee,
TEMMNEPAMEHT TEM AUCLIMMIIMHUPOBAHHEE, YEM XApHe, ApdEKTUPOBAHHbIE CTPACTU B My3blke, paCKpbIBaEMON eto cnywatento. «Hacroswee,
BENMKOE MCKYCCTBO, — paccyxaan B ceoe Bpems B. B. CodpoHuukmit, — 3To Tak: packaneHHas, KMNALWLas NABA, A CBEpXy cemb BpoHeit»®.
Urpa Bupcananse — mckycctso Hactosiwee: cnosa CodppoHnLkoro Morim Bl cTaTb CBOEro pofa 3nMMrpadoM KO MHOTUM €€ CLIEHMYECKUM
TPOKTOBKOM.

U ele opHa oTAMUMTENBHAS HEPTA MUAHUCTKM: OHA MIIOBUT COPASMEPHOCTb, CUMMETPMIO M He MIIOBUT TOro, 4TO MOrO Bbl UX HOPYLUMTE.
MokasaTensHa ee TpakToeka go-maxopHon PaHTtasmm LLyMana, NpUsHAHHOM HbiHE OFHWMM M3 NYyYLIMX HOMEPOB B ee penepTyape. [lpo-
M3BEAEHWE, KOK U3BECTHO, M3 KATETOPUM TPYAHEMLLMX: €0 O4YeHb HEMPOCTO «BLICTPOMTbY, MOA PYKAMM MHOMMX MY3bIKOHTOB, M OTHIOAbL HE
MGOOMbITHBIX, OHO MOAYAC PACMOACETCS HA OTAENbHbIE 3MM3oasl, pparMenTsl, pasgensl. Ho He Ha seicTynnenmax Bupcanapse. Pantasus
B €€ nepefaye — U3SLLHOE eAMHCTBO LIeNoro, NoYTH MAEAsbHAS CHANAHCUPOBAHHOCTD, «MPUHOHHOCTbY BCEX SMIEMEHTOB CHIOXHOW 3BYKOBO
KOHCTPYKLmK. DTo noTomy, 4To Bupcanapse - npupoxaeHHbii MacTep MyablkanbHOM apxuTekToHuku. (He cnydaiiHo elo nopdepkusanack
6rmsocTs k . M. 3aky). M noTomy eltie, NOBTOPUM, 4TO OHO YMEET YCHIIMEM BOSIM CLIEMEHTUPOBATb, OPraHM30BATL MATEPUAI.

MaHUCTKa MrpaeT camyio PasHyio My3biKy, B TOM Ymciie (Bo MHoXecTBe!) cozpaHHyio komnosuTopamu-pomaHtkamu. O mecte LLlymara
B €€ CLEHNYECKOM AeATeNnbHOCTU pedb yxe bbina; Bupcanapse sensetcs Takxe HesaypsiaHbiM nHTepnpetatopom LLlonena — ero masypok,
3TIOAOB, BAMLCOB, HOKTIOPHOB, BANNAM, CU-MUHOPHOM COHATLI, 0BOMX HOPTEMUAHHBIX KOHLEPTOB. DPPEKTHEI B €€ UCMONHEHN COUUHEHMS]
Jlucta — Tpu KoHuepTHbIX 3Tioaa, Mcnanckas pancoausi; HEMAno yaayHoro, Mo-HACTOSILEMY BMEYATSIOWEro HAXOAUT oHa B bpamce
— Mepsoi conarte, Bapuaumsax Ha temy lenpens, Bropom doprenmanHom koHuepTe. M Bce e npu Bcex BOCTUXEHUSX APTUCTKM B STOM
penepTyape OHA MO CKMAAY CBOEH MHAMBUAYANBHOCTH, SCTETUHECKUM MPUCTPACTUSAM, XAPAKTEPY UCMOMHEHWS MPUHOANEXMT K XYAOXHUKOM
HE CTOMbKO POMAHTUHECKOM, CKOMBKO KNACCHYECKOM pOpMALmM.

B ee uckycctBe HesblbnemMo LOpWT 3aKOH rapMoHuM. [1o4TH B KQXAOM TPOKTOBKE BOCTUrAETCS TOHKOE POBHOBECME YMA M YYBCTEQ.
PewwwmTensHo oTcTpaHsAeTCs BCe CTUXMIMHOE, HEYNPABNSIEMOE U KYIbTUBUPYETCS SICHOE, CTPOrO MPOMOPLMOHANBHOE, TLUATENBHO «CAENAHHOE
— BMOTH A0 MENbYAMLLMX AeTanei n yactHocTer. (C niobonbiTHIM yTBepxXaeHuem BoicTynun koraga-to M. C. Typrenes: «TanaHT — 310 noa-
pobHOCTbY, — Mmcan oH). TakoBbI M3BECTHbIE M MPU3HAHHBIE MPUMETHI «KIIACCMHECKOTO» B MY3bIKQNbHO-MCMOMHUTENLCKOM TBOPHECTBE, M Y
Bupcanansze onu Hanuuo. He cumntomaTiiHo nu: oHa obpallaeTcs K 4eCSTKAM ABTOPOB, MPEACTABUTENSM PA3HBIX SMOX M HAMPABEHMHM;
W BCE e, MOMbITABLUMCH BLIENNTL MMS HaubBonNee ans Hee Joporoe, Hapo Bbino Bl HassaTb NepesiM MMs MouapTa. C 3TM KOMMO3UTOPOM
BbiNM CBA3AHLI €€ MEPBLIE LIATU B MY3blKE — €8 MMAHUCTUHECKOE OTPOHECTBO M IOHOCTb; Er0 K& MPOWU3BEAEHNS U MO CETOAHSILIHMIA AeHb HA
LEHTPANIbHOM MECTE B NEepeyHe UCMOMHAEMOro ApPTUCTKOM.

Fny6oko noutas knaccuky (He Tonsko Mouapta), Bupcanaase oxoTHo BeicTynaeT Takxe ¢ counHenusamu baxa (MTanbsHekuin u pe-
MuHOpHBI KoHuepThl), [aiana (conatsl, KonuepT pe maxop) u betxoseHa. B ee aptuctuueckom betxosernmare — «AnnaccuoHatan, 1 psg
OPYrMX COHAT BEMMKOTO HEMELIKOTO KOMMO3NUTOPA, BCe POPTEMMAHHbIE KOHLLEPTHI, BAPUALMOHHbIE LiKIbl, KaMepHas Myssika (¢ Hartanmen
['YTMaH 1 BpyrMMK MyssikaHTamu). B aTux nporpammax Bupcanapse nout He 3HaeT Heyaay.

Bnpouem, Hapo oTaaTh foMKHOE APTUCTKE, OHA BOOBLLE peako TepnMT Heyaauu. Y Hee odeHb BOMbLIONM 3aNac NPOYHOCTH B Urpe — U NCH-
XOMOrMYECKUI, U NPOPECCHMOHANEHO-TEXHUYeCKMH. Kak-To oHa ckasana, 4To BLIHOCUT NPOM3BEAEHME HO SCTPAAY TOMLKO TOTAd, KOrAd 3HAeT,
4TO MOXET HE YYUTb €ro CNeumanbHO — U BCE POBHO OHO Y HEE MOMYYUTCS, KOKMM Bbl CIOXHBIM HK BbIro.

MosToMy ee Urpa Mano NOABEPXEHA CYYAMHOCTAM. XOTS M Y Hee, pasymeeTcs, BbiIBAIOT CYACTIMBLIE M HECYACTIMBLIE AHK. MHoraa, cka-
XEM, OHO He B HOCTPOEHMM, TOMAA MOXHO BMAETL, KOK OBHAXAETCS KOHCTPYKTUBHAS CTOPOHA €€ MCMOSHUTENLCTBA, HAYMHAIOT 3aMEHATHLCS
WL XOPOLLO BLIBEPEHHASH 3BYKOBASH CTPYKTYPQ, NOMMYHbIM 3AMBICES, TEXHUYECKAS HEMOTPELUMMOCTb MUrpbl. B uHble MomeHTsl y Bupcanapse
CTAHOBMTCS HYPEZMEPHO XECTKUM, K3ABUHYEHHBIM» KOHTPOSTb 30 UCTIOMNHSAEMbIM — B YEM-TO 3TO HOHOCKT YPOH OTKPLITOMY U HEMOCPEACTBEHHOMY
nepexveanmio. beiBaeT, xoueTcs NoYyBCTBOBATE B €€ urpe Bonee OCTPYIO, Xrydyio, MPOH3UTENbHYIO SKCMPECCHIO — KOTAA 3BYYUT, HOMPUMEP,
KoAa fo-Anes-muHopHoro ckepuo LLloneHa nnm HekoTopeie u3 ero sTionos — [lseHanuaTeiit («PesonioumorHsiny ), Jeapuats BTopoi (okTaBH.IM),
HBsapuate Tpetmi nn [eapuate yeTBepTbif.

PacckasbiBatoT, 4To BhigatoLMitcs pycckuit xyaoxHuKk B. A. Cepos cuntan KapTUHY YAGBLIEHCS LWL TOMAA, KOrAA HOXOAMIT B HEM KAKYIO-
TO, KK OH roBopwA, «BonwebHyto ownbky». B «Bocnomunanmsix» B. 3. Meitepxonsaa MoxHo npodects: «CHavana gonro nucancs npocTo
XOPOLLMIA NOPTPET... NoTom BaAPYr npuberan Cepos, Bce CMbIBAM M HA 3TOM MOMOTHE MUCAN HOBbIM MOPTPET C TOM CAMOM BOMLEBHOM owmnbKoi,
0 KOTopOit oH rosopun. JTIoBONEITHO, YTO ANsS CO3AAHMS TAKOTO MOPTPETA OH HBOMXeH Bbin cHaYana HabpocaTb NMPaBUnbHLI nopTpeT». Y
Bupcananse mMHoxecTBO cueHMueckux paboT, KOTOpbIe OHA C MOMHbIM MPABOM MOXET CHUATATH «YAABLUMMUCS» — SIPKUX, CBOEOBPA3HBIX,
BAOXHOBEHHLIX. M BCE Xe, ecrm BbiTb OTKPOBEHHbIM, HET-HET AA M MONAAQIOTCS CPeau ee TPAKTOBOK TAKME, KOTOPbIE HANOMUHAIOT MPOCTO

«NPABMIbHBIA MOPTPETY.

¥ BocnomuHarus o Codponnukom. — M., 1970. C. 288.
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B cepemnHe 1 B KOHLE BOCbMMAECATHIX ropoB penepTyap Bupcananse nomonHsieTcs uensiM psgoM HOBbIX npowssepeHuit. Brepesie B
ee nporpammax nosienstotcst Bropas conata bpamca, HekoTopble M3 paHHKMX coHaTHbIX onycos betxoseHa. 3syunT uenmkom umkn «Pop-
TenuanHble KoHuepTs MouapTa» (paHee BbHOCHBLUMIACS Ha SCTpagy Tombko 4YacTMuHo). COBMECTHO C APYTMMM MY3bIKQHTAMM, Danco
KoHcTaHTHHOBHA npuHiMaeT yuacTue B ucnonHenmnn Kennteta A. LLnntke, Tpro M. Mancypsita, BuononuensHor conatsl O. Taktakmwamm,
O TAKXE HEKOTOPBIX APYrMX KAMEPHBIX COuMHeHMi. HakoHell, 6ombLum cobbITUEM B ee TBOPHECKON BUOrPADHM SBUNOCH UCTIOSTHEHUE CH-MM-
HopHoit coHaTbl JlucTa B cesoHe 1986,/87 ropa — oHo MMeNo LIMPOKHMIA PE3OHAHC M HECOMHEHHO 3ACITY>XMBANO TAKOBOTO...

Bce Gonee 4aCTbIMM M MHTEHCMBHBIMU CTAHOBATCS FACTPOSIbHbIE NOE3AKM MUAHUCTKM. C LUYMHBIM YCNEXOM MPOXOAAT €€ BLICTYNNEHNS B
CLUA (1988), MHoro Hosbix anst cebst KOHLEPTHBIX «nowanok» oTkpbisaeT oHa kak 8 CCCP, Tak v B gpyrux ctpanax.

«CpenaHo 3a nocnefHue roasl Kak 6yaTo He TAK yx mano, — rosoput damco KoHcTaHTHOBHA. — B TO Xe Bpemsi MeHs He ocTaensieT
OlLyLLEHWUE KOKOM-TO BHYTPEHHEH pasnsoeHHoCTH. C OfHON CTOPOHBI, i YAENSIO CErofHst Poslio, MOXANyM, Aaxe 6omblue BPEMEHW U cun,
Hexen npexnae. A ¢ Apyroi, NOCTOSIHHO YYBCTBYIO, 4TO STOTO HE[OCTATOHHO...». Y MCHUXOMOrOB €CTb TAKASH KATETOPHs — HEYTONISIEMAS!, He-
HackiwaeMas noTpebHocTb. Yem Gonblue YenoBek OTAAET CBOEMY feny, Yem BOsbLUIE BKNAABIBAET B HErO TPYA U AYLUM, TEM CUIbHEE, OCTpee
CTAHOBUTCS Y HErO XemnaHWe AendTh elle U elle; BTOPOe BO3PACTAET MPSIMO MPOMOPLMOHANBHO NEPBOMY. TaK — Y KOXAOrO HACTOSILLEro
XyRoXHWKa. Bupcananse — He uckniodenme.

Y Hee, KOK QPTUCTKM, BENIMKONENHAS MPECCA: KPUTUKM, COBETCKME M 33apybeskHble, He YCTAIOT BOCTOprathesi ee urpoi. C UcKpeHHUM
yBOXEHUEM OTHOCSTCS K Bupcanaase konnern-my3bikaHTbI, LIEHSILLME €€ CEPbE3HOE M YECTHOE OTHOLLEHME K MCKYCCTBY, HEMPUSITHUE €10 BCEro

MEIKOro, CYeTHOTO, — M, KOHEWHO, BO3fAioLe
Ha BTOPOM MEXAYHAPOAHOM KOHKYPCE MMEHMU YankoBCKOro DOMXHOE €€ HEU3MEHHO BLICOKOMY MpPOdeCccUOoHa-
MpekpacHoe BriedaTAeHue ocTaBuaa Iamco Bupcanaase. Ee T3My. Tem He Metiee, MIOBTOPHM, B Hel Camoi nocTo-
SHHO OLLYLLAETCS KAKAS-TO HEYAOBNETBOPEHHOCTb
nrpa YAMBUTEAbHO rapMOHKWYHA, B HEN HYBCTBYETCA HACTOSLLLAA — HE3UBMCHMO OT BHELIHMX OTpM6YTOB ycnexa.
noa3us. l'lmaHucrTka MPEBOCXOAHO MNMOHMMAET CTUAb NCITOAHAEMBbIX «4 AYMQIO, HeOBONbCTBO CAENAHHBIM — YYBCTBO

npousseaeHnn. Ecan panblue Bupcasaase He xBaTaro COBEPLLIEHHO ECTECTBEHHOE AMIA UCNONHMTENA. A KaK

xe uHaue? Bort, ckaxem, «npo cebsan» («8 ronosen)

BMPTYO3HOTO 6ara>Ka, TO Ha 3TOM KOHKYpcCe ee Urpa otan4asacb
A BCEraa Crbllly MY3blKY fpyYe M UHTepecHee, Yem

HACTOALLUMM XyAO)KeCTBeHHb”\/\ BKYCOM. XeTCs, BO BCAKOM cCny4ae... M oT aToro noctosHHO
My4aeLbeay.

ko Dane
P Hy a nopaepxveaet ee, BROXHOBASIET, AAET HO-

Bble CWIbl OBLLEHWE C BbIACIOLMMUACS MACTEPAMM
MMAaHM3Ma Hawero BpemeHn. OBLieHHe YUCTO TBOPHECKOE — KOHLEPTHI, FPAM3ANUCH, BuaeokacceTsl. He To, 4Tobbl OHA B CBOEM MCMOMHM-
TenbcTee BpANa NPUMEpP € KOro-To; CaMA 3TA MOCTAHOBKA BOMPOCA — BpaTh MPUMEP — NPUMMEHUTENBHO K He He o4eHb-To noaxoauT. [pocTo
COMPUKOCHOBEHME C UCKYCCTBOM KPYMHbIX XYHOXHMKOB [IOCTABMSAET el 0BbIMHO rMy6OoKYIo PAfOCTb, AAET MULLY AYXOBHYIO, MO €€ BIPAKEHMIO.
C ysaxenuem oT3biBaeTcs Bupcanaase o K. Appay; Ha Hee, B 4acTHOCTH, Mpouseena Bonbluoe BrievaTieHne 3anuch KOHLEPTA, KOTOPbIM
YUIMICKMIA MUOHKCT Aan B o3HameHoBaHue ceoero 80-neTHero o06urest U HA KOTOPOM MPO3BYYANd, CPeAu OCTANBHOrO, BeTxoBeHcKas
«Aspopa». MHoroe BocxuiaeT Inmco KoHcTanTHOBHY B cueHndeckom Teopyectse Annn Puiwep. Hpasutes elr, B uMcTo MysbikansHOM pa-
Kypce, urpa A. bpeHans. PasymeeTcsl, Hernbas He HassaTb ms B. Mlopoeuua — ero Mockosckue ractpomm B 1986 rogy npuHaanexar K sipkum
W CUIbHBIM BIEYATIIEHUSIM B €€ KMU3HU.

...Kak-To nuanmcTka ckasana: «Hem gonblue s Urpaio Ha posine, YeM BriMxe y3HAIO 3TOT UHCTPYMEHT, TeM BonbLue PACKPLIBAIOTCS NEPeo
MHO# €ro MoMCTUHE HeucHeprnaemble BO3MOXHOCTH. CKOMBKO Xe elle TyT MOXHO M HYXHO caenatb...». OHa NoCTosHHO MAeT Bnepen — 3T0
[MIOBHOE; MHOTME U3 TEX, 4TO KOFAA-TO LM C HEW BPOBEHb, CETOAHS Y€ 3AMETHO NOOTCTAMM... Kak B XyHOXHMKE, B HEM MPOUCXOOUT Hernpec-
TAHHOS, KOXAOAHEBHAS, U3HYpUTENbHAS Bopbba 30 coeplueHCTBO. MBO el XOpOoLLO M3BECTHO, HTO MMEHHO B ee NPOdECccHH, B UCKYCCTBE
CLIEHMYECKOrO BOMIOLLEHHS MY3bIKM, B OTIMHYME OT PSAA APYrMX TBOPHECKMX MPOPECCHid, Henb3si CO3ACBATH BEYHbIX LieHHOCTeR. B sTom
nckyccTae, rosops TouHbiM criosamn Ctedara Liseitra, «oT MConHeHUs K UCMOMHEHMIO, OT YACA K YACY COBEPLUEHCTBO HOAO 30BOEBLIBATL
CHOBQ U CHOBA... MCKYCCTBO — 9TO Be4HAad BOFIHO, B HEM HET KOHUQA, eCTb OOHO Hel'lpepblBHOe HOLIOHO»A.

Fenaann Lunuu
1990

* Useitr C. MN3bpanHbie nponsseaerms B asyx Tomax. — M., 1956. T.2. C. 579.
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Aoporue BoCnommMHaHus

Moy ogHOM yroMMHAHMM MMeHn Dmnco Bupcanaase merst obypeBaloT smoLmm — BOCTOPT W
BOCXMLLEHME, NIOBOBL 1 H4yBCTBO OrpOMHOM BnarogapHocTy.

Mexay Hamu goBonbHO Bonblas pasHMLLA B BO3PACTE, st HA fiecsiTb NeT cTaplue Hee. Ho s
3Toro Hukorpa He owwyuana. OHa ¢ paHHero AeTcTea Bbina KAKOH-TO 0COBEHHOM, HEOBBIMHOM
neBoukoit. PaseuTTas He MO ropaM, OHA [OMrO OCTABANACH MPenecTHsiM pebeHkoM. B
Heit M ceMdyac, HECMOTPsl HA rMyBMHY M CEepbe3HOCTb, MHOTO AETCKOrO, AOBEPMUTENBLHOTO,
sabasHoro.

Hawe nepeoe cenpanme coctosinock korna mHe beino 18 a eit 8 net. Toraa s Bnepsbie,
BMECTe C MAMOM, MPWLLIA B JOM Moero Gyaylero u nobumoro negarora, npodeccopa
Téunmcckon koHcepsatopun — Anactacun JasmposHe Bupcanapse. Moe BHuMeHne cpasy
X MPMBMEKNA €€ MANEHbKAsh BHYYKA — AEBOYKA C OrPOMHBIMU JTYHYMCTBIMKM 3€/1EHOBATO-
cuHeBaThIMM rasamu. Huuero nopobHoro st Gorblue He BCTpedana, TOMbKO Y Hee TAKO
YOMBUTENbHbIM LBET M paspes rnas. C nepBoro e MrHoBeHbst OHA ry6oKo 1 HABCErAa sanana
MHe B fiyLy.

A no ceit feHb C HOCTAMBIMYECKMM TPENETOM BCMOMMHAIO 3Ty BCTPEYY, STOT [OM,
OTPOMHYIO KBAPTMPY, KOTOPAS PASMELLLANACh B CTAPOM 3AAHUM MuUXaitnoBckoi GombHMLb.
B cBoe Bpems 3Ty neuebHuLy BO3rNABAAN el DNMCO, 3HAMEHMTLIA [OKTOP, Npodeccop
Crvpupon Bupcanapsze.

B sTom cTapuHHoM ocobHsike kuna nobswas, ApyxHas, AobpocepaeuHas cembs, obuTanm
BnaropopHble, CKPOMHble, 0BPA30BAHHbIE NIOAW. 3AECh LAPUIA BO3BbILLEHHAS AYXOBHAS U B
TO e Bpemsi pabouas atmoceepa, koTopyto cozpasanm AHactacus [aBuMaoBHA v ee CbiH
— otey, dmnco — Konerantnn Crimpuaorosny Bupcananse, npocnasnenHbiit Bpay-TepanesT,
3PYOUT, BOMBLIOM MOBUTENb 1 3HATOK MY3bIKU. B 3Ty cemblo opraHmniecku BiMcanack Msirkas,
obasiTenbHas, 3a60TIMBASA M O4YeHb My3bikabHas XeHuwpHa Japesxarn KoHcTaHTMHOBHA
Kaskacupase, no npodeccmm Bronor, BOCIMTABLLAS ABYX 3AMEYATESNbHLIX AETEN — DNCO M
ee 6paTa, M3BECTHOTO M MY3bIKASILHOrO OBPA3OBAHHOrO BpaYa — sHAOKpUHomora, Haenaa
(Aato) Bupcanaaze.

Bor B Takoi rnyBoko MHTENIMreHTHOM M TBOpHYeckoM aTMocdepe pocna bygyuias
MUCHUCTKA, 3[6Cb CO3PENO €€ YHUKAbHOE AAPOBAHUE, CPOPMMPOBANUCE MPUHLIMMUANbHBIE
NPOgECCUOHANbHbIE M HPABCTBEHHbIE YBEXAEHMS, OTCIOAA UCXOASAT €€ BbICOKME XYHOXECT-
BEHHbIE MAEATTbI.

Mhe xoueTcst pacckasats 06 ee OTHOWIEHMU K CTYEHTKAM NEPBOKYPCHMKAM M3 Kacca
Anacracun [JasnposHsl, koTopast saHMmanack y cebs Ha ksapTupe. Kak Tonbko st npuxoguna
HQ YPOK M MOSBASNACH B AIMHHOM KOPHMAOPE, BOCbMUNETHSIS DNIUCO BLICTPEHBKO CagMach
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304 podanb U MO CNyXy Mrpana BClO MOIO MPOrpammy. 370 He BbINO KAKUM-TO I'IpMGJ'MISMTeJ'IbeIM CIYXOBbIM BOCMPUATUEM. Oha urpana ece

abconioTHO TouHO M ocosHarHo: npemoauio 1 dyry baxa fis-moll us Il Toma, 27-10 conaTty betxosera (op. 90), stioasl Lonewa. Tak 6eino
W C OPYrMMM CTYAEHTOMM, OHO MIPaNa COBEPLLEHHO PA3Hbie MPOrPAMMbI ABYX Mowx nogpyr. OHa Bce 3TO NpeBpaTMNA B Urpy, TAK HAC
npuBeTCTBOBANA.

Mets He nokuaaeT sToT WwWemswmit BocTopr. 1 M ceropHst BocTorpaiocs . Y10 6bl OHA HU Mrpana, 4To Bbl HU Aenana, o Yem Bbl OHA HU
roBOPWMIIA, BCE KAKOE-TO 0COBEHHOE, TANAHTIMBOE, OCTPOYMHOE.

C TaKoi xe NerkocTbio OCBAMBANG OHA MHOCTPAHHbIE s13bIKM. KpOMe rpysmHCKOro M pyccKoro OHA B COBEPLLEHCTBE BIOAEET HEMELIKMM,
PPAHLY3CKMM, GHITIMACKUM, UTAMBSIHCKMM. YBREKASICb KMHEMNTOrPAPOM OHA CMELIMAIBHO BblyHMNa MOMbCKMMA, YTOBBI YMTATE MOMYMSPHBIA
nonbckui xypHan “Okpax”. B To Bpems gpyras nutepatypa 8 Cosetckuit Cotos He nonagana.

Snuco bbina vwyno-pebeHkoM. Ho B ceMbe K 5TOMY OTHOCHIMC CMIOKOMHO, HOPMAbHO. M3 3Toro He genanu ceHcaumio, He ApULIMPOBANM,
He BOCXMLLQIMCb, KAK 3TO 0BbIHHO BbIBAET, HUKAKOM LLYMMXM, HUKAKMX COMbHbIX KOHLepToB. Best MyapocTs 3akniouanacs B 6abyluke — Benvkom
My3bikaHTe Anactacun [laBugosHe, KOTOpas HUKOTAG ee He XBAMNA. 51 He MOMHIO, 4TOBbI OHA XOTb pa3 ckasana: “[locnywaitTe, Kak oHa
urpaet!” Mostomy Drmco pasersanacs nocnenoeBaTensHo, rapmorudHo. Ei 6uino 15 net, koraa oHa fana ceoit nepabiit ConbHBIA KOHLEPT.
70 6bino B Marom, a He B bonbliom sane Tummcckoi koHcepsaTopum.

KoHeuHo, po 3Toro y Hee 6bink OTAEMBHBIE BEICTYMAEHUS ¢ CUMPOHUUECKUM OPKECTPOM M € BABYLLKOM, 1 C FOCYAAPCTBEHHBIM CTPYHHbIM
kBapTeTom [Pysuu, B COCTAB KOTOPOrO BXOAMIU M3BECTHbIE MHCTPYMeHTanMCTsl b. Ynaypenu, T. Xatnawsunm, I. BapHabuiwemnm u A. bera-
NALLBANK.

Ho nepseiit conbHbIi koHuepT cocTosncs nmwb B 1958 rogy. Ona vrpana ase conatel MouapTa, Heckonbko uHTepmeLuo bpamca, Bocemyio
Hosennetty LWymana 1 “Bewyto ntuuy”, Monbky PaxmaruHosa. 3To 6bino oTkposeHnem, peHOMEHANbHBIM KOHLEPT HACTOSILLErO MMAHUCTA.

OHa Hu Ha koro He noxoxa. Becerpa ectectBeHHas, HeoxnaaHHas, nepemeHumneas, obocobnenHo renmansHas! B oteet s crbiwy ee
pasapaxerHbid ronoc: “Kakoit yxac, uto Tl rosopuws!” Ho s He npeysenmumsaio. 1 He ofHQ, Y MEHS MHOTO €OMHOMBILLIEHHWUKOB.

Snmco — siBneHUe, APAroLeHHbIi NOAAPOK, FOPAOCTb M AOCTOSHUE MPY3UHCKOTO HOPOAQ.
Hana Aumurpnaam
2012
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Bcex papyioT ycnexu monopoi nuannctku dnmnco Bupcanapse. EX Bcero nmwb 22 ropa, Ho
OHQ YXe [OCTABMNA HOM MHOro papocTi. Kaxapii pas nopaxaet crnyluarenei U3bicKaHHO
WUrpOM, FYBMHOM M TOHKOM MY3bIKQBHOCTbIO.

Sl HacTomnbko O4OPOBAHA AYXOBHHIM MUPOM DNMCO, €€ 3aMEYATENbHOM JIMYHOCTBIO M
6ecnonobHLIMM FA3aMu, HTO YXe TPUXAbl HaNMCAna ee NopTper.

Bcnomutalo 1953 rop, knaccHbit koHuepT Axactacuu [asvposHsl Bupcanapse. Ha
CLiEHY BbILNA [EBOYKA C O4OPOBATENLHOM YnbIBKOM, Noxoxasi Ha naHs. OHa gonxHa Geina
ChIrpaTh MepBYIo 4acTb IpeTbero poprenMaHHoro koHuepta berxoseHa. § cmotpena Ha
Hee C U3yMreH1eM M AyMana, KAk BOCMIPUMET 3TOT pebeHoK reHuanbHbiM ayx betxoeeHckoit
My3bikn?

JleBouka cena 3a posinib U B TOT Xe MU MPEBPATUIACH B CEPbESHOTO, B3POCIOTNO YEN0BEKQ,
CrMBLIKCL BoeauHO ¢ ayxoM betxoseHa. Mewsi noTpsicno 310 MrHoseHHOE, HEOXMAAHHOE
nepesonnolwerue. ManeHbkas, Ha nepebiM B3rNsp cnabeHbkas AEBOYKA MPOHMKNA B CYTh
NPOM3BEAEHMs, OLLYTUNA CTUMb U cuny beTxoBeHckoM Mysbiki. M3ymneHue nokuHYno MeHsi,
KOK TOMbKO MANEHbKAasl pPTMCTKA OTOLLAA OT POsiisi U BHOBb MPEBPATUNACE B MPENECTHOro
peberka. Ha cueHe crosna pesouka, MOXoXasi HA NIGHb W C OYAPOBATENLHOM YnbIGKO
6naropapuna BOCTOPXeHHYIO My6mnuKy.

B 1962 ropy Il MexxnyHapoaHbi4 koHkypc HaikoBckoro npuHec ABAALATUNETHEN rPY3mH-
CcKoM nuaHmucTke brecTsiuyyio nobepny. 1 npucyTcTBOBANA HE STOM NPA3AHUKE, FOPAMIACE MOEH
cooTeuecTBeHHHLIEN M pasgensina bypHyto peakumio sana. OcobenHo sanomumnacs “Ucnaqckast
Pancogus” Jlucra, cbirpaHHasi € apTUCTUHECKUM BRECKOM M BUPTYO3HbBIM MACTEPCTBOM.

HenasHo 3nmco yenewwro ractponuporana no ropogam Uranum, Monbwm u bonrapum, o
YeM CBMOETENbCTBYIOT BOCTOPXEHHbIE OT3bIBLI B MPECCe.

Bnaropopcteo, ucxopsiuee 13 IMHHOCTU DNUCO, NEPEXOANT B €€ UCKYCCTBO, B KOTOPOM
OPraHW4HO COYETAIOTCS TEMMEPAMEHT, TBOPHECKMIA PA3MAX U YYBCTBO MEpbI.

Snuco — siBNeHNe YHUKANbHOE.
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He Tak paBHO Ha MexXmyHApPOOHOM apeHe SHEPrUiHO MPO3BYHA rOMOC rPY3UHCKOro UCMOS-
HUTENbCKOrO WUCKYCCTBA, MPOLIECC CTAHOBMEHWs MpOTeKan AoBOnbHO 6bicTpo. Monoasie
PY3MHCKME WCMONHUTENM Mokasand cebsi 3a npefenamu CTPaHbI HA BECbMA BAXHbIX
koHKkypcax. [lepeyio MexayHapoaHYIO NpeM1io HaM NPUHECNA BOCXOpsLLas 3Be3nd — Mapu-
Ha Aweunn, Toraa ewe coecem loHas ckpunavka. Mopagosana u nobepa MapuHsl Maveanu
8 Mapuxe. OHa sasoesana nepsyio npemuio Ha MexayHapoaHoM koHkypce uMenn Mapra-
puTbl J1oHr.

Ha ceropHsuHWi A AeHb BBICIIMM STANIOHOM rPY3WHCKOM UCMOMHUTENBCKOM LUKOMbI CrieayeT
npusHaTte dnmco Bupcanapse; BROXHOBEHWE, BO3BBILIEHHOCTb U MACTEPCTBO CONPOBOXAAIOT
BECb €€ TBOPYECKMM NYyTb.

C kaxpabiM aHeM obpasHbii Mup Dnmco Bupcananse oborauaetcs M craHoeuTcs Bce
Bonee pasHOCTOPOHHUM. B ee MckyccTBe He HOMTHU CTATUHECKOTO, 3ACTHIBLLETO COCTOSIHMS,
M3YMNSIIOT MaciTabbl U CONMOHOCTb CTONb MONOAON NMaHUCTKU. B ee penepryape bax
Mouapr, betxoeeH u LLy6epr, LLymaH n Bpame, LLloner u Jinct, Yaitkoeckuit u PaxmatuHoe,
Mpokodbes u LLloctakosmy, Mauasapuanm u ap. KkaxpaoMy oHa HaxopuT ceoi kniou. [ny6oko
BOCMPMHUMAET npuieckui skcripoMr LLly6epta n morymeHTanbHbIA Bropoi dopTenvaHHbiif
koHuepT Bpamca, uncTsiit, 6esobnaunbii MMp MouapTa 1 TPeBOXHOCTL MHTENNEKTYQNLHO
My3bik LLlocTakoeuya, ctpactHele pomaHTuueckue ucriosemn Llymana u myckymmcryio
sHerpuio My3biku [Tpokodbesa. U Beape crbiueH ee cobeTBeHHbIM ronocl

Bcs cTpana 6bina o4apoBaHa, KOrAA HECKONBKO NET HA30A HA KoHKypce Yaikoeckoro
BsH KnaibepH ucrnontmn “Mocesiwenmne” Lymana-Jlucrta. Toraa xe Smmco Bupcanapze
npeacTasuna nybnuke STy MOSMy-WUCMOBedb, M CHrpana ee 6e3ynpedHo, C MPUCYLLMM
en obasHueM. Mbl MHoro pas cnywanu rpaHpuosHoe TeopeHue Yarkoeckoro — [Mepsbi
copTennanHbif koHuepT. Kasanocs, uciepnaHbl Bce pecypcbl €ro MCOSHEHHS], OBHAKO DNUCOo
M TYT HOLNG CBOIO MHTOHALMIO (B STOM criyuae — nupuuieckyio). HepasHo ona ucnonwmna
TpeTuit popTenmanHbii koHuepT Mpokodbera, koTopsid B TbunMeu B nocneaxmit pas ssyyan 30
net Hazap. C GosnbLuMM SHTY3MA3MOM Urpan cam aeTop, Torad eriepsbie nocetvewmid [pysmo. C
Bneckom avprx1posan TanaHTamsenwmi Esrennii Mukenanse, naymusiunii Mpokodeesa Tem,
4YTO B KPATHAMLUMIA CPOK OCBOMI STy CIIOXHYIO, TOFAA MOYTH HeusBecTHYIo napTuTypy. Ceroptst
3TOT KOHUEPT MrpatoT MHorue. B ToM uncne u Snmco Bupcanapse, oHa opranmyecku cesisbisaeT
CBOE MPOYTEHAE MY3LIKQNbHBIX MEPUMETHA C BHYTPEHHMM MYNbCOM M BHeLHel copMoit
npouseenerms. Bce sTo 3ByumMT coeepiuenHo no-Hosomy! uaHucTka HaxopUT opuruHanbHele
AMHOMMYEeCKWe pecypchl, UcnonHss dparmenTsl 6aneta Mauasapuanu “OTtenno”. MoxHo
NPUBECTH MHOXECTBO fPYIMX MPUMEPOB...

XynoxecTBeHHOE MbILLNEHWE U apTUCTH3M Dnnco Bupcanapse oTMeueHbl Knaccuieckoit
sicHocTbio. Ee 6abyluka 1 nepgaror, 0CHOBOMONOXHHULLA rPY3UHCKOM MUAHUCTUHECKOM LUKOTbI,
cama eenukonenHas nuaHucTka — Anacracus lasupoeHa Bupcananse, c petcrea npuemsana
BHYYKE MPOBAMBOCTb, ECTECTBEHHOCT, BLICOKYIO BYXOBHYIO KYNbTYPY.



Smunco Bupcananse — sBnene yHukanbHoe. 1o pobpeiiliee, 5TO HeXHellee CyLecTBO
obnapaeT HEBEPOSITHOM BONEH, KOTOPOM MOTYyT MO3GBMAOBATL M MHOTME WCMOSHUTENM
“cunbHoro nona”. OcTpbiit, MBITAMBBIA YM MPUCYLL, €4 B TAKOM Xe Mepe, KaK U [eTcKast
HernocpeacTBeHHoCTb. KpaiHe pepko codeTaHue MopobHbIX KAYECTB MOXHO BCTPETWUTL B
opHoM yenoseke. [lepebupas B MAMSITH CBOU MHOTOUMCIIEHHBIE BCTPEUM C MY3bIKAHTAMM,
scnomuHaio Omutpus Omutpuesmnda LocTakosmua, Anekcangpa ®Pepoposunua lepuke...
Anacracus JasugosHa Bupcanagse — 6abywka Inmco — BbINa TOYHO TAKOM XKe, XOTS U He
obnagana, Ha Mo B3rNsiA, CTOMb 6e3yNPEUHbIMM YUCTO MUAHUCTUHECKMMM ACAHHBIMM.

YNoMsHYTbIA CMIOB KQYECTB OMpeaensieT UcKyccTBo dnnco. MouapT ans Hee — xuBas
kHura, LLymaH 6nm1sok 1 focTyneH el Bo BCex TOHKOCTSX CBOMX AYLLEBHbIX ABMXEHMIA. Takoro
TpeTbero koHuepta [lpokodbesa, kakol s crbiwan y Smuco, no macwtaby, pasmaxy,
BMPTYO3HOCTM, MOXAMYH, i He ClbilLan 6osblie HY Y Koro. MOXHO MLb CoXaneTsb, YTO HALLM
KOMMO3UTOPbI TAK MO MUWYT s popTtenmaro, u Inmco Bupcananse He obpena B Takoi
Xe CTEMeHu CBOEro KoMnoauTopa, kakum anst Puxrepa cran Mpokodbes.

Ortap TakTakuBuAM
1977
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Ecnm 6bi st Mor B IBYX COBAX ONMpeaenuTh UCMOSHUTENLCKYIO CYLLHOCTL Smmco Bupcanaase,
TO, HOBEpHOe, Ha3Ban Bbl ee ofyXOTBOpPeHHOM toHOCTbIO. OfMH M3 My3bIKOHTOB CKA3QU:
“Cuna 3. Bupcanagse — cuna npupogsi”.

A pyMato o BecHe MPOBYXAIOLENCS MPUPObI U BECHE MOMOAON MUAHMCTKM, HAMOMHEHHOM
cHsiHMeM BOMBLLIOrO UCKYCCTBA. 5 lMAIO O BECHE, KOTOPYIO OHA CAENANA CTOSb PAAOCTHON A
HaLWMX oBUTENe My3bIKH.

HeyomeurensHo, 4To ee TOK ropsqo MPUBETCTBOBAMM MEPENOSHUBLLME 3aN GUIAPMOHMM
CRYLIATENM, YTO BCS CLEHA BAPYT MPEBPATMIACE B KPACOUHBIM COfl; TOK MHOTO HA Heit Bbiro
LIBETOB M TOK MPEKPACEH BbiNl CAMbIA YYOECHbIM M3 HAX — CTPOMHAS AEBYLIKA C GOMbLIMMM

JTYHYUCTBIMA TNTIA3AMMU.
Ecrm MoxHo Bbino 6l nposecTi aHano-

DANCO Bmpca/\aA3e — dPTUCTKa OOAbLLOIO MaCUJTa6a, MOXET, TMIO MeXAY MUAHUCTKOM M KAKUM-bo u3

camasl CMAbHAs ceryac NMaHMCTKa — >keHwmHa. OHa oyeHb MCTIONHEHHBIX €10 MPOM3BEASHHH, TO i Bbl

YeCTHbIN MY3bIKaHT, 1 B TO XK€ BpEMHA en npucyLla HacTosLas

Bbibpan conaty MouapTa, B KOTOpoH, Kak
MHE KOXETCs, MUAHUCTKA MOoAYepKHYNa

MCKPEHHOCTb. Kpome Toro, oHa BAAropoAHbIX KpOBEW, YTO Tak 4epTbl, cTonMb BRM3KMe eit: rpauMio M Npoc-

)K€ HEMAAOBAXKHO AASl APTUCTKU. MHe OHa O4eHb UMMOHMpPYeT BET/NIEHHYIO FPYCTb, HEXHOCTb W Becensiit 3a-

BO BCeX OTHOLUEHUAX.

pop, obasTensHoe, U3SILHOE HAYANO U BO3-
BBILUEHHOCTb MEPEXMBAHMS.
CesaToCAaB Puxrep O6napas 60MbLLMM NOSTUYECKUM BOOG-
paxerveM, 3. Bupcanagse ¢ nerkoctsio
0cBOBOXAAET MY3blKy OT OKOB WCMONHMTENbCKON Tpammumu. Ecim n ecte MomenTsl, kKoraa
NUAHMCTKA He B c1nax ybemuTb Hac (4To X, GbIBAIOT pPasHble MHAMBMAYQNLHOCTM U CPean
CryLaTenei), To HET TOKOro MrHOBEHMs!, Koraa 6 oHa HAc He yBrekna.

Mte kaxetcs, 3. Bupcanagse ecerna 6yayT 6amsku 06passi POMOHTUHECKOM MY3bIKH,
TAM e HeNmoCpPeaCTBEHHOCTb M BO3BBILLEHHAS MOSTUYHOCTL B poaHoi ctxmu. Korpa B Hepa-
nekom npotunom oxa urpana Paxtasmio LLymaHa, nycTs He Ao KOHLA MPOYUTAHHYIO W NPO-
YYBCTBOBGHHYIO, i OLLYTWI, YTO OHQ CIbILLMT TOT TUXMIA M MPOHUKHOBEHHbIA TOH, KOTOPBIN,
MO CMIOBAM MOSTA, MPOPHIBAETCS CKBO3b LUYMbl 3EMHBIE M MPUACET STUM IIOBOBHEIM TPE3AM,
OTHASIHUIO M MOPbIBY, BOCTOPTY M CMUPEHMIO HEMOBTOPMMOE CBOEOBpasme MCNoBeM.

C 6onbLuoiskcnpeccuen Bbinm ChirpaHbl BEHHO MU3MeHuMBLIE apabeckn BocbMoi Hosenne T
LLymaHa. MopaepxuBas BHYTPEHHIOI KOHTPACTHOCTb MOSTMHECKMX MIHOBEHWM, MUAHMCTKA
BOCTMUIA BOMBLIOrO EAMHCTBA HACTPOEHMIA, MPOHU3AB BCIO MbECY MSTEXHOM CTPACTHOCTBIO.



BypHbIM NOpbIBOM BbiNa HANOMHEHA NEPBAS HACTb, CIIOBHO HABErAIOLLAS U3 YrpOXaoWero Mpakd. JpamaTHHeCcKOM HACILLEHHOCTU BOCTHUIA
MUAHUCTKA M BO BTOPOM Pa3fene, MPOTUBOMNOCTABMB 06pasy GaHTACTUHECKOM CKAUYKM TPEBOXHO-CKOPBHBIN peunTaTus. [neHuna u meaneHHast
yactb HosenneTTbl—03epo YMCToM NMpUKM, BrieaHo OCBeLLEHHOE MEPLAIOLLMM CBETOM. A KOKO#M Y TOHYEHHOCTU HYBCTBA, UMMPECCHOHUCTUYECKOM
KPQCOYHOCTM [OCTUIIA NMAHUCTKA B “Belelt nTuLe”, NpoHU3aB ee MeUTATENbHEIM HOCTPOEHUEM.

PoMaHTHUECKOE HOYANO MPMBHOCUT MUAHMCTKA M B MPOM3BEAEHMS, KOTOPbIE HESb3si HE30rOBOPOYHO OTHECTU K STOMY HAMPABIEHHIO.
Wcnonnenne Bropoi coHatsl MpokodbeBa NosTomMy Nopoi KA3anock COpHbIM, XOTSi OHA 1 MPO3BYHANA O4eHb MHTEpEcHO u ceexo. Kaneit-
BOCKOMN MY3bIKQsbHbIX 0BPA30B COHATHI, OT BO3BBILIEHHBIX MPE3 O LYTOBCKOM SKCLEHTPUAAbI, OT U3SLLHOTO TAHLA O XECTKON TOKKATHOCTH,
KQMPM3HAsl NOCNEROBATENbHOCTb UX YEPEOOBAHUS, HEOXMAOHHBIE W PE3KME, MOPOM NAPAAOKCASbHbIE COMOCTABAEHUS — BCE 3TO NErno B
KNACCUYECKM CTPOMHYIO, SICHYIO M JIOTUYHYIO KOHCTPYKLMIO.

HeBo3aMoxHo BbINo NPOTUBOCTONATE TOM MBINKOCTH, C KOTOPO#M Bbin ChirpaH duHan coHaTsl. Bee saeck nneHsno BoobpaxeHue: U NoneTHOCTb
TEMbI BCTYMIEHUS, U PE3KUA OKLEHTUPOBAHHBIM PUTM B 6YdoHHBIX 06pasax, KPACOYHOCTb KAPHABAMBHOW CYMATOXM M O4QPOBATENbHOE
BO3BPOALLEHME NUpUYecKoi Menoamu. Boobiie, NpekpacHo oLLyLLAas MENoaMYeckoe HAYANO, 3ACTABNSS NOBYIO U3 NMHUIA “roBopuTL”, NeTb,
3. Bupcanapse nopaxaet u npeaenbHo 06OCTPeHHbIM HyBCTBOM pUTMA. PUHAN COHATHI NOPA3MN OCNENUTENbHBIM pEEpPBEPKOM PUTMOB,
BMHOMMYHBIX U 30TEMNMBO U3MEHUMBBIX.

Korpa ctpemsTcst nogyepkHy T My3biKQbHOCT GPTMCTA, CMEWAT 30BEPUTb, YTO TEXHWKA Y HEro He AommhupyeT. dnmco Bupcanapse
MOJIHOCTBIO AOBEPSIETCS BLIPA3UTENBHOM CUIE BUPTYO3HOrO Hadana. [lpocnylwaite B ee MCMOMHEHMM MCNAHCKYO pancopmio JlucTa, u oHa
HEMPEMEHHO MOKOPMUT BAC NMKYIOLLEN MPA3AHMHHOCTBIO KPACOK, BIMCTATENBHOM TEXHUKOM MAAHUCTKM.

N, BbITb MOXET, B 3TOM YBIEYEHHOCTH BUPTYO3HBIM HOYCNIOM TAKXE MPOSBISETCS POMAHTUYHOCTb MONIORoM apTucTku. M Bce xe, oTHIomL
He Tepsis CBOEN MHOMBMOYCNLHOCTH, B NocneaHee spemst 3. Bupcanaase nosonsHo peluntensHo oborolaeT ee, 0BPALLAETCS K HOBLIM TEMAM,
XAPAKTEPAM, BLIPA3MUTENBHBIM CPEACTBAM. B 3BYKOBOM raMMe, HOPSAY C KOHTUNEHHOCTBIO, MSTKOM 30KPYEHHOCTBIO UHTOHALWMM, NOSBUIMCH U
Boree peskue ugeTa. B ee MMpoBocnpUsITUM yaMBRSIET OCTPLIN MHTEPEC K XAPOKTEPHOMY, CTPEMIEHME K XYAOXECTBEHHBIM NPEYBENMIEHUSM.

Hoswuany 3. Bupcananse s 6onee Bcero owytun B ucnonHermu 15-i npenogun n dyrm Am. Lloctakosuya. Yike B npeniogum HacTopaxveaeT
HGpO‘-IMTOﬂ OGbIﬂeHHOCTb TAHUEBANbHOIro HA4YAnaA, Kon4asa MpOHMﬂ. CDyre Xe MMAHUCTKA npuaana XapakTep AbsaBoJIbCKOro HABQXOEHUS. CJ'IOBHO
C CUIIOW BPbIBANCS KQXKABINA M3 FONIOCOB, PACTBOPSICh B AMKOM CBMUCTONNsicke. MeducTodensckuit cMex He MOT 3ArYLINTL CTOHA, UCTOPTHYTOrO
W3 rpyaM POCTEP3AHHOTO YENOBEKA.

Ucnonnenue dyr u npenioauit baxa u LLoctakosnua obpamnsino nepsoe otaenexure. M yamMBUTENbHO: OOHO M3 CAMBIX POMAHTUHECKMX MO
cBOE ry6OKOM NEYAnM U NECEHHOM MHTOHALMM Npou3BeaeHne baxa ocTaemno HekoTopoe YyBCTBO HEYAOBNETBOPEHHOCTH: EMY HE XBATASO
NEeCEHHOM WMPOTBI, He BbINIO TOrO CRETEHUS! MPOTUBOPEUYMBLIX YYBCTB, 63 KOTOpPbIX HeMbICIMMO nckyccTso baxa. B LLlocTakosuue xe nnexunm
POMGHTUYECKAS SKCMPECCHS, KMBOMMCHOCTb XAPAKTEPA, TEMMEPAMEHT MUAHUCTKM, HEOBLIMAMHO SIPKO PACKPLIBLLMIA 3aMbicen asTopa. [lopoit
MHE KAXKETCSl, 4TO 3TA AEBYLLKA MMEHHO B MY3blKe MO3HAET XM3Hb BO BCEM ee Kpace u Benymu. bonbluoe cuacTbe BIrNsHY T HO MUP rNA3CAMM
MouapTa, betxosena... [pokodsesa, LLocTakosuua.

Ho ewwe Bonbluee cyacTbe 06pecTi cBoe Xy[oXeCTBEHHOE BUAEHUE, MPUBHECTH B MY3bKY NPABAY, OTKPbITYIO B COBCTBEHHOM XU3HEHHOM
onbiTe.

Moxenaem Snmco Bupcanapse TBopueckoro 6eCnokoMCTBA 1 UCKAHWM, U TOrAA OHA NOAAPUT HOM elle Bonee coseplueHHoe U rnybokoe
MCKYCCTBO. § Bepto B Takoe Byayluee IOHOM MUAHUCTKM - Beflb TOK MPEKPACHA ee BeCHA.

'mBu OpAKOHMKMA3E
1962
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DAmnco Bupcanaase HecpaBHEHHAs MCMOAHUMTEAbHMLA

npousseaeHni LLlymana!

Ot Bceit pyLun, C MoBOBLIO U HYBCTBOM ryBOKOro YBAXKEHUS NO3APABIISIO BEMMKYIO MMAHUCTKY,
Hawy goporyto Snmco Bupcanapse B geHb ee cnasHoro obunes.

Smmco KoHcTantHoBHA Bupcananse — kpaca u roppocTtb rpy3svMHCKOM My3bIKAnbHOM
KYTbTYpbl, OAHA M3 COMBIX 3AMEYATENbHBIX MAAHACTOK, KOTOPLIX KOrAa-mmbo posoamnocs
crywars.

Cumenem 3.Bupcananse ceasaHb He3abbIBaeMble, 04EHb CBETIILIE U AOPOTME BOCTOMMHAHMSL.
PapocTHbiM Ans MeHs — TPMHAOUATMNETHErO MAmbUMKa Bbill yXe AeHb ee POXAEHHMS, KOrAd st
MpMLLEN Ha YpoK K ee 6abyluke —BbigaoLeMycs negarory, npodeccopy Anactacum [asmnnosHe
Bupcanapze.

Pasee Mor st TOraa NpeacTaBUTE, HTO STOT COMHEYHbIN CEHTABPLCKMIA ieHb OKAXETCS CTOSb
CHACTIMBBLIM /151 FPY3MHCKOTO MY3bIKQbHOMO McKyccTBa M [pysum B Lenom!

MoMHio nepBble WArK AMCO B MPSMOM
M MEPEHOCHOM CMbICTE, €€ MepBble BLICTYM-
fleHMsl Ha KOHUEPTHOM acTpage. Bot owa
— MOIEHbKAs! [EeBOYKA — MSATMKIACCHMLA C
CesTocras Puxtep HeOBbIKHOBEHHOM CEPbE3HOCTBIO 1 Besynpey-
HOM MPOpECCHOHANBHOM MYHKTYANIbHOCTbIO
ucnonnsiet |l dopTenmanHbiit koHuepT betxosera, a sckope nocrne storo (1956), emecte co
cBoei b6abylwkoi yyacTeyet B KoHuepTe [ocynapcTseHHoro ctpyHHoro keapteta [pyauu,
BbI3bIBASI CBOUM BLICTYMIEHMEM OBALMIO 3anQL.

N, Bce-TakK, MOXHO CKA3ATb, HTO My 3bIKQTbHAS OBLLECTBEHHOCTb BIEPBLIE MO AOCTOMHCTBY
OLEHUIA e€ TANAHT W MPO(ECCHOHANbBHBIN MOTEHLMAT B NepBom Knaeupaberae — 16 okTabps
1958 ropa, Korpa oHAs TMAHKCTKA NPEACTANA Nepep, My6mMKoi KAk XyAOXKECTBEHHO 3PESbIA
M SIPKO OLLAPEHHBIA MY3bIKQHT.

Ha sToT koHuepT st oTkmkHyncs Toraa ctatber B xypHane «Cabyota xenoeHeban (1959
NeT). MNepeuntas HepaBHO 3Ty caMyio MEPBYIO XypHANbHYO cTaThio 06 dmco Bupcananse, s
yBenmmcs, 4To B Heit CKOHLIEHTPMPOBAHO BCE TO OCHOBHOE, YTO B MOCTEAYIOLLME AECSTUNETHS BbINO
HAMMCAHO MHOIO, A M APYIMMM OBTOPAMM 06 STOM 3ameHaTenbHOM nMaHucTke. M obbsicHseTcst
3TO, KOHEYHO Xe, HEe KAKOW-TO OCOBEHHOM MOEH «KPUTUHECKON MPOHULATESNBHOCTBIOR, O TEM,
yto 16-neTHsiA MMAHMCTKA NPeACTana TOrAA NEPEL, CYLLATENSIMU KAK 30KOHHYEHHBIM XYOOXHMK
BbICOKOrO QPTUCTUHECKOTO PAHTd, CO CBOMM SICHO W SIPKO BBIPGKEHHBIM MHOMBMAYQbHBIM
TBOPHECKMM MOHEPKOM. A 3TO HEBOSMOXHO BbINIO HE 3AMETMTH M HE OLIEHUTb.

Paspeluy cebe npusecTv uMTaTy 13 ynomsiHyToi cTatbm: «[ opsias, BocTopxxeHHas no6osb
K MY3blKe SIBNIIETCA CAMOM SPKOWU OTIIMUMTENBHON HYEPTOM MCMONMHUTENbCKOrO MCKYCCTBA, AA U



BCEM apTUCTHYecKor HaTypbl 3.Bupcanapse B uenom. MiMeHHo oHa npuaaeT ee urpe Ty «mckpy Boxbio», 6e3 KOTOPOH HEMBICTIMMO MOAIMHHO
BbICOKOE, BAOXHOBEHHOE TBOPHECTBO... JOHKOE OLLYLLEHUE MY3bIKQBHOTO CTUIISt IPOM3BEAEHMS!, BIAropodHbIf BKYC, 4yBCTBO XYAOXECTBEHHOM
MEpbl — BOT «Qrbda 1 OMETra» UCMONHATENBCKOrO MCKYCCTBA DNUCO.

OcobeHHO NPUBNEKAET MMAHUCTKY My3blKQ, HOraTAs TOHKMMM AYLLIEBHBIMU HIOQHCAMM, B KOTOPOM OPraHMHYECKM COHETAIOTCS SCTETUYECKHE
M SMOLMOHAbHbIE MOMEHTBI. BoT, nodemy, Tak samevaTensHo 38yHaT y Hee npoussefeHns MoLapTa 1 KOMMNO3UTOPOB-POMAHTMKOB. MoxXHO
CMero cKasaTb, YTO YXe CeMHac OHA rOTOBA As BBIXOAA HA LUMPOKYIO MEXAYHAPOAHYIO OPEeHY...»

MocneaytoLupe BaMKaLLME roasl CONHA NOATBEPAMIM 3TH CoBA. [1epBO# KYIbMUHALIMEN QPTUCTUHECKO#M KAPbEPbI MMAHUCTKU CTANO BLICTYMNEHWE
B Mockee sectHoi 1962 ropa Ha Bropom mexayHapoaHom koHkypce um. [1.4aikoBckoro, ofHMM K3 repoes KOTOPOro OHA M CTANA.

A ewe yepes Heckonbko neT (1966) Dnmco 6bina yooctoera | npemmn Ha MexayHapoaHom korkypce um. P.LLymaHa B ero pogHom
ropoge — Lisukkay.

Yenexu crefoBanm 3a yCnexamu, racTposv 3d racTponsimu, no ctpaqam Esponst n Amepuku, Snotuy...

C ynoBonbcTterem BcnomuHato obuiermne ¢ Inmco B cepeamte 7 0-bix rofos, KOrAd s rOTOBUI KHUMY 0 ee 6abyLLKe — BbIAAIOLWENACS MTMAHUCTKE
v negarore Anacracun [asnpoeHe Bupcanapze. 4 sammcan Torga ee BocnommnHarus o coeit 6abyLLKe W IMABHOM Meaarore, KOTopsie Gbinm
HQMEYATAHbI B XYPHASE, O 30TEM BOLLIM B KHMTY.

Heckonbko gecatnetvit umst mmnco KoHeTaHTuHoBHBI Bupcanapse ykpatuaet muposyto muaHucTHdeckyto anmuTy. Ee mnekycctso nomyumno
MOMYHOET BEICOYAMLLYIO OLIEHKY, KOK CMELMAIMCTOB — NPOdecCMOHANoB, TOK M 30BCErAATAEB KOHLEPTHbIX 3QrIOB.

Ogpto n3 sapybexHsix arentcts (The New Times) Tak o3arnaemno ceoe nHTepBbIo ¢ nMAHUCTKOM: «Snnco Bupcanaase us Tex MysbikaHToB,
KOTOPBIX MPU3HAIOT BENMKUMM Yyxxe npu xuannx(l). MoucTurel KorneuHo xe, ¢ 6onbliMM YAOBOMbCTBMEM MPUCOSAMHSIEMCS K STUM MPEKPACHBIM
CNOBAM.

3a nocneaHWe pecaTuneTHs, GNaronapsi TENEBUAEHMIO, Mbl MPUOBLLMICE K TBOPHECTBY 3AMEHATENTbHBIX MUAHMCTOB BCErO MUPA, HTO, KOHEYHO Xe,
06OraTUIO HALLK MPEACTABEHNS OB UCMONHMTENBCKOM UCKYCCTBE B LIESTOM, PACLLMPUIIO XYAOXECTBEHHbIE FOPU3OHTLI cyLaTenei. He sHato kak ans
ApYrvXx, Ho Anst MeHst Drmco Bupcanapse no-npexHemMy octaeTes manncTkoin N2 1, ucnonHeHue KoTopoit AOCTABASET HAMBOMBLLYIO SCTETUHECKYIO
PAROCTb W YAOBMETBOPEHHE.

Kto 13 copemenHbix nuanncTos urpaet npousseaerus LLymana, LWonena v LLy6epta Tak, kak ona? Mo moemy — nukTto! 4 Hassan nuwb
TPEeX reHnarbHbIX KOMMO3UTOPOB, a Bedb penepTyap 3.Bupcanapse npaktuyecku BkioHaeT BCo MUPOBYIO hOPTENUAHHYIO KNnaccuky!

Pasymeetcs, oHa He MpekpaLLaeT TECHbIX CBA3EM CO CBOEM poamHoit. [Tpresxasi, POBOAMT KOHLEPTbI 1 MACTEP-KNACCH B TOMIMCCKONM
KOHCEpPBATOPHM.

N ewwe 06 opHOM, O4eHb BAXHOM M 3AMEHATENBHOM KYMbTYPHO-MY3bIKQNbHOM CBEPLUEHWM BENMKOM MMAHMCTKM Dnnco Bupcanapse. B
1984 ropy oHa ocHosana 8 Tenasn cemMuHap-becTrBans «XBana no3e», B KOTOPOM YHACTBYIOT MHOMME M3BECTHBIE MY3bIKOHTbI, B TOM Y1CIE
BPYr M TBOPYECKMI NAPTHEP DAMCO, BbIAAIOWASCS BUonoHYenMcTka Hatanus TyTMaH, Takxe cTyaeHTbl KOHCEPBATOPUM M YHOLLMECS MY3bl-
KOIbHBIX LUKOS.

Tenasckue $ecTMBANM CTAMM BAXHON COCTABHOM YACTBIO MY3bIKQBHOM XM3HM [Py3uM, KynbTypHO-BOCIUTATENBHOE, HPOBCTBEHHOE W
3CTETUHECKOE 3HAYEHME KOTOPBIX MOUCTHUHE TPYAHO NEPEOLIEHNTD.

JoBHUWHSSA MeuTa TPY3MHCKOM MY3bIKQMbHOM OBLLECTBEHHOCTU — YBUAETb BENMKYIO MMAHMCTKY Inuco Bupcanaase mpodeccopom
TBunmcckom KOHCEPBATOPHM, BOCMIMTATENEM HALEH MY3bIKQIBHOM MOMOAEXH.

l'yaGar Topaase
2012
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MHe nocuacTnmeinocs, Ha MOMX FA3GX MNPOLWM BETCTBO W IOHOCTL Dmnco Bupcanaase. 4
HabBMIoAAN, KaK POCIA U PASBABANACH BEMMKAS MMAHUCTKA. Takoe BbiBaeT Ha yacTo. OBbiuHo
Mbl 3HOKOMMMCS! C Y& COCTOSIBLUMMMCS MCTIONHUTENSIMM, HUHErO HE 3HAs 06 KX TBOPHECKOM
cranosnermn. O6 nmco § sHato Bee.

Y Hee 6bINU YHWUKAmbHbIE AAHHBIE, MPEKPACHBIM NEAAror, 3aMEHATENbHAS CPEAd U CEMbs,
B KOTOPOW Lapuna nioboBb K My3bike 1 TPYAY, BEICOKAsS HPABCTBEHHAS KynbTypa. Ho Takoe
BnaronpusTHoe codeTaHne OBCTOATENLCTB MOMIO He AAThb TOKMX Pe3yNbTATOB, eciu Bl
ByayLLas MMAHUCTKA He NPOSIBANA MHTENMEKT U CUMY BOSA.

B meTcTBe MHOMMeE NPOSBASIIOT NEPBO3AAHHBIE CNOCOBHOCTH, HO HACTO CTPESKA NARJET U
MPUPOZHbIE AAHHBIE HE MPUHOCST MAOMAbl. SIMCO — SIBMEHUE UCKIIOUMTENBHOE. YXe B IOHOCTH
OHA AOCTUMNA BObLUIMX BLICOT, 30BOEBANA BCeobLee NPU3HAHKE, A [AMbLIE BOLLIA B MUPOBYIO
3MUTY M NPMOBpena CTaTyc BbIAAIOLLEACS MMAHUCTKM.

OTAM4YHO NOMHIO BCE €€ PAHHME BLICTYNNEHUs. B gecsTs net Ha nokasaTensHOM KoHuepTe
B8 Manom sane t6unucckoit koHcepeatopun oHa urpana Mepeyto acts Broporo KoHuepra
berxoseHa. Akkomnonuposana e 6abywka. OHa urpana Tak, KAk AOMXHO BbiTb, OLLYTHB
CYTb My3bIKM M CTUNb MPOM3BEAEHMS. DTO B HEM 3ANOXEHO NPUPOLON.

PackpbiTiio ee UCKNIOUUTENBbHBIX AAHHBIX CNOCOBCTBOBAN MYAPbIA M OMbITHBIA MEAAror,
Anactacus JasmposHa Bupcananse, chirpasluas peluaioLyto poris B €e BOCTIUTAHWM.

OcobeHHO 3AMOMHUNCS OFMH U3 ee COMbHbIX KOHLEPTOB, KOTOPbIM cocTosncs B Manom
3ane Teatpa uMenn Pyctasenn. 3o 6bino po BeecotosHoro konkypea (1961). B tot Beuep
S MOHSAN, Y4TO Y HAC MOSIBUNACH MUAHUCTKA C BoMbLUMM BYAYLLMM.

Ona urpana Bropyio conaty lNMpokodsesa, MonoHes-pantasmio LLonena, Pantasmio
Ckpsbura, “Mcnanckyio pancoauio” Jlnctau, koHeuHo, ceoero niobumoro MouapTa, koTopbii
3aHMman ocoboe mecto B ee xusnn. C paHHero fetctea MouapT cTan ee KOMMNO3UTOPOM,
€€ BU3MTHOM KAPTOUKOM.

B 12 net oHa B nepesit pas urpana Pe-maxopHyio conaty Mouapta B Manom sane
T6unmcckom koHcepsaTopuu. [Nybnmka Bbina B woke. Ketatu, Toraa MouapT seyuyan y Hac
Heuacto. OTHoleHWe K HeMy Bbino nosepxHocTHoe. CUMTAmM, HTO €ro HOJO UrPATbL NMOPXAs,
TOMM HA NEBOM NEAANH, TOMM ele NPUKACASICh K KIABULLIAM. DIICO, Y KOTOPOM yXe TOrAad Bbin
HOCTOSLLMIA, MONHOKPOBHBIA 3BYK, BOOXHYNA XW3Hb B My3biky MouapTa. § cnywan MHormx
3HOMEHUTBIX MUAHACTOB, KOTOPbIE 3AMEYATENBHO Urpanu Bce, kpoMe MouapTa. nmco yxe
TOrAA NPOSIBUANGA CBOE OTHOLLEHKE, CBOIO noanumio. KoHeuwo, ¢ ronamn ee urpa oboratianach,
HO OTHOLLIEHME HE MEHSINOCh.



Ha KoHLepTax 10HOM DNUCO Y MEHSI BO3HUKAMM OCOBEHHbIE OLLYLLEHUS: B TO BpeMst Mbl CyLLANM BENMKMX MUAHMCTOB, BOCTOPraMCh UMM,
HO CHNA UX BO3AENCTBUS HACTOMBKO MNOAABASAA, YTO MOCHE HMX HE XOTENOCh MOAXOAUTL K MHCTPYMEHTY. DNMCO AEHCTBOBANA HA CyLIATENs!
MHQYE, OHQ BCENSNA SHErpuIio, BO3OYXAANA XenaHu1e UrpaTh, flerye CTAHOBMNOCh AbiaTh. BoT Takoi o6patHbii addekT.

Ona Bce nponyckana yepes cepale 1 pasyMm, Kakblit 3Byk oTBedan cogepxarmio. [loctosiHHo cTpemmnack k coseplueHcTsy. [losTomy
€€ UCKYCCTBO CTOSIb XM3HECTOCOBHO 1 ponrosedHo. K Tomy xe Bce eit gasanock nerko u 6bicTpo. OHA He MPOCUXMBANA 30 MHCTPYMEHTOB
NsiTb, WeCTb, ceMb Yacos. He B ee xapakTepe ponbuts, 3ybputs, otpabarsisats. Ecin oHa saHnmanace ogut Hac, To Bce 60 MuHYT Bbinnt
HOCBILLEHbI, OHA BbINA MOKCHMATBHO CKOHLIEHTPUPOBAHA, MOMHOCTLIO OTAABANACL My3bike. KoHeuHo, 310 Toxe aap — BuicTpo pasbuparts,
BLICTPO YUMTb M 3AMOMUHATE NponssefeHue. Y Hee aBCONIOTHLIM CyX, peHoMeHanbHAs namaTb. [TpubassTe K STOMY BOSIO, TEMMNEPAMEHT,
MHTENNeKT, apTHCTH3M, MactuTab. CoBoKyMHOCTb STUX KOMMOHEHTOB co3aaeT deHomeH Dnmco Bupcanaase.

C ioHbix net eit conyTcTeoBan bonbwoit ycnex. CepebpsiHas mepans Ha mexayHapogHoM dctusane B Bere, npemus Ha BeecotosHom
koHkypce B Mockse (1961). Benen 3a atum - nobena Ha BTopom MexpyHapoaHom koHKypce YaiKoBCKOro, KOTOPOro ¢ HeTepneHnem
XAQN BECh MY3bIKQTbHbIA MUP. DTOT MHTepec Bbin 0BYCNOBREH MPeAbiBYLLMM KOHKYPCOM, HO KOTOPOM chickan cebe nereHpapHoe umst Baw
KnaibepH, npocnasmBLIMCE HO BECh MUP. DTO NPMAANO KOHKYPCY KAKOM-TO 0CobbIit CTATYC.

Ha nepeom korkypce KnaitbepH 6bin eamHCTBEHHBIM NMaepom. Ha BTopoM BosHuka coseplueHHo apyras cutyaums. C Hadana xe onpe-
penunacs Gorblias CUbHAS TPYMNA, rae KaxXabid 6oponcs co cBoMM “opyxuem” 1 BoisbiBan Gombwoit uHtepec. M Bot, 20-netHsst dnmco
0KQa3aNach B 3TOM COCTABE. 1 MMen YeCTb MPUCYTCTBOBATL HA BCEX KOHKYPCHBIX TYPAX, UMEN BO3MOXHOCTb MPUCTANLHO HABMIoAATh 30 Hel
M COMEpEXMBAT.

Panom ¢ Dnmco, k coxanenmio, He Bbino ee neparora, Tak kak AHactacus JaeuposHa 6bina NpukosaHa K noctenu. Bee nepsbie KoHLEpTSI
npoxogunn 6e3s ee ydactus. Hembicimmo, 4tobsl B 16-17 net Ha peneTuumsix M KOHUEPTOX He MpUCYTCTBOBAN neparor. Tak 6bino u Ha
KOHKYpCe YaikoBCKOro, rae 3a KAXAbIM YHACTHUMKOM A0 MOCNEeAHEN MUHYTHI, 0O CAMOTO BbIXOAA HA CLEHY CTOS CBOM Nesaror, KaxXaoro
conposoxgan csoi TpeHep. A 20-neThsis Snmco Bbina ogHa. Mpasga, oHa KoHcynbTHpoeanacs y Heitraysa, Ho y Hero 6bink CBOM y4eHMKu-
KOHKYPCAHTbI. DTO AOBOMBHO CMNOXHAS Ncmxonornyieckast cutyaumst. Ho Dmmco He Bbina nopaesneHa, ceobona ee okpbinsna. TyT cpaboTanu u
$YHOAMEHTAMBHAS LKOMA, M €€ BONEBON, COMOCTOSITENbHbIN, HE3ABUCHMBI XAPAKTEP.

Mo xepebbeske oHa Bbina rae-to 8 koHue. o Hee seicTynanm OrpoH, Awkerasu, Coioszen Crap, kutamckuit nnanmct Mub Hen-LiayH u
MHorue gpyrue. Pelaiowmm 6bino nepeoe sriedatnenue, T.e. [epssiid Typ. Dnmco BLICTYNMNG 3amevaTensHo. [locne kaxaoro nponssenequs
ee MpepbIBAM OrNYLUMTENbHBIMKM OBALMAMMU. Ycrex Bbin KONOCCAnbHLIA HE TOMbKO Y MYyBMMKK, HO M CPean YNEHOB XIOpW, npeacenarenem
koToporo 6bin Smurb [Mnense. Yxe Bbirno sicHo, 4to oHa Byaet B dpuHane. Y Hee Bbina cnoxHas nporpamma: npenioaus 1 dyra baxa, conara
MouaprTa, yetsipe atiopa 1 “Oymka” Yaiikosckoro. Hapo 6bino nokasats cebst 1 BeISBUT CTUIb STUX NPOM3BELEHMIA, HE FOBOPS O MACTEPCTBE
v TexHomnorm urpbl. Yxe toraa, 8 20 net, InMco NposiBUnG CBOMCTBA BBIAAIOLLMXCS MMAHUCTOB. Mbl criyLLanu ee HOKAHYHe HA peneTuLmM, rae
OHa Mrpana ¢ nonHoi otaaqei. BonHosanucs, nosToputest nu 1o sasTpa aHem? 3aBTpa BbiNo eLue Nyylue, TAK KAK BLICTYNATb U MrPATh 3TO ee
HopmarnsHoe cocTosiHue. K Tomy e yxe Toraa oHa 6bina npoheccUoHANom BLICOKOro YpoBHS. s DnMco He BAXHO rAe 1 KOraa OHA UrpaeT:
YTPOM, BEHEPOM, NOAPSA MM pas B mecsil. KeTaTti, Ha BTopom Type oHa eeicTynana B 10 yacoe yTpa. B Takoe spemst oueHb TpyaHO MrpaTh
— [pyro# buonornyeckuit putm. M HECMOTPS HQ 3TO OHA BENMKONENHO, UCMOMHWAG MPOTrPAMMY BTOPOro Typa. 970 yaen 6omblinX MMAHUCTOB,
BLIPABOTAT B cebe CTABUNbHOCTb, TAKOE TBOPHECKOE COCTOSIHUE, KOTOPOE He KoNebneTcst HA OT MOrofpl, HA OT BPEMEHM, TOAA UMK CYTOK.

XoueTcst OTMETUTS elle OIHO KAHECTBO, KOTOPOE OHA MPOSIBMNA ELLE B AETCTBE. ITO CUIOMUHYTHOCTb, MMMPOBM3ALMOHHOCTb, MOTPeBHOCTL
HoBM3HbI. [103TOMY KaOXABIA PA3 CO3AAETCS BNEHATIEHHE, HTO AAHHOE COHMHEHUE OHA UIPAET BrepBbIE. SIMCO BO BCEM COBMIIOAAET 30M10TYIO
cepemmHy. MOXHO NOHsITb, NOYEMY Y Hee HET CTYAMIHBIX 3anuceit. Ha auckax 3adrKeMpoBaHA XMBAS UrPA MPSIMO M3 KOHLEPTHOrO 30510,0HM
KPOACHOPEUMBO roBOPST 06 e OTTOYEHHOM, BesynpeyHoM MacTepcTse.

Y 2n1co no HOBOMY 3BYHAT 3AMIPAHHbIE MPOU3BEAEHHS, TPMYEM, MPH MOHOM COBMIOAEHNU ABTOPCKOTO TEKCTA.

Ha nepsom Type B kadvecTse obsisarensHoro npoussefenus sce urpamm “fymky” Yaitkosckoro, kotopylo npuwnocs cnywats 50 ¢
nmwHuM pas. MNocne nsToro ncnonHerus crano ckydHo. Ho soT, ceirpana Snmco v “Oymka” sacesepkana HosbiMu kpackamu. OHa urpana ee
cosepluenHo nHave. Ee “[ymka” beina nponmtaHa HacToswmm Pycckum ayxom.

B tpetuit Typ Bbiwm 12 konkypcanTos (8 npemuit, 4 aunnoma). Bee urpanu no aea popTennaHHbix KoHLepTa ¢ opkecTpoM. [epsbii
KoHLepT HaitkoBckoro 6bin 0bsisaTesnbHbIM, BTopoit — no Buibopy. Mpesanposanu koHuepTsl PaxmatuHosa, Jlucta, Mpokodbesa. dnmco mrpa-
na koHuepT LLlymaHa, ceoero no61moro koMnosuTopa, B MMp KOTOPOrO OHA BOLLAA eLLe B 4ETCTBE, O 30TEM 30BOEBANA CTATYC BbIAGIOLLErOCs
nHTeprnpeTaTopa Mysbiku LLlymaHa.

Tpetuit Typ pmncs 6 gHen. B peHb urpanu no ABa KoHKypcaHTa. Snmco urpana B camom koHue. Oxa 3asepluana Tpetuit Typ. B nepsom
oTaeneHun oteirparn kutaew, Mub Yer-LiayH us JlennHrpapckoi koncepeatopuu. [ocne aHTpakTa, nepes cambimM HAHANIOM BTOPOro OTAENEHHS,
HQ KOTOPOM AOIKHA BbINA UrPATb DNUCO, B 3ane NOSBUNACH BHyWHTensHAs ¢urypa Axona Orgora. My6nuka 6ypHo ero npusetcTsosana,
BECb 301 B3OPBASCS annnopMcmeHTamu. Ham ctamno kak-To He no cebe: ceryac BONXHA BEIMTM Dmco, a TyT Takoe nponcxoant! 3an
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MOCTEMNEHHO 3aTHX, M KOTAA HA CLEHY BbILIA DIIMCO,MPOM3OLLIIO YTO-TO HEBEPOSITHOE, HE3ABLIBAEMBIM SMOLMOHANbHBIM Bereck. [Ty6nmka
[OJTO M BOCTOPXEHHO anmniogMpoBarna.

N Bot, sassyuan dopTenmantbiit koHuepT LLymaHa, koTopsiit Dnmco urpana He pas u B Tunmen 1 B Mockse. Ho Takoro elue Hebbino.
OHa Tkana MysbiKy NanbLamu, KYAa-TO MCHE3NM OKTABLI, NACCAXM... Bce Bbino 3abbito. Beck 3an okyHyncs B Mup nosaum, MUp LWyMAHOBCKOM
My3bikit. OHa 61M3KO, BNNOTHYIO NOAOLLNA K KOMMO3UTOPY, KOTOPbIM HALLEN B HEW CBOErO UCMOSHUTENS-COABTOPA.

A notom — koHuepT Yaitkosckoro! Ml crywanm ero B 12-i pas!l Snuco u Tyt otmumnacs. OHa Tak MHTOHUPOBANA, TAK NEN POSiTb M TAK
303BYHQIM OTTONOCKM, YTO, KA3ANOCh, MPOU3BEAEHME POXAAETCSH HA HALWMX rMasax. Ycnex Bbin rpaHamosHsii!

Snmco ogepxana Gonblyio nobedy. 20-neTHsiA MMAHMCTKA 3GBOEBANA TPETLIO MPEMMIO, KOTOPYIO HM C KEM HE MOAENMNa, Toraa Kak
nepBble 4Be NPemu Bbink pasaeneHsl.

30ech MHE XOYETCs PACCKA3ATb MAMEHbKMA 3nusopn: y cTeH bonblworo sana MockoBcKoW KOHCEpPBATOPHM CTOSIN LWMT, HO KOTOPOM
0O HAYANA TPETLEro TYPA MOSIBUMCS CMUCOK PUHAMMCTOB. MOCKBUUM HO 3TOM WnTe UKCMPOBANM CBOE OTHOLLEHME, CBOW MPELMOHTEHMS
M nporHossl. Hapo ckasaTb, YTO MOCKOBCKUE NIOBUTENM My3blKM — 3TO OCOBEHHAS, O4eHb 3AMHTEPECOBAHHAS, 3HAIOLLAS M OBBEKTUBHAS
nybmmka. Boons dammnmit MHOCTPAHHBIX GUHANMCTOB OHM HAMMCAMM: IAYPeaT, IAypear, IAypear... a BAOSb COBETCKMX — AWMIIOM, AMMIIOM,
aunnom. Mckniouennem 6bina Immco — k ee pamunum cnyluateny npunucani “naypeat”. Takosa 6bina oueHka ny6amku. Boobue Mockeiun
ee nonobunu ewe co BeecotosHoro koHkypca. Yxe Toraa 'y 3nmco 6110 MHOMO MOKIOHHMKOB.

Ha koHKypce, koTopbIi MPOAOMKANCS MOYTH TPM HEAENM, MPUCYTCTBOBANA OAHA M Ta e nybmvka. K koHuy yxe Bce sHamm gpyr gpyra. Y
Bcex Bbinn ceou niobumupl. K Ham obpatunack oueHb cumnaTudHas rpynna ydersix usa MY ¢ npocs6oit nomoub npurinacuts SnMco Ha KoHUEPT
NAypeaToB, KOTOPbIA OHW YCTPAMBAMK nocne KOHKYpcd. “OueHb XOTUM, HTOBBI KQXABIM ChIrpan Mo OJHOMY MPOU3BEAEHUIO” — CKA3ANU OHM.
MoToM OHM HMKAK He MOTNK BEIBPATL NponsseaeHme 13 penepTyapa dnmco. Onu xoTenn seel

Mocne koHKypca nMco cpasy oKyHynack B BYpHYIO KOHLEPTHYIO XW3Hb, BCe BpeMsi OBHOBSIA MPOrpaMMmsl, MHoro pabotana Hag
HOBbIMM COMMHEHMSIMM, AaBana KoHLepTsl B Mockse, TBummen, Jlennurpage v B gpyrix ropogax. beina ouers BoctpeboraHa. Ha ee koHuepTs!
HEBO3MOXHO Bbino pocTate buneT. MNownm 3apybexHbe racTpPonM, BOCTOPXEHHbIE OT3biBbI CMELMANMCTOBR U MPECCHI...

B 1966 rony Dmmco Bupcananse sasoesana Mepeyto npemuio Ha MexayHapoaHom korkypce umenn Lymana e Ligukay.

LLnm rogsl. Smmco octasanack coboit u cranoeunack Apyrok. OTKpbIBAMMCh HOBblE rpaHH, Hoeble pybesu. OHa Bena oueHb HAMPSXKEHHYIO
TBOPYECKYIO XM3Hb M OOHOBPEMEHHO MPENoaaBand. Tak MPOJONXAETCs MO CEN AeHb.

Peako, korpa xynoxHuk Takoro macwtaba saHumaetcs negarorvkonr. OHa MoOBUT M 3HOET 3TO Aeno, BAAAEET BCEMM HEOBXOaMMBIMM
KOMMOHEHTAMM: TEPMEHUEM, YMEHMEM BLICITYLLATS, AT MPABMIbHEIA COBET, TOHHYIO OLLEHKY, HOMTU NPABMIIbHBIA MOAXOL, HE YTEPSIB UHOMBM-
AyanbHocTb cTyaeHTa. PaboTaet yBneyeHHo, He noknapas pyk, OTHMMast y cebsi gparoueHHoe Bpems|

O6buwatbes ¢ Helt bonbluas PAfOCTb, OT Hee MOCTOSIHHO UCXOAMT MO3MTMBHAS SHeprusi, Becepnys ¢ Heit pactews. OHa Tak obpasHo
PACCKA3LIBAET O MY3bIKANBHOM MPOU3BEAEHUM, HTO HAYMHAELLb €70 CrbilLaTh!

OpHaxabl, 6ynyun y Hee B rocTsix B Mockse, st 3aameTur, 4To B KBapTHMpe MosiBuics BTOpoit posiib. OHa ero noxsanuna, 1 noBepHYBLUMCh
KO MHe CrMHOM, MPOCTO MPOLLACh MO KAABUATYPE OT HACOBOro perucTpa BBEpX, AEMOHCTPHPYst TEMBP 1 3ByHaHMe MHCTPYMEHTA. Y MeHs
NepexBaATMIO AbIXaHKe, st Bl roToB cylwaTh GeckoHeuHo. Posine — NpofonxeHe ee OPraHMama, OHA CAUTA C HAM, MOSTOMY MAET OT HEro
TaKas oTAAuA.

HeBaupas Ha To, 4To DnMco BABHO yXe He XMBET B TOMIMUCH, OHA He 3aBbIBAET HMKOTO. [TOMHUT BCEX CBOMX APY3€H, HAUMHAS C AETCTBA.
Ee uHTEpecyeT Bce, HTO NPOMCXOANT B HALLEH XM3HM, B HOLLEH CTPAHE.

3nMCo NPHUBSI3AHA K POLHOM MOYBE, [OKA3ATHILCTBOM TOMY, CO3AAHHLIA €10 3aMEHATENbHbIA TeNaBCKMiA My3bikanbHbIM ecTuBanb, B

KOTOPBIA OHA BROXMINA CBOIO Ayily!
Sauwep Pycuwisuan
2012
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[nsi paseuTHS HALMOHAMBHOM My3bIKQNBHOM KYSbTYPbl O4EHb BOXHO, YTOBbI rpysuHCKME MCMONHUTENM BHpaboTanu cobcTBeHHbIe
TBOpYECKME TPaaMLMM B cepe HerpyauHckoro peneptyapa... [pumep nogaet dnnco Bupcanapse, kotopas npeacTaeTt spkuM
CBOEOBPA3HBIM UCMONHUTENEM CIIOXHEHLLMX NPOM3BENEHUHA MMPOBOrO (pOPTENMAHHOTO PenepTyapa, U B Nepeyio odepenb Mys3biku
Mouapta.

Snuco Bupcanapgse — nuaHucT Bbicouaiiwero paHra. Ee HEMoBTOpMMLIM OPTUCTUSM M MCMONHUTENLCKMI CTUNb obycroBneH
HAUWOHAMbHBIM TEMNEPAMEHTOM. Te, KTO CNEMUT 3a MHTEPNPETALMSIMA MPY3MHCKOM MUOHMCTKU (HE3ABUCUMO OT TOrO, UrPAET OHA
Lymana mmm Locrakoeuya, TaiaHa mnm Jebiocen), HempemeHHO MOYyBCTBYIOT CAMOBBITHOCTb €€ MOSTUHECKOM MHTOHALMM M
PA3HULLY C BPYIMMMU UCTIOSTHUTENCKUMU 0Bpa3LIamMM.

Snmco Bupcanapse ecerna rimyboko BHMKAET B MOEHHO-XYAOXECTBEHHYIO CYLLIHOCTb MUPOBBIX LeaeBpoB. K 3TMM TBopeHusiM oHa
MOAXOAUT C 0COBBIM OTHOLIEHUEM,CO CBOMM HENOBEYECKUM MHTEPECOM, C MPUCYLLEH e/ MCMONHUTENBCKOM MAHEPOM U 3CTETUHECKMM
BuaeHreM. B bopMmrpoBaHue ee TBOpHECKOrO MUPOOLLYYLLIEHNUS| BHECTTU CBOM BKIIQH MOHFOBEKOBbIE TPAAWLIMU FPY3HUHCKOTO MCKYCCTBA
1 atMocdepa, B KOTOPOM OHA POCHA U CO3pena.

Snuco Bupcananse — suipatoLupificsl MysbikaHT. Ee MckyccTBo — 5TanoH NOHUMAHUS M MPOHUKHOBEHUS! B KYNbTYPY APYMX HOPOKOB.
[Ins paseuTUS rPYSMHCKOrO MUAHM3MA MPOJOSIXEHUE WCMONHUTENbCKMX Tpaanumi dnuco Bupcanapse sensietcs obssarensHbim
ycnoeueM. 1o 6onbLIasi U NO4ETHAs OBSI3AHHOCT.

137



138

TpyaHo crnoBamu onucaTsb BLIBAIOLLYIOCS IMHHOCTL — Dnuco Bupcanapse, npeacrasurtensHuLy
MPOCNCBAEHHOM MY3bIKANBHON AMHACTUM, HArPAXAEHHYIO MYYLLMMKM KQUECTBAMM rPY3UHCKOM
MHTENNUreHuMH, 6oMbLIOrO XyAOXHWKA, 3aMEYATENBHOrO NEAArord, BEPHOTO ApYra.

Ha Mepute On — ogHo 13 umeH bora (22-# ncanom “Inu” Inu” — boxe moit, boxe moit”),
a B HaCTMLE “CO” 5 OLyLUAI0 CTPEMIIEHWE K AEHCTBUIO, TBOPHECKYIO SHEPrUIO, BOOXHOBEHWE
W BOJIO.

Takue accoupaumu BeILIBAET y MEHsI UMsi U BO3BbILUEHHBIH 0bpas Dnnco Bupcanapse —
OTNIMHCIOLLMI €€ OT APYrUX, OTPEYEHHBIM OT BCEro HEHYXHOrO, HAMOJIHEHHBIA HEYTOMMMONM,
6eCcKOMNPOMUCCHOM BHYTPEHHEN 60pbB0oi, OXBAYEHHBIM CTPACTHIO HOMTU €AMHCTBEHHBIM NPa-
BMITbHBIA MyTb K COBepLueHCTBY!

Ee HanpsikeHHas, NpekpacHas TBopHecKasi XM3Hb BO3BbILIAET, OTPbIBASI OT MOBCEAHEBHOCTH
M BOAPUT MUHYTbI POAOCTH M BOCXMLUEHMSI.

MoxHo nosasupgosaTs KOMNO3UTOPAM, K HYbMM COYMHEHWSIM NPMKACAIOTCS BonwebHbie
pyk1 nmco Bupcanapse. Kakoe cyactbe cnywats Mx BEnMKYIO My3biky B ee 6e3ynpedHom
ucrnonHeHum!

O Mouaprte 3Snmco, o LLlymare, LLionewe u Bpamce Dnmco, o Mpokodsese  LLlocTakoenue
SnMCO roBOpPSIT KAK O BbICOYTMLLMX STANIOHAX MMAHUCTUHECKOrO UCKYCCTBA.

O ueM elle MoxeT MeuTaTs TBOpeL?

7o YecTH Bbin YBOCTOEH MO CTAPLLMHA APYT M KONMErd, TANAHTWBbIA PY3UHCKMIA KOMMO-
autop bupsuHa Keeprapse.

A pag, uto bor opaprn MeHst cuacTbeM BbiTb CBUAETENEM STUX O3APEHMA.

C HeTepneHueMm Xay HOBbIX BCTPEY,

BCTpe ¢ “In “ u

BCTpeY

¢ Anmco.

Bnepsbie s Bctpetn Dnmco Bupcananse 8 1981 rogy, Ha MexayHapogHOM My3biKanbHOM
dectusane B Kyxmo, B PuHnsHamu.

Ee urpa nponssena Ha MeHsi HeusrnamyMoe BreyYaTEHMe, Q HALIM COBMECTHBIE BICTYr-
NeHUs! AOCTABIISIA OrPOMHOE Y[OBOMbCTBHE.

HesabbiBaeMa uckniounTtensHas atmocdepa Tenasckoro MysbikanbHOro pectusans, roe
NPOXOASAT HALM KOHLEPTH. MysuuMpysi co MHOM, OHQ KQXAbI Pa3 MPUBHOCKT YTO-TO HOBOE
M BOOXHOBMSIET HA MOMCK. 51 MO Ceif AeHb BOCTOPraloCh €10, MEHsI BOCXMILAET WU NPOCTOe
yenoBeyeckoe oblieHne c Hell, U ee rmybokue, Bceobbemniolye 3HAHUS, U HE3ABMCHMBIN,
cBoboponobuBbIA AyX.

Smuco Bupcanapze — BossbileHHbIA, BnaropopHblit Yenosek, 6oMbILOA My3bIKQHT U MOM
3aMeYaTeSbHbIM OpYT.



bAaropoAcTBo, AOCTOMHOE pbiLlapen

L‘|[Z)€3E’»bl‘*IaHHO 6/\aI_OI'Ipl/IﬂTHO€ Bried4atA€HMne npon3BOAUT

Mapt 1993 roga. MNpubmmxaetcs TpyaHoe Bpemst MOArOTOBKM K BbIMYCKHBIM 1 BCTYNHUTEMbHBIM
sK3ameHaMm. Bpemsi, koraa BeIMYCKHMKM CO CBOMMM LUKObHBIMM MEAArOramu BbIXOAST HA “oxoTy”
HQ NMPOdECCOPOB KOHCEPBATOPUM M APYIMX MY3bIKASbHBIX BY30B. TyT JIGBHOE He OMO3AATS,
noMmaTh cBoero npodeccopa paHblue Apyrux. Bo MHe xuBeT yBepeHHOCTb HEOBXOaMMOCTH,
Aaxe HensbexxHoCTH nocTyrnenus k nmco Bupcanapse, Bonpeku npegocTepexeHusm Komnner
v neaaroros. Mue roeopst — “ Snmco KoHctanTuHoeHa Tebst Hukoraa He BossmeT! Bot yeugur
TBOM 3QrHYThIM NATBINA NAneL, 1 Cpasy e nporoHnT. Kpome Toro, Thi CIMLLIKOM CBOEBOSbHBIM...”
Tem He MeHee s y3Haio ee TenedoH U MPUXOXY K Helt JOMOM Anst npocnywmsaHus. [epsoe, 4To
1 OLLYLLQIO — MOJSIHbIA MHTEPECA M XMBOW B3TTIsT, 3€/IEHOBATO-CEPLIX rN1a3, fobpoxXenaTenbHas,
Becenast ynbibKa, SHePruiHOe PyKOMoXaTHe,Takxe st obpaTtin BHUMarme, 4to dmmco Koneran-
TMHOBHQ HE MOXOXA HY HO OAHOIO 13 BUAEHHBIX
MHOM [0 Tex nop mopeit. M Hukakoro ctpaxa,
M BOXe BOJHEHMS, MPU BCTPEYE C BCEMMPHO
M3BECTHOM JIMYHOCTBIO. 3ATEM  HACTYMMMO
CTOMKOE OLLyLEeHMe BIM3KOrO YenoBeka, Ko-

Mrpa BOCMUTAHHULbLI TOMAMCCKOM KOHCEPBATOPHM DANCO Topoe yxe 20-i FOf KPEMHET U YBEPEH, HUKOT-

Bupcanaase. 1o oveHb cBoeoOpa3Has NMaHUCTKa DO MEHs He MOKMHET...

CaMOObITHOrO AapoBaHus. Mrpa ee noakynaeTt apKoCTbio,

obasHMeM, TEMAOTOM.

Mms Dnuco Bupcanapse s yenbiwan enep-
BblE B MATUIETHEM BO3PACTE — MO TENEBU3OPY
nepenasamm Nepesit KoHuept Yaitkosckoro,

AeB OﬁOpMH KOTOpbIM OHA Urpana. pkoe 1 poOMaHTU4ECKM

BOCTOPXEHHOE MWCMOSNHEHUE MPWBIEKIO MOE

BHUMAHHE. TenesnaoHHoe MsobpaxeHue Bbino

HESICHBIM, 51 YBUAEN YTOHYEHHOTO IOHOLLYY, HANO-

MUHCIOLLLEro CKA304Hble 0Bpa3bl phILApen 1nm

TPYBOAYPOB, MOHEPA UrPbI TOXE HE BLIAABANA B MAGHUCTKE XEHLLUMHY, UMS 11 MEHS MPO3BYHASO
COBEPLUEHHO MO-HOBOMY, i TOFAA ELUE He 3HAM O CYLLECTBOBAHMM MPY3MHCKMX MMeH. Bo Bpemst
MoknoHa s yeuaen yepHoe nnatbe. Obliee BnevatneHme Bbio OYeHb CUMbHBIM, MOXET BbiTb
OT COBEPLUEHHO HOBOrO 0Bpa3a, BAOXHOBEHHOrO M CTpororo opHospeMerHo. CrycTs kakoe-
TO BPEMsl ONsiTb Xe TenesuanoHHble 3armman smiopos LLoneHa, conar Ly6epra ns-maxop u
pe-maxop. Kaxasih pas obmmk Bupcanopse npeactasan anst MeHst B HOBOM MNOCTACH, MHOTAA
HAMOMUHQI FEPOMHIO [PEBHEMPEHECKOTO 3MOCA, B APYrOM PA3- ETMMETCKYIO KPULLY, MU TPY3UHCKMIA
reponyeckmii 0bpas, oTuekaHeHHsIM B 6porse. OfHO BbiNo HeMsMeHHO — Bce 0bpasbl YBOAMM

MEHs1 B MUPD pOMOHTW«IeCKOﬁ nos3mu, HMKOKOM CBSI3M C PeanbHOCTbIO 3EMHOIO CYLLLECTBOBAHMS.
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Ha koHuepTax marmst muHocT Imnco KoHCTAHTUHOBHBI pacKpbinack 4sist meHst elle nonHer. C ee nosiBeHMeM Ha ClieHe, elue A0 NepBoi
bpasbl BOHUKOET OLLYLLEHWE TOPKECTBEHHOTO OKTA MUCTOSHEHMST MY3bIKQNILHOTO MPOM3BEAEHMS!, OLLYLLIEHUE OrPOMHOM MOBBM K UCMONHSAEMBIM
KOMMO3MTOPAM M COMO3ABBEHHOTO MM CryxeHusl. HekoTopsle npounsBeaeHmst i NOMHIO B MOAPOBHOCTSIX — 9-10 coHATy M 2-10 4acTb 5-i COHATHI
BerxoseHa, ero xe Andante favori, conatry Mouapta B-dur, [Jaenacbionaneps LLlymara, sennkonentsie koHueptsi ¢ Hartanbein [ytman.
Bupcananse ceoiicTeeHHa 0cobas Opranmka, Yyxaast BHELWHMX BLIPA3UTENbHbIX cpeacTs. Kaxaasi ppasa HeceT CBOIO BAXHYIO PO B LIESIOM
MPOM3BEAEHMM, HUKOTAA HE OMycKasich A0 MOBOBaHMS AETANSIMU paau camux aetanei. Bce aen M sMoLmm npenensHO ToUHLI M LEenecoobpasHl.
[Mpu 5TOM, B KOXAOM MPOU3BEAEHMN BLISBMSIOTCS HOBbIE MOAPOBHOCTH, HE CIIbILLAHHBIE A0 TOTO Y APYIMX UCMOMHUTENEH, MHOTAA 30 CHET KOKMX-
TO HO Nep-Bbiid B3rAA MASO3HAMMMBIX feTaneit u npremos. Hanpumep — ucnonHerme Temsl 1 hakTypsl B penpuse Hoktiopta c-moll LWonewna
HEMHOTO B PA3HOM ABMXEHUM, U3-30 HErO JOCTUIrAETCS NIETKOCTb, MOMIETHOCTb TEMBI, He BLIGUBASICH MPKM STOM M3 OBLLEro ABMXEHMS 1 HE Tepsis
akenpecenn. Mnu rnasrast Tema 4-ro Koruepta betxosera, rae akkoppbl GpTHKYIMpOBaHs! HyTh SIErHe U OCTPeE BEPXHErO rofloca, YTo co3aaeT
WIAMIO3MIO XOPOBOTO MeHHst. TAKMX MPMMEPOB OrPOMHOE KOMIMYECTEO.

Bonpexu npepoctepexeHnsim, st He MOry BCIOMHUTb HW OFHOTO CITyHAst PE3KOTO 3AMEUAHMS], HEMPMSITHBIX KPUTUHECKMX BbICKA3bIBAHMI BO BPEMs
3aHsTHA ¢ Drnco KoHCTAHTUHOBHOM. YaMBMTENbHAS AEMMKATHOCTb M AOBPOTA HAKOTAG €€ He MOKMAQNA, AAXE KOTAA OHA BbINA He CIIMLWKOM
[OBObHA MOVMM pesysnbTaTamu. Bo Bpemst ypokoB oHa Kak MpaBMio cuaena 3a 2-M posinem 1 urpasna ropasao 6orbLue, YeM 0BbsICHSING CIOBAMM
CBOM NOXENAHMS. DTO O4EHb MOMOTAET BCEM €€ CTYAEHTAM, T.K. BENMan, Bo Bcex noapobHocTsix HabmoaaTts ee Urpy — ropasao 6osbluas WwKkona,
4em GOPMYIMPOBATL CIIOBAMM My3blKasbHbIE Maen. PaHblue 3aHsTMs npoxogunu B ocHosHOoM Y dmco KoHeTaHTMHOBHE! foma. Mbi yale Gbinm
OfIH HA OfIH, B KOMEPHON OBCTAHOBKE MHE BbINO MpOoLLEe PACKPBITLCS, MHOTAA 5 CMOPMI M He COMMALLANCS, HO TEMepPb MOHUMAIO, YTO SIUCO
KoHcTaHTHHOBHA XOTENA sipye BOMMOTUTE MMEHHO MOM MAEM, O 51 BbiNl CIMLIKOM KOHCEPBATHBEH B noucke cpeacts. OpnHoM M3 cambix GombLumx
TPYAHOCTEH B UCMOMHEHMU MY3bIKQNbHOTO MPOM3BEEHHS SBNISIETCS TOYHOCTb MPEACTABIEHMS M BOMIIOLLEHMS My3bIKQNbHOM Mbicin. MHoraa ans
TOYHOTO UCTIONHEHMSI CBOEM XX Maen HeOBXOAMMO [EMCTBOBATL MPSIMO MPOTUBOMONIOXHO TOMY, KAK XOHETCS AEMCTBOBATL. TOMLKO ANs TOro, 4To6bI
BobUTECS Xenaemoro pesynbtara. Ho elle cnoxHee NoHsTb, B KOKOM HAMPABIIEHMU MCKATb, B KOKOM CTEMEHM MATH NPOTHB cebsl, a rae cnefosats
30 cBoei MHTyMumeir. B sTmx TaiHax Hawero pena- ocoboe Mmactepctso dmco KoHcTamTuHoBHbI...CerogHs 3amstis dnmco Bupcanapse
4allie MPOXOAST B KOHCEPBATOPMM MPU BCEX CTYAEHTAX HALLEro knacca. Ho ee ypoku MeHbllue BCEro MOXOXM HA  MOCTEP-KNACC MMEHMTOTO
npogeccopa, KaKasi-NMBO KOHLEHTPALMS! HO CBOEH NepcoHe y Hee oTcyTcTeyeT. Onpeaensiowmm NoHITUEM SIBASIETCS! IOBOBb K MCTOSHSIEMBIM
MPOM3BEAEHMEM, KOTOPOW OHA 3APAXAET BCex Be3 UCKIIOUEHNSI CTYAEHTOB, AAXE TEX, KTO K HEM, HO NEpBbii B3rsiA, He CIMLIKOM criocobeH. U,
KOHE4HO, MoBOoBb K CTYIEHTAM, KOTOPLIM OHA OTACET BCE CBOM CUTlbl B NIOBOM COCTOSIHMU: HA CTIEAYIOLLEE YTPO NOCTE COMbHOMO KOHLIEPTA, Uik
BEYEPOM B [iEHb NPUE3NA M3 [IPYIOM CTPAHSL. .M, KAXETCS, SHEPrusi BOCCTAHABNMBAETCs Bnarofapst BONEBGHOM cure My3bIKarbHBIX MPOM3BEAEHMA.
N Ttorpa, yxe B 6oapom HacTpoermn, Immnco KoHCTAHTUHOBHA € POAOCTHIO FOTOBA NOAENUTLECS YAMBUTENBHON HOBOCTBIO, POCCKA3ATL QHEKAOT,
YrOCTUTb YeM-HUBYb BKYCHBIM CBOEro MpuroToBreHus. Ecnn noctapatscst HAMTM opHO CnoBo, B KOTOPOM Bbl Hanbonee eMKO OTPAXANAch ee
MHOMBUOY ANLHOCTb, 51 Bbl ckasan- GnaropopcTso. M Ha cueHe, 1 B noecepHesHoM xu3nu. OHO paCPOCTPAHSAETCS HA BCE — HA BCE PECKLMM
HQ TO MMM MHOE MPOWCILECTBME, HAO OTHOLLEHME K JIIOASM, W, KOHEYHO, HO ee CYLLECTBOBAHME HA clieHe. briaropopcTeo, mocToiHoe phiLapeit
CPELHEBEKOBbSI C MX KOLLEKCOM HYECTU M CITy>XEHUEM MaEany.

SlkoB KauHeAbCOH
2012
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Bbicokue naeanbl TeraBCKkOro mMy3blKaAbHOrO pecTmuBans

B maneHbkoit duHckoit nepesHe Kyxmo exeropHo nposoanTcst MysbikanbHbiA pecTusars,
nop pyKOBOACTBOM 30ME4ATESHOrO My3blkaHTa U opranmuaaTtopa Cenno Kumerena. 3pece
BCE MPMBNEKATENLHO: BLICOKMIA MCMOMHUTENLCKMIA YPOBEHB, XXMBOMMCHAS NpUpoaa, Aobpele,
OT3LIBYMBbIE XO35EBA.

B KyxHo nerko u HenpuHyXaeHHO BO3HUKQIOT TBOPYECKME U YENOBEYECKUE KOHTAKTHI,
YCTQHABMMBAIOTCS! APYXECKME B3AUMOOTHOLLEHMS!. 3[eCh BCE XMBYT OfHOM CEMbEN.
OuapossiBaeT npocTara U ecrecTBeHHOCTb o6cTaHoBku. Bee 310 yTpaueHo B Bonblumx ropoaax.

Mmento B KyxHo BosHukna uaest ocHosaTb B [pysnn MexxayHApPOOHbIA My3bIKQsbHbIA
dbectusans. Beab B Hawei crpare MHoro npekpacHsix Mect. Mot Beibop nan Ha cTapif
ropog Tenasu. 1ot BEIGOP ONpaenany nobpocepaeuyHble U rocTenpuMMHbie TenasLibl.
brnaropapio Bcex 3a nomoluk 1 noaaepxky.

Tenasckui pecTmBanb NOCBALLAETCS BLAAIOLLEMYCS MTUAHUCTY W neaarory, bonbliomy
apyry pyswm [enpuxy l'ycrasosuuy Heiiraysy. B ero yectb He Ha3BaH He 0MH KOHKYPC,
He opnH dectusans. Hapetocs, Tenasckuii pecTmBanb BOCTOMHO MOYTUT NAMSITb STOTO
30MEeYATENbHOrO YeroBeKd.

Jauco Bupcanaase

JlioBoBb K poAHOM CTPAHE M HYBCTBO NPOMECCUOHABHOTO AONT A, Iy BOKME 3HAHMS M OTPOMHBIM
NPAKTUYECKMA OnbIT Bnoxuna dnmco Bupcananse 8 Tenasckuit cemmnHap-dpectvsans «Jap
nose», ocHoaHHbit 1984 rogy.

Y Tenasckoro dectusans soicokue cTpemnerisi. OH HOMEPEBAETCH BHECTM KOPPEKTMBbI B
CUCTEMY MY3bIKQBHOTO 06PA30BAHMSI, KOTOPAS HAPSIAY C OYEBMAHBIMM LOCTUKEHNSIMA MMEET
cepbesHble HEAOCTATKM, MCKAXAIOLLME CYTb MY3bIKQIBHOTO MCKYCCTBA.

Heobxomommo LeneHanpaBneHHO BO3POXAATL BLICOKME MPOPECCUOHANbHbIE KPUTEPHI W
3CTETUHECKME LIEHHOCTH!

Takoea noauupst dnmco Bupcanapse. O6 stom ceupeTenscTeyeT paspaboTaHHas el
3CTETUHECK s KOHLENLMS, KOTOPASt ONPEAenina y4ebHO-NPOCBETUTENLCKMN NPodib U ABOMHYIO
KOHLEepTHO-Negaroruyeckyto dyHkumio dectuans. [mbpuaras crpyktypa obycnoeuna ero
3¢ deKTHOE PYHKLMOHMPOBAHME.

Snuco Bupcananse npunekaeT yiOTHAs, KOMEPHAsi aTMOchepda CTAPUHHOTO ropoad
Tenasu, rae u3Hb ¢ YMEPEHHbIM TEMMOM MPOTEKAET B €CTECTBEHHOM OKYCTUHECKOH cpeae.
3nech LapST CNOKOMCTBME M TULLIMHA, PA3AAIOTCS XMBbIE, TAMHCTBEHHBIE ronoca npupogs!. B
5TOM PAiCKOM Yrosike NoHeBosle BCMOMUHAELLb NOYyuMTesbHbE Bbickasbisanus [.I. Heitraysa:

«3BYK BOMKEH BbITb 30KYTAH B TULLKHY, 3BYK [OSIXEH MOKOUTCS B TULLIMHE, KK APArOLEHHBIA
KaMeHb B BApXATHOM LUKATYKEY.

N ewe:

«He sabbiBaeTe, 4To BUbAMA My3bikaHTG HaUMHOETCS crnosamu: BHauane Bbin putml»
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Snmco Bupcanaase Ha Tenasckuit hecTMBAmb NPUIMALLCET MY3bIKAHTOB, KOTOPbIE COBMIOAAIOT MyApbIe HAMYTCTBMS MACTEPA.

Hem rnybxe Bxouib B GeCTUBANBLHYIO XM3Hb, HOCHILLEHHYIO XYAOXECTBEHHbIMM COBBITUSMM, TeM Borblue ybexaaelubcs, 4to Tenasckuit
becTMBANbLBO3HMKKAK MPOTUBOAEHCTBYIOWMAMHCTPYMEHT. OHCOMPOTUBASETCS AMKTATY MEXAYHAPOOHBIXKOHKYPCOB, KOTOPbIE PACTPOCTPAHSIOTCS
KQK rpubbl U MPUTSIMBAIOT KAK MArHUT MOSIOAbIX UCTIONHUTENeH. B npeoponeHim KoHKYpCHbIX MAPAhOHOB rPE3UTCS MM 3AMAHUMBAS MEPCTIEKTUBA
ycrelHoi kapsepbl. Hapexas Ha nobeny BO3NAraoT HA roNoBOKPYXXUTENbHbIM TEMM 1 TPOMKOE, GOPCMPOBAHHOE 3BY4aHKe. KoHeuHo, 1 3aech
BLIBAIOT CHACTMBbIE MCKITIOHEHMS!

TeHpeHLMM KOHKYPCHOTO MCMOMHUTENLCTBA OTPAXAIOT C/IABA BLIAAIOLLErOCs AMpuxepd bpyHo BanbTepar:

«B Hatlue Bpemsi B My3ULIMPOBAHMM YACTO HEAOCTAET HUKHMUX CTYMEHEN LUKAMbI BLIPASUTENbHOCTU: MOKOS, TULLMHBI, MPOCTOTbI, MSIFKOCTH.
[Moxoxe, 4TO XernaH1e HEMPECTAHHO M KAK MOXHO CHIbHEE BOMHOBATHL CIyLLATENEH, NPUBOANT K Bonee BLICOKMM CTYMEHSIM STOM LLKATbI, BHE
CBSI3U C HOMEPEHMUSIMU KOMMO3uTopd. Ho npyu 4ecTomoBMBOM CTPEMIEHUM MOCTOSIHHO MOGAEPXKMBATL KPAMHIOIO HAMPSIXKEHHOCT, HET MECTO
MOKOIO M TULLMHE....

Ecnun B MysnLMpoBaHMK He BOCTAET BbICLLEH CTeneHW Bo3BYXaeHUs, MO0 BbILIEN CTENEHU CMOKOMCTBMS, 3TO 3HAUUT, 4TO B 0BOMX CryHasix
LIKQNQ CAMLWKOM «KOPOTKAY» ANs NOMHOLEHHOTO MCMOHEHMS...»'

W3 BbiLLIECKA3AHHOrO SICHO HACKOSLKO KTYArbHbIE MPobnemsl nocTasura neper, Tenasckitm hbecTMBANEM ero NPOC/IBIEHHAsS OCHOBOMOMOXHHLIA.
Paspelueriio sTMx npobnem crnocobeTsyeT emkas U MOBUIbHAS eCTUBAMBbHAS CTPYKTYPA: HOPSZY C KOHLEPTAMM MPOBOASTCS TEMATUHECKME
CEMMHAPbI M OTKPBITHIE YPOKM MO CIELIMATBHOCTSIM COMbHOTO, AHCAMBIIEBOTO 1 OPKECTPOBOTO UCTIONHATENLCTBA. TAK YCTOHABMMBAETCS CBA3b MEXAY
Teopuen n npaktukor. Ocoboe BHUMAOHKE YOensieTcsi CnelmprHECKM NMPOBIEMAM, KOTOPbIE BOSHUKTIOT MEPEf YHALLMMICS B MPOLIECCE OCBOEHMS
NPOdECCHOHANBHBIX HABLIKOB. [ NIABHAS LENb — PA3BLSCHUTL MM MOASIMHHYIO CyTb OCHOBOMOSArQIOLLMX KOMIMOHEHTOB MY3bIKQIbHOTO MCKYCCTBA.

Y Tenaeckoro dectmsans cBosi AyAMTOPMS — CTYAEHTbI TOUAMCCKON KOHCEPBATOPMM, YUEHMKM M MEAArork MY3bIKQMbHBIX LIKOM M YHMMLL.
BonblWMHCTBO M3 HMX NPUE3XAOT M3 PA3HLIX YronkoB M ropofos [pysun. DTO [OBOMLHO MHOMOUUCNIEHHAS M OYEHb 3OMHTEPECOBAHHAS
ayauTopusi obbeanHsieT 1 nobuteneit myssiku. Cnyliarenu sgeck XagHO NOTIOLWAIOT 3HAHMS, XMBYT B TMOChEPE BLICOKOrO UCKYCCTBA.

KoHuepTHble MporpamMmbl AQIOT BOSMOXHOCTb MPOCHEANT MCTOPUUECKMI MYTb PA3BUTMS MY3bIKQIBHOTO $I3bIKA M MHTOHALMOHHOTO
MbILLITIEHUS, MY3bIKANBHBIX XOHPOB M TEXHMHECKoro apceHand. MoxHo HabmogaTs, KAK MOCTENEHHO PACLIMPSNCS KPYr SCTETUHECKUX M
3TUHECKMX NPOBEM, KaK 060raLLAnCst MUP MY3bIKArbHBIX MAEN U XY[OXECTBEHHbIX 06PA30B.

Y Tenasckoro ectmBans WMPOKMiA AnanasoH. Ha KocTIOMUPOBAHHOM KOHLEPTE YHMKANIBHOrO SCTOHCKOrO aHCAMBIIS CTAPUHHOM MY3biKM
«XopTyc My3sblkyc» Mog pykosoacTBomM AHgpeca MycToHeHa 38yHAT UCTOPUHECKME MHCTPYMEHTBI M MASIOM3BECTHbIE OBPA3LIbI CBETCKOM M Ay XOBHOV
My3blKM CpefHeBeKOBbsl (MOTeT, nayna, kauus, dpoTonna, Magpuran, 6annana). A Ha Bedepe nop py6pukoit «[Tpembepbi» MCNOMHSIIOTCS HOBbIE
MPOM3BEAEHMS! COBPEMEHHbIX OBTOPOB.

Mexay smmu noniocamu oxueaeT BoraTerLumMit MUP KIACCUYECKOM, POMAHTUYECKON My3bikW, a Takxe koHua XIX u XX ctonetus. 3syuar
KOMEPHbIE CUMPOHMM 1 AHCAMOIM, MHCTPYMEHTAbHBIE KOHLIEPTI, CIOMTBI, COHATI, MbECk], BOKAbHAS M XOpPoBaAs My3bika. Bee ucnonHsietcs Ha
BLICOKOM YPOBHE, C MOAJMHHBIM OPTUCTUIMOM M UCMIONHUTENBCKAM MACTEPCTBOM.

Bosrnasnsitor Tenasckuit pectusans Smmco Bupcananse u ee HepasnyuHbie napTHepsl: Hatanes l'ytman (Buononuens) n Oner Karaw
(ckpurika). MoueTHbIM rocTem decTvBans SBASIETCS 3AMEHATENbHBIM MMAHUCT M neaaror, npodeccop [letepbyprekoit koHcepsaTopun Haraw
Edumornd MNMepenbman. Becex papyeT npucyTcTBME STOrO MHTENNMIEHTHOTO, O4EHb MHTEPECHOTO M OBAATENBHOMO YENoBEKA.

Smmco Bupcanagse Ha pecTUBAmb MPUIIALLAET MHOMMX U3BECTHBIX APTUCTOB, TEX MY3bIKAHTOB, KOTOPbIE MPEAAHHbI KITACCUHECKMM MPUHLMIAM
MCMOSHUATENBCKOTO MCKYCCTBA, BIIGAEIOT BLIPASMTENbHBIM MY3bIKQITbHBIM 3BYKOM, POXAEHHBIM M3 TULLIMHBI, M3 HEp rMyBOKMX U HAMPSKEHHBIX
nepex1BaHuit. Mx oBbeamHsIOT BEICOKMI MPOMECCHOHANM3M, YBIEHEHHOCTb M CAMOOTAAHA. Y KAXOOro CBOM MOYepK, CBOE MHAMBMAYQbHOE
XY[AOXeCTBEHHOE BiaeHWe 1 TBopyeckoe HyTbE. OTCIOAA FAPMOHMYHOCTb M MHOTOrPAHHOCTL HE3ABLIBAEMBIX MY3bIKASbHBIX BEHEPOB.

Tenaeckui pecTBanL TOrAA HOCTUrET CBOErO TBOPHECKOTO MMKA, KOMAA B KOHLEPTHYIO XM3Hb BKMiouaoTest Dmmco Bupcanapse, Haranbs
l'ytmaH m Oner KaraH. Heusrnammmoe BriewaTneHme ocTaBAMM KOHLEPTEI, HO KOTOPbIX STH BbIAQIOLMECS MCTIONHUTENN C BUPTYO3HbIM M MPOHMKHO-
BEHHBIM MACTEPCTBOM UCMONHWIM MHCTPYMeHTanbHble AyaThl LLUymana (Karan-Bupacananse) u Mengenscona (Mytman-Bupcanapae), korna omu
BAOXHOBNEHO UIPAI MHCTPYMEHTAMbHbIE KoHLEepTs! Busansam (commetsl Karan-Tytman), Mouapta A-dur-weiit (commetka 3. Bupcaase) u Tanara
(comvetka H. TytmaH) ¢ ysactem Jlateuitckoro kamepHoro opkecTpa Mo yripaeneHmem nssectHoro aupukepa Caynioca CoHpelkmca, Koraa
B dopTenMaHHomM kapTeTe MeccuaHa K HMM MPMCOEAMHUNCS 3aMedaTeNbHbIM KnapHeTueT Sayapa bpyHhep. Keraty, sto coumHenme Briepebie
MPO3BYHAO HA rPy3uHCKoi acTpaae. Bo Bpemst coBMECTHOTO MySMLIMPOBAHMS 5T MACTEPA OIHOBPEMEHHO MOKOPSIOT BEPLUMHbI MHOMBHAY QNbHOTO
M QHCOMBIEBOTO MCTIONHATENLCTBA.

HacToswwmm MysbikanbHbIM MPA3OHMKOM MOXHO HA3BATL BEYEPA, HA KOTOpbIX Jmco Bupcananse u ctpyHHbIn kBapTeT M. bopopnHa Ha
OFHOM JbIXCAHUM, C UMMPOBU3ALIMOHHBIM YBIIEHEHMEM M C APTUCTUHECKMM BIIECKOM MCMONHWM popTenmaHHble KeuHTeTh LLybepTa («PopenbHbii»)
n LLHuTke. MOXHO NPMBECTH €llie MHOTO BNEYATASIOLMX NMPUMEPOB M3 KOHLIEPTHOTO 3aia TenaBckoro hectmsars.

! Cm. «Oupuxepckoe uckycctson. ctp. 332, Mockea. Maparensctso «Mysbikan 1975.
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CopepXaTenbHO M O4eHb MHTEPECHO MPOXOLST OTKPLITHIE YPOKM, HO KOTOPbIX 3TH X& MAcTepa paboTaloT ¢ MOMOALIMU UCMONHUTENSIMAU
HQO, My3bIKQITbHBIM 3BYKOM M OBTOPCKUM TEKCTOM, HOL CTUIMCTAHECKMMM M TEXHUHECKMMU OCOBEHHOCTSIMU My3bIKQTbHBIX MpousBeaeHmi. A Ha
ceMMHapax obCyXaaloTCs NPobneMbl My3bIKANbHON KPUTUKK. ByayLiye Mysbikoeabl 3AeCh OCBAMBAIOT HABBIKM My3bIKQTbHOM XYPHAIUCTHKY.

Jlornuecknm NpopomkeHMEM OTKPLITBIX YPOKOB SIBAISIETCS KOHLIEPT, HOl KOTOPOM HAYMHGIOLLME MCMIONHUTEM MY 3ULIMPYIOT C MPOCTABIIEHHBIMM
aptucTamu, Tak yTBEPXACIOTCS 3HOHMS, MPUOBPETEHHbIE HA OTKPLITHIX YPOKAX.

Tenasckui decTBArb ONUMLETBOPSET AYXOBHYIO CBA3b UCKYCCTB. MIMEHHO TOK BOCMPMHUMAIOTCS TPY3UHCKME MHOMOTOMOCHBIE MECHOMEHMS,
McrionHeHHble TeNnaBckiMM XeHcKMM xopoM (pykosogutens M. Jemypuwsmm), nog ceonamu npocnasneqHoro Anasepackoro cobopa, B CTeHaAx
KOTOPOro BO3POXAAETCS MOAMMHHBIA AyX STUX BeccMepTHbIX TBOpeHWid. A y BpaT apesHero xpama MKanto B My3biKanbHOM MpeacTaeneHue
aHCaMb11s «XOPTYC MYCHKYC» OXMBAIOT PUTYQbHbIE TPOIMLIMU CPEAHEBEKOBBIX MACTEPHIA.

Y706kl pa3bLSCHUTE KOHKPETHYIO LiESb STOM 3a4a4M, BOCMONb3Yloch LuTaTor us kHurm [ [ Heltraysa «O6 nckycctee popTenaHHowM rpsi»,
B KOTOpOl"’I ABTOP NMPUBOAUT NO3HABATENbHbIE COABHEHUA:

«§l ByMalo, YTO B PUTME, KOK M BO BCEM MCKYCCTBE B LIENIOM, AOMKHA FOCNOACTBOBATH FAPMOHHSI, COMOAYUHEHUE U COOTHOLIEHME, BbiCLLEE
cooTHoluerue Beex HacTen. Ho uto Takoe rapmonus? 1o, npexae Beero, 4yscTso uesnoro. [ apmormier MNapderon, rapmormnuer KonomeHckuit
XPAM, FAOPMOHMYEH YYLOBHULLHO daHTACTHYeckmi Bacummin BraxeHHsiit, rapmonnien «Henensii» Mannauo Joxeit 8 Bereuym, aucrapmoriyen
pom N214 /16 Ha ynuue Yxanosa, B KOTOPOM st XuBY».

B naHHylo LMTATY BMECTO YNOMSIHYTBIX XPAMOB CBOGOAHO MOXHO BMMCAT MHOMOBEKOBbIE MAMSITHMKM TPY3MHCKOrO 3oadecTsa: Anasepap
n Wyamra, Mkanto u [pemn, koTopble HOXOOSTCS B Mone 3peHust TeNaBckoro GpecTmsans U AAIOT SICHOe MPEACTOBEHUE O BbICLUEN TAPMOHMM,
O MOHYMEHTASBHOM LIENIOCTHOCTU POPM, BOCTUTHYTON PUTMMHECKMM COOTHOLLEHMEM BCEX HYACTEM. [MCraOpMOHMUHBIMM SIBASIOTCS COBETCKME
MMKPOPQMOHbI-HOBOCTPOMKH, C CEpPbIMU, BE3MMKIMMM, KaK BM3HELb!, MOXOXMMU APYr HA OPYrd KOPMYCOMM, B KOTOPLIX MPOXMBAIOT MHOTME
y4acTHuku Tenasckoro pectisans. B Takoi yHbINo# cpeae He MPUXOAMTCS yMATb M PA3MBILLISITb O BbICOKMX MOEANAX MCKYCCTBA.

Smco Bupcanapse npecneposano xenaxue nprobupTs ByoyLMX MYSbIKOHTOB K BbICLUMM SCTETUHECKMM KATErOpMsiM, 0BOrat1ts mx
BHYTPEHHUIA MUP, PACLUMPUTL MX MPEACTABNEHWE O NMPEKPACHOM. DToMy crnocobeteyeT u Boratas, nnogopoaHas semns Kaxetm — opmH 13
OCHOBHbIX O4AroB He TOSbKO [PY3MHCKOro 30A4ECTBA HO M YHMKAMBHOTO rPY3MHCKOTO MHOMOroNocKsl, 06pasLibl KOTOPOM 3BYHAT v HA Tenasckom
¢pectmsane. Cronb opyxoTBopeHHyo aTMochepy oborawaeT 1 paHTacTiydeckast naHopama Kaxetun — ceasle Beplumtbl Kaskasckoro xpebra,
PO36POCAHHbIE HA CKITOHAX FOP XMBOMUCHbIE AEPEBYLLKM, PACTYLLUE HA ANA3AHCKOM AOMMHE CMIANIEHHbIE COMHLIEM BMHOTPOAHUKM, PA3YKPALLEHHbIE
OCEHHMMM XENTO-KPACHBIMM KPACKAMM 3€feHHble Moss. DTOT BOOXHOBSIOWMA GOH OXBATLIBAET W KOMOPUTHYIO MecTHocTb LiuHanpanm, roe
HaxoguTest cTapuHHas ycaabba u [lom-myseit nosta Anekcanppa Yasuasapae, B crerax kotoporo Ha sape XIX cronetus sapoanncs rpysuHckuit
POMGHTM3M M MIIOAOTBOPHBIM NpoLece EBponensaLym rpy3uHCKon My 3bIKabHOM KySbTYpbl.

YBnekarerbHble «NoXoabl» B 4ANEKOE MPOLLIOe POAHOM CTPAHbI, B €€ MPUPOAY M KYSbTYPY, HAPSIBY C KOHLEPTAMM M OTKPbITHIMM YPOKAMM
CO3AAIOT EAMHYIO, FTAPMOHMYHYIO, MHOTOXAHPOBYIO POPMY, KOTOPAS YCTOHABIMBAET CBSA3b MEXAY MCTOPHER M COBPEMEHHOCTBIO, MEXAY
Mo331eit 1 PEanbHOM XM3HbIO, MEXAY BECLIEHHbIMM TBOPEHWSIMM HALMOHAMbHBIX M OBLLEHENIOBEHECKMX KYTBTYP.

HeyaueutensHo, 4To B nocneaHne MUHYTb 3QKITIOYMTENBHBIX GECTMBAMBHBIX KOHLEPTOB BYPHO BCMbIXMBAET BOMHA SMOLWMM, MY6AMKA B 3HAK
rny6okoit 61arogapHOCTM [ONTo, CTOS ANNIOAPYIOT W B3BONHOBAHHO MOET BENMHECTBEHHYIO HAPOLHYIO MHOroronocHyto «Mpasamkamuep»
(«MHorve neta»). Tak GNArocroBASKOT BOCTOPXEHHbIE YYACTHUKM TenaBckoro ¢ectmsans CBOEro KyMMpa — DIMCO M €€ 3aMeYaTenbHbIX
korner!

Manana Axmetean
1988

P.S. B 1992 roay, ns-3a cnoxwusueiicsi B [py3um cnoxHoi nonmMtuyeckoi o6cTaHoBKM, Tenasckuit MysbikanbHbIM GECTUBAMb NPEKPATUN CBOE
cywectsoeanue. M sot, B 2010 rogy, nocne pnutensHoi naysbl, GecTMBAnb BHOBb BO3POAMICS HA PAROCTb CBOUX MHOMOUYMCIIEHHBIX
nounTaTenen.
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Eliso Virsaladze! Such magnitude
and depth, grace and beauty.

It is hard to describe the
professional and personal
qualities of this outstanding
pianist. | feel so privileged to be
her partner, colleague and friend.
Extraordinary inspiration takes
hold of me whenever we perform
together. Eliso is a goddess, an
incomparable goddess!

OAanco Bupcanaase! Macutab

1 rAybmHa, GAAropoACTBO U
KpacoTa. He xBaTaeT cAOB, 4TOOBI
onucartb NPocPecCcMoHaAbHbIE 1
4eAOBeYECKMe AOCTOMHCTBA 3TOM
BbIAQIOLLIEMCA MUAHUCTKM.
Cuacrbe owyliats cebs ee
MapTHEPOM, KOAAEIOM, APYTOM.
HeobbikHOBEHHOE
BOOAYLLIEBACHME OXBaTbIBAET
MEH$ Ha KOHLIEPTHOM 3CTpaae
BO BpeM$sl COBMECTHOIO
MY3MLIMPOBAHMS. ITO —
He3abblBaemble MUHYTbI.

DAMCO — MOt BOTMHS MY3bIKK!
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Eliso Virsaladze in Israel

170

Not long ago, the wonderful Georgian pianist Eliso Virsaladze visited Israel. She

was a jury member of the Tenth International Arthur Rubinstein Piano Competition
and also gave a solo concert at the Rishon LeZion Festival of Classical Music. In the
evening, after a tiring day of auditions, Virsaladze was sitting in the lobby of the Tel
Aviv hotel “Renaissance” answering questions posed by your correspondent. Each
of her gestures and words contained an aristocratic, nobility and simplicity. She was
incredibly charming with an almost childlike smile that often lit up her face.

Eliso Virsaladze was born in Thilisi. Her first teacher was her grandmother — Professor
Anastasia Virsaladze. At the age of 20 she won third prize at the Tchaikovsky
Competition and shortly after that she moved to Moscow and studied with Heinrich
Neuhaus and Yakov Zack. Four years later, she won the first prize at the Schumann
Competition in Zwickau, where they called her “the best interpreter of Schumann’s
music today”. Virsaladze performs a lot as a soloist and as a chamber musician.
During the past six years, she has shared her time between Moscow and Munich,
where she teaches at the Hochschule fir Musik und Theater (University of Music and
Performing Arts).

You studied with such remarkable teachers. What do you think they gave you?

| think that what they all had in common was their complete devotion to their profes-
sion and their utmost honesty. They were only preoccupied with their profession and
nothing else. They dedicated themselves to it completely. It seems so obvious, so natural
—to love music. Unfortunately now this quality is largely lost. One can hear it — no matter
who plays piano or violin, or cello or a conductor leads an orchestra or an opera direc-
tor, who works in a repertoire which does not need any adjustment invents some avant-
garde production. For me it is incredibly irritating. Something authentic and genuine is
lost. Another quality shared by my teachers was that music was simply their natural way
of life. This is so important and also very rare today.

She continues:

| was lucky. My grandmother had studied in St. Petersburg in Esipova’s class, so |
was surrounded by music of the highest standard and taste, since my childhood. Music
reverberated throughout the house where we all lived together and students would come
to see my grandmother all day long. Regardless of the level of talent, or the limits of their
capabilities, my grandmother urged her students to pursue the highest standard of per-
formance possible. And so did Neuhaus — what an amazing quality of performance he
was able to get out of his students. And this is another feature lacking today. Very often,
even the so-called major teachers do not teach with depth and so students actually don't
know what they are expected to do and achieve.

With the same respect Virsaladze recalls Oborin, with whom she worked as an as-
sistant, and other musicians of the older generation.



We face quite a gloomy picture — performing music today
has lost its depth and sincerity. Is that true?

| would not generalize, but such a danger does indeed exist,
- calmly replies Virsaladze. — You know, it is one thing to read
a book about what real human beings should be like and quite
another to actually meet them in the flesh. In this sense, | was in-
credibly lucky.

Do you love to teach?

Yes, of course, otherwise | would not have been doing it for so
long. I've been teaching since 1967. | teach the same things that
| have been taught. Sometimes a thought pops into my mind that
| may be doing it the wrong way, because times have changed.
Sometimes | wonder what the point of teaching is, when despite
working with somebody for several years, their playing does not
get any better. But then | think — no, it is necessary to teach. Any-
way, these are all words. | really love this job. You know, different
periods occur in life and sometimes you cannot play. But if you
teach, you must continue playing no matter what and it sorts you
out, keeps you in shape and helps to pull you out of any crises. After
all, you can always cancel a concert, but it is you who is giving up.
You are giving up on yourself.

What do you like about the teaching process?

| get a lot out of teaching and there is a purely selfish interest in it,
starting with the fact that pianists usually have a huge repertoire.
So sometimes, | entrust a student to learn a piece that | would like
to play myself, but | have no time to do it. So here | have to learn it

anyway. What else? You nurture something and it grows. Thanks
to your contributions, something that has lain dormant inside of
your student reveals itself and this is a very good feeling. And it's
not just about the progress of the music, but also about the human
development.

Do you like to socialize?

Of course, otherwise | would not be able to teach. But sociali-
zing, hanging around and just chatting for the sake of it does not
attract me. Through teaching, | probably carry out the need for
communication, which is necessary for me as a social being.

Eliso Virsaladze says that she is interested in people, perhaps
even more than in books, although she loves to read. She has a
big library and she says with a smile that she hopes that there
will be a lot of time to read after she retires — but it is clear that
she does not really believe that. She reads in several languages,
above dll loves memoires, notes, historical excurses what does
this word mean. It is her first visit to Israel.

| like everything here. | did not expect to feel so great here.
Of course, | understand, that when you live somewhere it is quite
different. You know everything about that place, about yourself in
that place and there are all sorts of difficulties and problems.

Then she repeats quietly:
But | like everything here.

Interview conducted by Maxim Reider
2001
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No One Deserves First Prize
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At the XII Tchaikovsky Competition, the results of the piano contest turned out to
be very strange. Jury member Eliso Virsaladze, refused to sign the main protocol
document of the competition. A correspondent from “IZVESTIA” Mikhail Fikhtengoltz,

interviewed her.

You did not sign the jury’s protocol document. Was this an important decision for you?

Yes. There are essential things that cannot be changed. Perhaps my decision seems
ridiculous. It may even look childish. But | cannot sign something that | am not in complete
agreement with.

Did you have the impression that the whole situation regarding the piano competition
was meticulously agreed beforehand; that the best contestants would not necessarily
make it through to the finale unless they were favored by members of the jury?

It is difficult to say. A competition is a competition. There are people who play vib-
rantly and smoothly, and although you may not like this type of vibrancy or style of piano
playing, you have to admit that there is a certain integrity within their performance. The
performance is “contrived” from the first to the last note, and while onstage they give ev-
erything they possibly can and you know that this is their limit, that they cannot play any
better. And then you realize that all the jury members are voting in their favor and that
they think that such musicians should make it through to the final round. But if you want
to support a person with real prospects and potential, who perhaps is not yet fully de-
veloped, your attempt is mostly doomed to failure because they won't receive more than
one or two votes from members of the jury. The contestants in the finale of this competi-
tion were primarily people from the first category: those who had already demonstrated
one hundred per cent of their capabilities and were depleted by the time they had to per-
form with an orchestra. Some of the finalists provoked many questions, but now | do not
want to focus on names. | was surprised by the superficiality of many contestants. Some
of them played absolutely catastrophically, some just played badly, and some played the
way they were supposed to play. The level of the finale was very mediocre and second
rate. Yet this kind of finale was not a surprise for me.

What was unexpected? The results of the second round?

Basically yes. The only thing | blame myself for is that | voted through some of the
finalists after the second round, thinking that with an orchestra, they would sound as good



as they did previously. When you see a real talent, you expect
and demand much more. There were no demonstration of such
talent in the finale

How right was it to award the first prize to the Japanese
pianist Ayako Uehara?

| was struck by that very fact that she was awarded first prize.
Her level as a pianist does not equal this award, if only because she is
not physically able to master Tchaikovsky's “First Concerto”. After all
if you choose this as your concert piece, you must be able to fulfill it.
Otherwise, you should not choose it. Tchaikovsky also has a “Second
Concerto for Piano and Orchestra”. Yes, she has dexterous fingers;
you can tell that she is a diligent student, but nothing more. Such a
prestigious award should not just be given because someone more
or less played all the notes and has some experience of playing with

Schumann’s “Arabesques”, Sonata c-moll, “ Davidsbiindlertinze”. And once again, Eliso Virsaladze gave

such a good concert. The ‘Suite” performed by her is almost perfect both in terms of its expressiveness

and technique. This was the second time in my life that | ever heard “Davidsbiindlertdnze “ ... It seems

to me that here too Virsaladze is the best. Schumann is the field of expertise for this artist.

an orchestra. It is a mystery to me, why she was chosen. Perhaps this
is how the other jury members recognize a winner. But | think that it
would be better for the competition if there were no first prize.

What happened amongst the jury members?

The problem is that | never participate in the backroom games
of ajury, and it is hard for me to explain my colleagues’ motiva-
tions. | cannot be involved in such games — first of all because a
couple of my students played at the competition. And |, as an in-
terested party, did not consider it possible to discuss the intentions
of other members of the jury concerning their decisions. Also, the
voting process is anonymous and the contestants find out the re-
sults at the same time.

What is happening with the Russian piano school? Judging
from the recent infamous performance of our participants in
the finale, it seems to be experiencing hard times.

Thank God, this is not so. Of course, we would like to see a
Russian participant win — this is quite natural. | would also like
that. We are so used to being the first and now it's time to learn

Sviatoslav Richter

through losing. Why should we be surprised that other countries
also have good musicians? Though this time, there was no winner
at all. During the Soviet period, the attitude to foreign students
was different — rather cautious. It was shocking to discover that
the prejudices of past years are still alive. Dmitri Bashkirov was
invited onto the jury, but then he was denied because of some
absurd excuse — something like he was “a bird of passage” in the
sense that he has not been teaching in Russia for a long time. This
is ridiculous! Vladimir Krainev teaches in Hanover, Yevgeny Nest-
erenko in Vienna, so this explanation was just a guise. | thought
that the competition would benefit having Bashkirov on the jury,
because he never got caught up in backroom games. Perhaps he
was denied for this very reason.

How do you see the future of the Tchaikovsky Competition?

So far I have no idea. In order to see something, it is necessary
after such an experience to try to forget about it for a while. Actu-
ally I do not see any future for this contest. All | can say is, that its
reputation in the West has changed and not for the better. And I'll
think twice before recommending my students participate in it.
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Conversation with the Master
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Our correspondent, Evgenia Krivitskaia had a conversation with Eliso Virsaladze.

What is the artistic life of Thilisi like now? Do you manage to go there often?

| recently visited the capital of Georgia. There was a magnificent festival “Autumn
Thilisi”, founded ten years ago, by late conductor Dzhansug Kakhidze. This time his son,
Vakhtang was a conductor. He was not trained specifically as a conductor; only sometimes
conducted his own works. But now he had a very difficult programme and it turned out re-
ally interesting.

What did you play?
The third Beethoven Concerto at the opening of the festival.

How generally goes on your touring life? Judging by how hard is to catch you
in Moscow, it is quite intensive.

Yes, | have many different proposals. But apart from that, | am teaching at the Munich
High School of Music. Hence, such a busy schedule. | combine working at the Moscow
Conservatory and in Munich. For the last 8-10 years my class expanded dramatically. For
me it is a load that is too heavy and | will try to do something about it, because | want to
have more time for my own activities.

You are laureate of several major international competitions, you know the whole
“kitchen” from the inside. Your attitude to the competition as a means to move forward,
to win fame for a young musician?

| hated the competitions from the very beginning. From the moment when | started to
participate in them. Then it was the only opportunity to get concerts. This was all very cen-
tralized. Challengers gathered in Moscow from all over the country, passed through the
qualifying auditions. Only then it was possible to get to the contest. Not to mention the fact
that all musical elite was concentrated in Moscow and Leningrad. Our musical culture was
by no means weaker. However, the musical life in general depended on the capital.

But now, the situation has changed. Do you still focus your students to participate
in contests or do students focus you?



| cannot even argue with them. It's a kind of stimulus, and for
some, if they get something, a way of earning for their living. So we
have to think about contests, although | am allergic to them! | can
not hear this word — “Concert”. They discredited themselves. Not
only here, but everywhere in the world. | think now there is a critical
situation, and it can really last long. It was once said, that the Soviet
Union could not collapse, it would exist forever. So it is with compe-
titions: they could live forever, but —in a state of crisis, sinking lower
and lower. And the sooner they reach the bottom, the better.

And is it possible the unbiased assessment?
Impossible. We should strive that the assessment were more or

less unbiased. But it happens very rare, and happy endings of all
these contests are mostly pure coincidences. Into play come ambi-

It is difficult. There is such a huge spectrum of music in almost
every composer ... Not only the field, so to speak, of pure piano mu-
sic, and the wonderful works for piano and orchestra ... But along
with it — the chamber music by Schumann, Beethoven, Brahms and
Schubert. And Mozart! Such phenomenal chamber compositions!

In my opinion, playing of chamber music expands knowledge
not only of the interpreter, but also composer himself. For example,
Brahms is completely different in chamber field than in piano works.

| know that you have wonderful ensemble partners, for
example Natalia Gutman...

Yes, Natasha Gutman and Oleg Kagan — are my most long-
time alliance. | played with the Borodin Quartet, with the Georgian
quartet, with the Taneyev Quartet, with clarinetist Brunner...

Schumann’s “Arabesques”, Fantasia C-Dur, op.17, Chopin’s 24 Preludes, op. 28. For an encore

= Chopin’s “Lullaby”, Des-Dur and Mazurka b-moll ... Is it possible to wish for a better Schumann

after the Schumann that Virsaladze played for us today? | think this kind of Schumann has not been

heard since Neuhaus. Today’s klavierabend was a revelation. Virsaladze began to play better!

As for Chopin, she still does not achieve everything there — she tries too hard to understand and is

searching. She should believe and play with ease — improvise! But, judging by her “Lullaby”

she will manage it all. Her perfect technique amazes (Preludes of Chopin G-Dur, b-moll, Es-Dur,

d-moll). She sets the bar for pianists.

tions of the teachers — members of the jury, who compete more than
the participants themselves.

Let us return to you, your musical preferences. Are there any
restrictions on the choice of repertoire, for example, some
“least favorite” composers?

Very much depends on situation. | already told you that the last
8-10 years | have such amount of students, that there is no time to
do what | want. However, | try not to repeat old programmes and
play new compositions every season. Sometimes there is a sponta-
neous desire to play a work to which for whatever reason | did not
apply before. For example, Schumann’s “Humoresque” and “Vien-
nese Carnival” | performed for the first time only during the last
season. Or his “Butterflies”, | had once learned it, but it was not in
my repertoire. | did not plan to play the “Capriccio” by Stravinsky,
but last year | performed this composition in Moscow.

Still, you could name a few of your favourite authors?

Sviatoslav Richter

And how do you feel about contemporary music?

Basically very good, | am just a bit afraid of it. From the contem-
porary works — | leave aside Stravinsky, Prokofiev, Shostakovich
— as | cannot consider them contemporaries — | played Schnittke’s
Quintet, plays by Otar Taktakishvili, miniature by Armenian com-
poser Tigran Mansurian. And that is that, in general. Because in or-
der to perform contemporary music you should plunge into it, to find
in it something interesting for you, and carry this to the listener. Not
just to learn the text. And all that takes time ... It is a problem indeed!
And then writing for piano is very difficult. Capabilities of this in-
strument seem to be exhausted. And what are the most of compos-
ers doing now: “prepared” piano, or you have to “pull” strings, or
they put a metronome, which participates in the performance. This
is annoying ...

And what if we turn to the opposite field —to early music.

How do you feel about authentic performing? Do you include
Bach into your program?
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To be honest, | have not played Bach as much as | would love
to. Because it takes time and some inner peace to pass his phenom-
enal energy. As for the authentic direction, then I'm interested. But
not more than once. The second time | am no longer attracted to
those works, which | heard played on period instruments. There is
some limitation in that. Perhaps here there appears an accordance
of time and source. But | think that when Clara Schumann played the
music of her husband, she was not limited in terms of emotions. | am

not talking about the instrument itself.

I think that Hammer Piano limits emotional state. It just puts a
the technological limit for the performer ...

But when you see editions of Clara Schumann, you understand
what she wanted. And although Beethoven’s instructions about
pedaling and dynamics are related to the technological possibili-
ties of that type of piano, they can still can be used for a modern
instrument. Because the ideas suggested by the composer, are very
bright and they teach you a lot. Yes the orchestra at the time of
Beethoven was not so big but now it is impossible to listen to his mu-
sic in a chamber symphony performance. The music itself requires a
large orchestra. Listening recently his Third Symphony, | was struck
by how much lItalian, how many anticipations of Verdi style are in
this Beethoven composition. We can say that in Beethoven is al-
ready enclosed everything — Chopin, and Schubert, and Schumann.
This means that, if he could see so far ahead, he heard also outpac-
ing time. And no matter how hard you try to get close to him, it is still
not possible to play the way he conceived and wrote. You are only
approaching. And the same with Bach. He is inexhaustible. Gould
made of him his own Bach, and Friedrich Gulda too, and Yudina and
Richter, and Feinberg with his magnificent Bach. All this is possible.
But when people start saying, that it is wrong, and that is the only
way you can play — then it becomes scary. Who knows exactly —
how to play? You cannot lie in music, do what is not there. Although
the music is, of course, the most subjective of all the arts.

And what are your relationships with the instrument.. Arturo
Benedetti Michelangeli for a long time carried with him his
grand piano, and Richter would take his piano tuner on tour.
How important is for you which instrument you play?

Well, all Soviet artists have passed such a severe school of “getting
used” that even if the tool is not very good, we can adjust yourself.
But now almost everywhere — mainly in the West — there are quite
decent Steinways.

Which means you prefer Steinway.

Yes.
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How do you feel about recording process? Do you listen to
your old records? Do you return to already recorded
compositions in order to record them in a new way?

| do not listen to my recordings, | do not like them. But recently |
recorded at the Munich recording company Live Classics, speciali-
zing on recordings of live concerts. | want to note that the concerts
are not a studio, where you can play every episode, every frag-
ment over and over, and then stick them together. Here everything
is more or less alive. This is important for me.

Still, due to the invention of sound recording we can listen to
many great pianists of the twentieth century. Do you have any
role models among them?

If we talk about artists of the past, then, of course, Busoni (few
that has reached us), Rachmaninov, a great pity that there are no
records of Anton Rubinstein ... Alfred Cortot is very impressive in
some works, not in all of them because he has a lot of false notes,
which hinder to listen to work. If it were a live concert, then ev-
erything could be forgiven for some absolutely amazing phrases.
He still has some inner beauty, and | can imagine how wonderful
was his live performance. | also love Schnabel, Backhaus and, of
course, Richter, whom | listened a lot. | can also name here Heinrich
Neuhaus, Emil Gilels, Maria Grinberg, my mentor for postgraduate
studies Yakov Zak, though he was not a steady pianist, | remem-
bered certain things for the rest of my life ...

“Muzikalnaya Jizn»
(Musical Life) Ne1,
January 2003



To Serve Music with Love

Eliso Virsaladze is one of those musicians who has achieved the status and recognition
of being a great pianist in her lifetime. In this interview to The New Times,
Eliso Virsaladze shares her views on life and art.

From the outside you seem like a very severe person. Is this how you really are or is it
just a mask?

Very often people seem so soft without limits. Then later on this is revealed as complete
nonsense. Everyone has his or her own mask. | do not play at being severe, but | am some-
how considered this kind of person. | try to be neither one thing or another: neither severe
nor yielding, not kind or evil, neither strong nor weak. Nothing defining. It makes life easier.
When one is defined as being a certain type of person, a label is attached to you: ‘he is ex-
actly like this’ — this is not good. Human beings are diverse, complex. However | understand
why this is said about me. Perhaps it is because | appear the same all the time. | don't need to
pretend to be gentle. Once a very clever man told me: “As long as you know what is wrong
and what is right, you're a decent person”. | am a decent person.

And modest?
When it comes to my cooking, | am very immodest, but otherwise — modest.

You work so much, give concerts, and teach. And yet you still manage when coming
home, to get to stove. Can't you afford a cook?

This would not be interesting. | like to experiment myself. | love the process of making
something out of nothing ... | believe | am a resourceful cook. | like to combine the incompat-
ible: salty with sweet, sour and bitter — all in one. And there's all the more reason to cook
because | can never sleep after a concert ...

Are you happy with the situation regarding contemporary pianists?

| can clearly say — | am not. And not because there are less pianists, on the contrary
— there are now many more. That seems to be very good. There are many more young
people striving to learn music. But there are very few who truly love this profession. If they
all loved what they did, it would be fine. Sometimes in other professions even if you don't
like it, you can still learn the craft. But this profession is completely different. It is impos-
sible to really ‘play’ music without loving it fanatically, without suffering. Otherwise you
cannot live in the music. It just becomes a way of making your living. Especially now. The
world is moving very fast! Recently | saw a circus performance where a monkey was doing
phenomenal things. As | tell my students, of course if you teach a three year old monkey to
play piano, it will certainly learn something. And so it is no wonder, that if a child has stud-
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ied piano for ten years they would be able to play Rachmaninoff’s
Third Concerto and all the Chopin Etudes. There is nothing surpris-
ing there. But eventually this way of *hot-housing’ children will pass.
It only needs time.

Do teachers now have to be managers of their students
and promote them?

This is wrong. | may want to promote a student, but | never what
that really meant — to promote and to be promoted. | can't even do
it for myself. | can certainly ask a manager whom | know, to listen
to some of my students, but there is no sense in it. | know so many
agencies in the world who do not work with 90% of the artists on
their lists. They all pretend that they do: but they only skim off ‘the
cream’ and ignore the rest. Nobody wants to invest in young, un-
known musicians. It's a vicious circle.

tiality. However | feel responsible for my students, so | sit in at com-
petitions.

Some claim that the Virsaladze-pianist is better than
the Virsaladze-teacher. Is this true?

Here comes a very important thing: either you love to teach, or
not. | do. But we do not always to what we love — well. If my teaching
is worse than my playing — well, what can | do? | repeat — | love to
teach. | am afraid to say that | have been teaching for forty years. By
the way this profession has often helped me. There were periods in
my life when | did not want to play, | did not want anything at all be-
cause of personal matters. | have to say that during the last few years
| have been teaching too much — and yes, that is annoying.

You have many students. Why?

Many musicians congregate in ‘mafia’ groups and cliques.
You are never referred to in connection with any of them.

Why is that?

For the simple reason that | do not believe that only good work
comes from me and the people | work with. These ‘mafia’ type
groups are formed by people who only accept their own work. Ev-
erything that they do is good, anything else is considered bad. | on
the contrary, am always happy when | hear that someone has an
exciting new student. You know, you could never prove that it this
was because of the presence of a ‘mafia type clan’... in art every-
thing is biased. My colleagues would all say in unison: “But we did
not like the way he played,” and that was that.

You believe that competitions are not effective, but
nevertheless you are a member of the jury at almost all
the major piano competitions. Why?

| teach and | do not want to be isolated from the competition

business. And not because my students play there and | can help
them. I'm probably an obstacle for them with my excessive impar-
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Good question. Right. I'll get rid of them.
Do you love money? Do you depend on it?

Trust me, | would not be unhappy if | had a lot of money. That's
for sure. I've never depended on money. In this sense, | was lucky
because | started to earn when | was sixteen. But | would not mind if
| had many millions. | would not die of misery. (Laughs.)

What is your relationship with technology?

| can already write an SMS. | learned two days ago, and there
are no limits to my happiness. This is so cooll | send SMS's to my
students, to my friends. No one thought that | would be able to do
it. lts gorgeous that this little device can do this! Can you imagine,
| wrote down your phone number and | now have it in my phone
book. It turned out to be so easy. A little more time and I'll be a
virtuoso! (Laughs.)

Interview conducted by Oleg Dusaev
2007 © «New Timesy



Willem Boone’s Interview with Eliso Virsaladze

Eliso Virsaladze may not be a household name, but she has been around for about 50
years. She has a reputation both as a virtuoso and a sought after teacher and frequently
appears with the cellist Natalia Gutman. And Sviatoslav Richter called her the best
Schumann player alive. | read a few times that she is known to be a rather intransigeant
lady, but when I spoke to her after her performance of Brahms'’s First Piano Concerto,
she was very nice and took all her time. Even though | interviewed her during a sponsor
meeting that had been organized more or less for her, we could sit rather quietly,
occasionally interrupted by people who had attended the concert and who thanked
her for her playing. She told me many interesting things and she confessed being quite
fond of a Dutch specialty: bitterballen!

You just performed the 1st Piano Concerto by Brahms and | am simply amazed by
the way you played, what gives you the strength to play the way you did?

That's difficult to explain, it's partly something you do with your brain, but you also need
to have a sort of inner feeling, you can't separate these two aspects.

On the site of YouTube, | read a comment that said you sound like a man when
one closes his eyes. What do you think of such a statement?

| do not agree. Liszt dedicated his Paganini Etudes to Clara Wieck, which means that she
was a phenomenal pianist. Annie Fischer was also colossal, as was Yudina...

So such comments are simply clichés?

Exactly! | do not approve of qualifications like “feminine or masculine playing”. Women
probably have a more lyrical approach, which is not bad....

How do you feel right after your performance of Brahms's First Piano Concerto?

This was the best of the three performances | played, the conditions were best today.
The hall is wonderful (De Vereeniging, Nijmegen, WB), the Steinway was a fresh sound-
ing three-year-old instrument, the acoustics were good. The two other concerts were ok, it
doesn’t mean that | didn’t enjoy them!

How exactly do you know after a concert whether you played good or bad?
The feeling is always there. You are never 100% satisfied, it probably happened only

five times in my entire life that | was truly happy about my own playing, whereas | have
been playing for 50 years now... Sometimes, | am very dissatisfied and disappointed about

myself...
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Do you play differently on every occasion or is your concept
more or less the same?

| try to play differently, that's why | like live recordings. They
may not be perfect, but they have a lot of value. | would definitely
quit performing if | always played the same way! You should never
do that, because you are not a computer! | appreciate artists who
are not predictable, thank god, that you play poorly from time to
time!

Why did you decide to play this concerto?

| was asked to.

Do you always play what you are asked to do?
No, | frequently say “no”

Why is that? Because you don't like to play certain things for
instance?

Exactly!
So one could say you like this concerto?

Yes, very much, although you can’t play it more than ten times in
arow. You need a lot of inner strength, energy and concentration.

But doesn't that go for other pieces, such as Tchaikovsky's First
Piano Concerto, too?

That's another concerto | like very much, in certain countries
such as Japan | am asked to play Tchaikovsky and Rachmaninov
all the time.

How do you consider the First Brahms Concerto: as a true
Piano Concerto or as a Sinfonia Concertante?

As a Sinfonia Concertante, which makes that you play it differ-
ently of course, it is another style one could say.

How pianistic is Brahms? The French pianist Samson Frangois
once said that his hands were already aching at the mere
mention of the name “Brahms”....

He writes rather well, his style is comfortable for me, but that
doesn’t mean it is easy! In the Second Piano Concerto, especially
in the second and fourth movements, there are a few passages that
are very awkward pianistically. | first performed the Second Piano
Concerto and much later, | started to learn the First Concerto.
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Is one of these difficult parts the passage in the second
movement, where a pianist needs to play double octaves?
Does this passage frighten you?

No, | am not afraid of it, but you need to find the right fingering

for itl

| read that Haydn is one of your favourite composers. Why do
you like his music in particular?

| have no favourite composers, | also love Schumann, Brahms,

Mozart, but | play some composers more than others.

Which ones have you tackled less often?

Ravel and Debussy.

Why?

| unfortunately didn't have enough time for it.

The great Sviatoslav Richter has said about your Schumann
playing that you were the best Schumann pianist! You must

have been pleased with such a compliment?

He could be quite moody, this may have been his spontaneous

feeling when he said this, but yes, of course, | greatly appreciate
his opinion!

What do you think of his Schumann playing?

He has done a few things that are simply genius, e.g the Piano

Concerto, the Etudes Symphoniques, the Allegro Appassionato
(with orchestra, WB), but | actually liked everything he played.

In the book by Bruno Monsaingeon, Richter wrote that he
invited you to come to his place to listen to recordings. He
wrote about his own recording of Mozart’s Piano Concerto in
G major K 453 that you were postive, whilst he hated his own
playing. How did that work, did he ask you for your opinion?

| still haven't read that book, | have been reticent, since it may

be too close.. He was always very hard on himself, so one couldn’t
blame him for being hard on others!

How honest were you to him when his own playing was
concerned?

| told him, as in the case of Mozart’s Concerto K 453, that | en-

joyed his reading. When | hear things | don't like, | say nothing!



Concerning Schumann, with whom do you have more in
common: Florestand or Eusebius?

With both, you need the alternation. When you don’t have much
in common with both characters, you can’t play Schumann! You
have to play the eccentric side of his music with maximum clarity,
no other composer writes so often ritardandi or “noch schneller”
(faster)! One should be able to follow the transitions very clearly,
otherwise his music turns out to be very chaotic.

Which pianists impressed you most with Schumann’s music?

Annie Fischer, Maria Grinberg, Sofronitzky, Backhaus some-
times. Samuel Feinberg is unknown, but he played a wonderful Hu-
moreske. Lipatti was great in the Piano Concerto, | like Horowitz in
the Kinderszenen, among the living pianists, | would mention Lupu.

I'd like to ask you another question about Richter. He had a huge
repertoire, yet sometimes his decisions were difficult to under-
stand, for instance he never played all of the Chopin Preludes and
he always left out two of the eight Fantasie stiicke by Schumann!

There is nothing | can do about that, what can | say? He also
said he would never do the Kreisleriana, since his teacher Heinrich
Neuhaus had played them so well.

Richter didn't play the First Concerto by Brahms, which you just
performed, either since he disliked the last movement. That is
another rejection that is hard to believe...

| don’t understand that either, because | like that movement very
much!

What was your relation to Richter? Were you friends with him?

No, we weren't friends, but it was a great honour to be able to
spend some time with him. Natalia Gutman and Oleg Kagan were
closer to him, although | have known Richter since my childhood.

Which live performances by Richter do you remember best?

Mussorgsky’s Pictures at an Exhibition, the 6th and 7th Piano
Sonatas by Prokofiev, Beethoven'’s last Piano Sonatas and his Third
Piano Concerto, Schumann’s Piano Concerto and Etudes Sympho-
niques, Ludis Tonalis by Hindemith, song recitals with Dietrich Fisch-
er Dieskau and many chamber music works. The recording of the
Tchaikovsky Piano Trio is simply fantastic, it's the best performance |
know of this work. The last time | was at his festival in Tours (France),
| played Shostakovich’s Second Piano Trio with Victor Tretyakov
and Natialia Gutman and Richter was sitting in the audience.

Did he still play himself at the time?
No, he had stopped just a month before.
Do you still teach?

Yes, but | am scared to tell you how long | have been doing
this...

Well...?

Since 1967! First, | was assistant of Professor Oborin, then of
Professor Zak and then | got my own students.

Do you still enjoy teaching?

Yes, if it doesn't’ take too much of my time.

| know | shouldn't ask you this, but...

You can ask me anything!

| once heard that you were not very positive about a former

student of yours, who is quite famous nowadays,

Boris Berezovsky...

That's not true, | was neither positive nor negative. Berezovsky
is a very gifted man, who has managed to have a great career. He
is highly gifted for sure. A young colleague of his, Volodin, is also
building up a career.

| do agree with you, although | sometimes think that Berezvosky

plays too often and too much. He sometimes sounds

under-rehearsed...

Exactly, that's what | mean, he could play with more intensity.
But | have to admit that he is always honest, he doesn’t exagger-

ate.

You have spoken about Richter, did you know Gilels
equally well?

| greatly appreciated him in some compositions. Gilels plays a
colossal role in my mind, as many others such as Neuhaus or Gold-
enweiser do. Richter was very special though, how can | say?

Unique?

Exactlyl He was always so honest! He could have become a
conductor, an actor, a producer, a painter, but he rejected all these

181



options. He had many different talents, but he dedicated his whole
life to the piano. With him, the piano became both a solo instrument,
an orchestra and a singer...

Not so long ago, | read on an internet forum that you never
quite had the career you actually would have deserved, what
do you think of this statement?

Everything is very relative. Maybe | haven't had an overnight
success, but | am still around. Besides, | have had the advantage to
have enough time for my own development. | hope to perform in
the future as well and to develop myself even more!

Brilliant Classics will shortly issue an extensive series
“legendary pianists from Russia”, which does not include any
recordings of yours, what does that mean to you?

I haven't heard about this, but | don't care. Nobody can criticize
myself better than | do. | have never lost control, | have never been
in love with myself. And | do not need reviews.

Do you never read a review that may be partly true?

Yes, one time, | read a wonderful review, it was simply fantastic.
This is a story | often tell my students: it was so good that | destroyed
it! The critic even compared me to Rachmaninov and | thought: “This
guy is insane!”

Weren't you just happy about such a huge compliment?

It was flattering, but it was simply too much of a good thing!
Besides, | was only 23 years old at the time. | usually don't read
reviews, sometimes my agent tells me that | have got a good review
and | think: “O, that’s great!”

Last year, | heard a special concert, during which you played all
the Beethoven Cello Sonatas with Natalia Gutman (in Arnhem,
March 2008, WB), is she one of your favourite partners?

Yes, surel We have known each other for 50 years, although
we haven't always played together. We started playing concerts at
the end of the 70’s. She is a close partner, not only in music. We also
played trios with her former husband, violinist Oleg Kagan. | also
collaborated with the Borodin Quartett, when Kopelman played
first violin. | have always been lucky with my partners.

How important is music in your life?

| can't tell you how important music for me is, it is simply beyond
discussion.. Music is like life itself, | can’t imagine the whole thing
without music, that's why | chose to become a musician! My grand-
mother who taught me my first lessons never forced me. You know,
when | was young, | practiced very little. | didn't start to practice
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seriously until | started to prepare myself for the Tchaikovsky Com-
petition... | have never had a real mentor and there was a moment
when my grandmother couldn't teach or couldn’t come to my con-
certs any more, after she had broken one of her hips.

But you studied with Heinrich Neuhaus, didn’t you?

Not on a regular basis, | probably played only once a year for
him. The first time | was nine years old.

And did you study with Professor Zak later?

| wasn't one of his regular students, in principle | studied every-
thing myself and learnt from my mistakes, | am grateful that | found
time to deal with my shortcomings.

This means that you are an incredible talent? Where did you
learn your technique for instance?

The ease was always there, it's innate... In 1962, | won third
prize and my father said: “When you win third prize, for me it will
be as if you have won the first prizel”

Did you meet Ashkenazy, when he got first prize along with
John Ogdon?

Yes, | did.
Too bad he no longer plays the piano...
Conducting is easier!

Should you be able to do everything all over again, would you
be a pianist again?

(thinks) Yes, | believe sol

At the end of the interview | told Eliso Virsaladze | would love
to hear her in recital and only one month later, my wish came
truel Pianist Yefim Bronfman who was supposed to play are-
cital in Amsterdam in the famous “Meesterpianisten” series had
to cancel and was replaced by Eliso Virsaladze. She played
Mozart’s Fantasy K 475 and Sonata K 457, Prokofiev's 2nd
Sonata, and Schumann’s Arabesque and Carnaval to great
acclaim. (Plus three Chopin encores). She was masterful in
Mozart and proved an ideal interpreter in Prokofiev’s lyricism
and “bite”. Moreover, she proved that Richter had been right
about her Schumann playing. Especially her Carnaval was
impressive with (sometimes) daringly fast tempi.

Written by Willem Boone
Nijmegen, 19 April 2009
© http://www.pianistique.com



The Difficulty of Making Art Today

This time you play a big Chopin programme. It is the anniversary year of Chopin and a
lot of Chopin is played around the world. How do you see the evolution of the Chopin
style? From the first known versions of Hoffmann and Paderewski to the present day?

Of course, the approach to Chopin changes over the years. But there is always a good
performance, and there is bad, whether it is Paderewski or Hoffman or Zimmerman or Ols-
son. For me, it is as follows: the people who | want to listen to and who convinces me, and
those who don't, despite all their regalia. My attitude to this is very subjective. There were
artists whose Chopin made big impression.

Who are they?

First of all, my grandmother, who played Chopin a lot. Bashkirov once said that he never
heard such second part of the f-moll Concerto. This is a childhood memory. Then there
can be listed Neuhaus, Maria Grinberg and, of course, Arthur Rubinstein; when Stanislav
Neuhaus — son of Heinrich Neuhaus arrived to Thilisi, we all listened to him. | know that
everyone was delighted by Chopin played by Nielsen. Nathan Perelman — | have not heard
much from him, but what | heard | remember till today. In a way, this list has the name of
Bella Davidovich, too, who played Chopin charmingly. That's all, not a lot, despite great
number of Chopin performers. | cannot say that for today | can name any pianist who would
be appealing to me in terms of playing Chopin. Perhaps some time should pass, because
Chopin is the author, who we play all life long. Sentimentality here should not grow into
poor sentiments, and simplicity into “bad” simplicity. It's impossible to explain it by words,
as it is impossible to explain, teach how to play rubato. You can give advice, ease the task
of a student, but if it is not found inside him or her (the student), then after some time, the
knowledge will disappear.

Tell us, please, in what manner your lessons with your grandmother, Anastasia
Virsaladze were built. Did you have the lessons at home or in the conservatory?

Home, only at home. At that time when | became her pupil, she still sometimes went to
the Conservatory, but after the hip joint injury, she has never left the house.

So you graduated from high school without leaving your home? But what about
concerts, exams?

Unfortunately, she had never heard any of my recitals. It was a huge drama for me.

She listened to me just at home, but at home | never played like | did on stage. It is very sad.
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She caught the time when | started having success, but | she never
heard me performing before the audience. Very sad, what else can
| say?

In Moscow Conservatory you started to study with Yakov Zak
and Heinrich Neuhaus ...

No, | have never been listed as Neuhaus's student officially,
though he had always been my mentor and helped me to prepare
for the Tchaikovsky Competition.

| adored Zak, and was happy to get to his class. | must admit that
first | wanted to get in the class of Emil Gilels but he did not accept
me saying that he could only have one student, since he almost never
were in Moscow. The years spent next to Yakov Izrailevich were
happy in all respects. Despite the fact that he was a tough man, he
was very close and dear to me. It's a shame that during his lifetime

dragonflies, do not make serious programmes, lose their time, not
getting the training they need for their further professional lives.
This is a big problem.

Before, during Soviet times, in my class during the first year my
students had to play (learn) at least six preludes and fugues by Bach,
it was the rule. Now it’s impossible — they all want to play in competi-
tions. It seems that the time when you could practice calmly, when we
did not have this arrhythmia, is gone for good. We're talking about
earnings, and the current performers are chasing fees, putting their
own terms. | do not remember any philharmonia phoned me, and |
say, how much they should pay me. | know the situation. I'm not talk-
ing about off-scale fees of so-called stars, when Domingo arrives,
and he is paid a fortune, and a talented young musician asks to pay
his airfare and 500 Euros for a concert, and gets the answer: we do
not have this money. Now the crisis has hit everyone very hard. In
ltaly they can no longer pay such fees. As for bad taste we occupy

Eliso Virsaladze is a great pianist and a great personality. She is truly a musician of the highest

standard on an international level. She deserves to be highly praised. It is thanks to Eliso Virsaladze,

that Georgia has appeared on the musical map of the world. This historical achievement is connected

to the name of this woman, of whom we are extremely proud.

he was underrated as a pianist. We had a lot of great performers
who were not known abroad at all. Grinberg, Yudina, Sofronitsky.
And It was this generation where there were so many pianists —
great personadlities, that you can go crazy! | want to add to those
whom | have named — Gilels, loheles, Flier, Gutman — personalities
of a very large magnitude.

And how is now living the Moscow Conservatory?

Well. The level is very high, a lot of talented students, and | can
assure you, without exaggeration, that this is the best music school in
the world. | am convinced of this. Of course, now the level dropped
everywhere, but compared to others, this drop in Moscow is not
felt so much. We give a very good education. Superbly delivered
Chamber Music, accompaniment and all the other subjects which in
other places are simply ignored.

Do students have motivation today? At a low chance of
realization of their opportunities and their work ...

Today, the problem is not the motivation, the problem is mon-
ey. There are no scholarships on which you can live, what is 2-3
thousand rubles per month? Students leave the country, because
in Europe along with teaching studying they can earn something
by teaching, playing accompaniment, etc. They have to make their
living! That's why they jump from one competition to another like
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the first place. Whom do we invite, how do we treat our musicians!
In France, Rene Martin — one of the most talented organizers, he be-
came famous thanks to Richter, who invited him to work on his festi-
val. So what he does: he invites mostly French musicians. This year he
had a large series of Chopin, and there played mostly French pianist.
He invites also foreigners, but first and foremost thinks about his owns
(compaitriots, fellow countrymen). This does not exist in ltaly, and Ital-
ian musicians are not able to play at home. It is very difficult with that
in England.

Today your student Boris Berezovsky performs everywhere
with great success

Yes, he plays a lot. Unlike the others, those who were more pop-
ular when he first started, he features a very strong natural manner
of playing. With his phenomenal natural qudlities, he does not in-
vent. For me he lacks a bit of intensity and tension. He always plays
everything very beautifully.

Are you get fascinated by the talent of your student or always
look at everything obijectively?

There are times when | really enjoy a student’s talent, but when
| come across the human qualities, | like him less. | think everything
should be well balanced. There are quadlities that | value no less
than talent.



As a member of the jury of many competitions you form a

piano school, not only for today, but for the future. What is
your evaluation criteria of young musicians?

The competitions are difficult for everyone. At the last Geza Anda
competition the first prize was received the Korean pianist, who was
liked by everyone, except for me, and a very talented pianist Alexei
Zuev won the second prize, and nothing can be done. There was a
big scandal when | did not sign the protocol of the last Tchaikovsky
Competition. But the world has not turned upside down. Now Ger-
giev called on Americans from the Van Cliburn Competition in Texas
to help in preparation of the Tchaikovsky Competition.

They say it is the best, the most advanced competition in the
world

And why is it the best? Remember we were talking about mo-
tivation? Money! Here is the same. To get lot of money. Who gets
first prizes at the Van Cliburn Competition? Average pianists. There
were brilliant pianists, who were blown away from the first round
and boring, bad tasted mediocre pianists won. A good jury! Is this
a good jury?

There is no perfect competition...

And this competition is particularly bad because it is commer-
cial. Olga Kern, the winner of the last contest — is distinguished by
changing dresses during intermissions and talking to the public dur-
ing breaks between parts of a composition.

Amir Katz, who won the first prize at the Schubert competition,
and recorded all of the Schubert sonatas, a very interesting person-
ality, was blown away from the first round, and this is called “good
jury”l Gergiev invites Lang Lang as a jury member and Matsuev as
a chairman. This is not even a commercial move, this is mere disas-
ter. What did Lang Lang tell? We are back to the jungles, congratu-
lations!

But such pianists as Lang Lang attract to concert halls a brand
new audience

Managers of Pogorelich told the same words to me, when |
asked them: what are you doing? Why using him with such a ven-
geance (with might and main)? They answered that it atfracts peo-
ple. And where is he now? Now he is nothing.

Most of all, | get irritated by bad taste. Take a look at those
“modern” opera productions, which are criticized by everybody!

From this point of view it is now obvious how great were
the “Eugene Onegin” and “Queen of Spades” staged by
Yuri Temirkanov at the Kirov Theatre.

| have goose bumps running through the skin, when | look back
on those premieres (| came especially from Moscow). What a work
Yura did! How much he read and learnt for it!

After all, there is a musical dramaturgy in operal | went to the
Sydney Opera, because | wanted to visit their famous opera house.
And what do you think? | found there “La Traviata,” unknown French
director, a good orchestra and a very decent conductor. Conven-
tional staging. When the lights came up, | was ashamed — | sat blub-
bered. Or take a small provincial theatre in Karl-Marx-Stadt, now
the city of Chemnitz. There for the first time in my life | watched
“The Magic Flute” and remember it forever. Today, a lot of things in
opera have nothing to do with the music.

Today, our art is going through hard times, and it may be even
worse. Think about it — there is approaching us the army of 25 mil-
lion Chinese professional pianists, who all dream of a Llang Lang
career. I'm afraid there is no good prognosis here.

Let us still hope for the best.
Hope springs eternal.

Interview conducted by Marina Arshinova
2010
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Overindulgence in Music is Dreadful
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Vladimir Molchanov’s interview with Eliso Virsaladze for the radio programme

“Rendezvous with an Amateur”

Eliso, | haven't sat so close to you since 1962 when | was an eleven year old and

| attended the second Tchaikovsky Competition, where you won third prize. That

was the first time that | saw you and heard you perform. It was fantastic. This young,
charming girl, a pianist, a Georgian, from Thilisi, which we all love to be winning men.
Who were the musicians that you triumphed over at that time?

That's not the point. The important thing is that in this competition | made it to the final

and | came in third, without having to share the prize with anyone else. There was Ash-
keknazi, and John Ogdon — a wonderful pianist. This in itself says a lot. In fact, it was a great
achievement.

You come from a family with stunning traditions, where you were immersed in an
artistic atmosphere. Your grandmother — Anastasia Virsaladze, who was your teacher,
was one of the pioneers of the piano school in Thilisi. Tell us about your family. As |
understand, you continued to live in Thilisi until around 19657

Officially, even longer. However, from 1959 | spent a lot of time in Moscow so actually

[ lived in two cities.

Let’s start with the family.

We lived in the neighbourhood of St. Michael’s Hospital, where my grandfather was

the principle doctor. Later, my father was in charge of the same department and my brother
began working there too. On the one hand we were a medical family. Only my grandmother
was a pianist. But the family loved music. My mother graduated from the musical college
in Thilisi, and although later she became a biologist, she somehow intuitively understood
music. And my father loved and understood music so much, that throughout his whole life,
while he was dlive, he always helped me select my concert programmes. My grandmother
studied with Esipova, in St. Petersburg. But the fact that she began teaching at the Thilisi
Conservatory was only because my grandfather died suddenly in 1930. She believed that
one cannot teach if one does not play, and she did not play because she suffered from pain
in her hands.

Is this important to you?



Yes, very much so, because one must be able not just to talk
about music, but to show it as well. Even Heinrich Neuhaus, whose
hands ached terribly, managed to show.

You said that your grandmother started to teach when your
grandfather died. Were there financial problems?

Yes, there were big financial problems, despite the fact that my
grandfather was the chief physician at the hospital. The state had
to pay for the cost of his funeral, as it turned out, because the family
simply had no money.

You lived in the neighbourhood of the hospital. Was it a house
or an apartment?

It was a large apartment, which was designated to the chief
physician of the hospital, as it usually was during those times. We
moved out in 1968.

What kind of piano did you have there?

Oh, there were a lot of different pianos. One of them still lives
in my flat in Thilisi: a stunning Bechstein, which survived the siege of
Leningrad, that my father bought in Leningrad.

This means that this Bechstein was made before the factory
was bombed. This is a very rare piano.

Yes, very rare. | remember once, when Heinrich Neuhaus was
in our house and touched it (by the way he played with us a lot and
played beautifully and was much better than when he performed
on stage) and he said: “My God, this is a museum rarity!”

You had house concerts?

There were no house concerts, but when Neuhaus came to Thili-
si, grandmother tried to make me play for him every year, begin-
ning when | was 9 years old.

Who else came to visit your house because of your
grandmother?

Many very wonderful Georgian pianists who taught and per-
formed in Georgia. Amongst her students were Lev Vlasenko, known
by everyone and Dmitry Bashkirov, also well-known. Then there was
the daughter of Odysseus Dimitriadi, Nana, who is a remarkable
teacher and an amazing pianist and many others.

Was your grandmother calm when it came to you going to
Moscow? Did she know whom you were going to continue
your education with?

Oh, yes, absolutely. She never expressed herself passionately .
Did you immediately study with Zach, or Neuhaus?

No. While Neuhaus was alive, | always consulted him, but | was
not his official student. And later on, when he died, | went to Zach.

Where did you study with Neuhaus; at home or in
the conservatory?

We worked in the conservatory and on Chkalov Street, where
he stayed and at Richter’s. Neuhaus did not have his own home. He
was sheltered by Richter, until the year and a half before his death
when he got that miserable two-room apartment on Komsomolsky
Avenue, which he called The Last Resort Palazzo Survived.

And ofter that Zack?

And then Jacob Zach, with whom | studied until 1966, when |
was an assistant fo Lev Oborin. In this respect, | am terribly grate-
ful for this combination of circumstances along with the graduate
school where | was already teaching. Yakov Zack had no places
available, so | came to Lev Oborin and | was really truly, deeply
happy about that.

Tell me a little about Oborin.

Unfortunately, | cannot talk about him in detail as well as those who
studied with him can, like Mikhail Voskresensky, who literally started
with him as a school boy, then as a student, then as a postgraduate
student, eventually becoming his assistant. During those years, Oborin
was ill very often and our communication was not very intense.

And he gave very few concerts during those years.

Barely any concerts. But, he was different from all of those
professors with whom | had worked before. For example, Henry
Gustavovich adored it when other students attended his lessons.
Lev Oborin did not mind it, but | cannot say, that he would he was
any different when there was an audience around. You know, it
is very difficult to describe him so briefly, so succinctly. He radi-
ated an incredible kindness, a depth and these huge abilities which
were stored inside of him and which — | dare say — were not fully
revealed in his work, despite the fact that he was the darling of the
public and won first prize at the first Chopin competition. It was
an incredible fact, at least, that's what my father told me. He was
so popular that there was no one to compare with him in the days
when he was touring. And yet, it seems to me that he could have
achieved much more, but due to circumstances, it did not happen.
As Zack told me, it was hard to find such a gift of pure natural tech-
nique like that of Oborin’s.
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Was it your deliberate choice to become an assistant to
Oborin or were you inspired by your grandmother? You were
then a concert pianist, so why the conservatory? Did you really
want to teach?

Yes, very much. When | started to work with Oborin, | did not
think that | would find it very constraining. But | assure you, if | did
not feel a love for teaching right from the very beginning, | would
not have continued teaching for so many years.

Sointhe 1966 you went to the Schumann Competition in
Zwickau, which you won, while already being a teacher?

Not yet. | had just entered graduate school.
What did you play at the Schumann competition?

There were the required major variations from Mendelssohn,
Schumann’s Symphonic Etudes and “Kreisleriana” and of course,
the Schumann Concerto and also Mozart's Sonata.

Schumann remains one of your favorite composers to this day.
| am looking at your records and you always play Mozart and
Schumann.

Yes. | play it a lot.

| might be wrong, but | think that the music scene and

the atmosphere of the Moscow Conservatory during the
1960s and ‘70’s was completely the opposite to what is
happening within the walls of the conservatory today. Has
musical life in Thilisi also changed a lot?

Of course it has changed. Well, actually, everything has
changed.

But then why hasn’t Schumann changed, or Mozart? They can
be played better or worse, but without being changed...

The art of performing has changed. The less you know, the big-
ger your success. During those years the atmosphere of the Mos-
cow Conservatory created Feinberg, Goldenweiser, Neuhaus, and
the next generation, Zach, Flier, Milstein, Oborin. It was on a comp-
letely different scale, the bar was set higher. And there were many
more persondlities. It was impossible to have the kind of confusion
that is going on today and not only here, but all over the world.

But this confusion is the result of something or someone, the
young musicians perhaps...

Not exactly. It comes from their choices. For example, a gifted
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child is born, grows up, becomes a young man and focuses on an
object to imitate which he had been unconsciously searching for,
and like this object, he has the desire to live well in music, and we
get what | call “euro renovation”. Unfortunately, nowadays this
concept is widespread.

Tell me, is there any difference between the Moscow
Conservatory and the High School of Music in Munich, where
you teach? By the way, who are your students? Are they all
Germans?

No, I have very few German students, almost none. | have had
students from all over the world, from the former Soviet Union and
a lot of young people from Russia. | have to tell you that the level at
the Moscow Conservatory is higher. | do believe that the Moscow
Conservatory, despite the fact that one can talk negatively about it,
is one of the best, if not the best, in the world. Fortunately | can say
this for sure with great pride.

Despite the fact that so many emigrated.

In spite of this. Many of them departed, but many have returned.
We have to take care that these young talented pianists will not
keep leaving. They leave because they have more opportunities to
somehow support themselves in the West, than here. And this will
continue.

How many concerts do you give per year?

Oh, I have never counted. Well, maybe a maximum 50.

That's great (a lotl).

Well, with my routine, | have almost 17 students at the Moscow
Conservatory, only two officially now in Munich and | have also
started teaching in Fiesole, near Florence.

So, | do not understand. Where do you live?

In an airplane.

Do you ever go to Georgia?

You know, to my great pride and joy, the international music
festival is being revived in Telavi. The last time it was held there was

18 years ago, so | am very happy about it.

And what is happening in the Thilisi Conservatory and in
concert halls? Is there a public? Are there concerts?

Absolutely.



We understand that everything is terrible in Thilisi. We are told
that everything there is awful, that there is fighting there. That's
what we know...

Well, first of all, the Thilisi Conservatory is in such good condi-
tion, that | wish all the conservatories in the World looked like it
does. This is thanks to its director, Manana Doijashvili, a very good
pianist and a brilliant manager. She established a competition,
which is already a member of the Federation of International Com-
petitions and a lot of people attend the competitions starting with
the first round. This year actively the renovated Dzhansug Kakhidze
Music Centre opened its doors.

Do Russian musicians perform there?

Of course, naturally! You know, I'm amazed how effectively
propaganda works.

Recently | attended the second international competition named
after Stanislav Neuhaus in Chelyabinsk. One would never think that
Chelyabinsk is an appropriate city to hold such a contest. But Eu-
gene A. Levitan, his student, his colleague and his friend, decided
that he wanted to perpetuate the name of Neuhaus. And you know,
there were a lot of people there and all of the members of the
jury gave master classes. A huge number of students came from
the nearby regions of Chelyabinsk to attend master classes! This
is great! And one friend wrote to me saying: “If there is a Neuhaus
Competition, that means that all is not lost in Russia”.

You have had many students. Whom among them is your most
successful, most famous, most sensitive musician?

| am very happy when some of them are able to build a great
career and become famous throughout the world. This is wonder-
ful and this is what | aim for. But | also have students who are less
well- known and | really love them. They are my assistants, who now
help me. | have three assistants and thanks to them, | can fly to Mu-
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At Telavi Festival

Ha Tenasckom dectueane

nich and give concerts. They are great pianists and musicians: Dima
Kaprin, Yakov Katsnelson and Sergei Voronov. And others, let’s say
— Alexander Osminin. If they remain faithful to this profession, then
sooner or later they will achieve the recognition that they deserve.

In other words you are not sure that your 17 students at
the Moscow Conservatory will remain in the profession and
become concert pianists.

| do not know. By the way, this is a very relevant question. | know
many musicians, who study at the Conservatory and at the same time,
learn about other aspects of the profession.

Like management, business. It's like, excuse me, becoming the
vice-president of a company and also being able to say: “l play

Chopin”.
Yes.
But then was it worth their while to study with Virsaladze?

There was a time that we lived differently. We could not go
where we wanted. We could not tour where we wanted to. We
could not earn the money we deserved and we got so used to it. |
still have a Soviet mentality!

Me too, unfortunately!

And this is very bad! My young colleagues, my students live diffe-
rently now! Of course when | think of Heinrich Neuhaus, who had
to earn his living by traveling around the Soviet Union and playing
on damaged upright pianos, not even on grand pianos, well, then, of
course, it's time for me to shut up! On the other hand, | cannot stand
overindulgence in music, or in any other artistic profession. When peo-
ple feel overly satisfied and pleased with themselves, it's dreadfull
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Prague is famous for its musical traditions. This May, a great number of prominent
musicians arrived in Prague for the “Prague Spring” International Music Festival, but
only a few of them can actually measure up to such musicians as the pianist Eliso
Virsaladze and the cellist Natalia Gutman. On May 17th, they performed Beethoven'’s
sonatas at Rudolfinum — one of Prague’s most beautiful music auditoriums.

“Eliso Virsaladze belongs to the legendary pianists of the twentieth century”, quotes
one of the concert programmes referring to this Georgian musician who has been
performing on the world’s leading stages for years, who has been actively participating
as a member of various juries and who maintains a highly successful teaching career.
After the concert, the reporter Mariam Chiaureli, from “Radio Liberty”, talked with the
renowned musician in Prague. The interview began with the following question:

To what extent is chamber music important to you?

Solo, chamber or orchestral music — all three are important! A musician’s life without
chamber music is unimaginable.

Does the chamber music you performed in Prague, affect you personally?

It is an immense pleasure to play with Natalia Gutman. We have been performing to-
gether for a long time now. | have also played a lot with her late husband the violinist Oleg
Kagan. With other musicians, | primarily perform in trios, quartets, or quintets. An artistic
understanding and bond are especially difficult to establish in ensembles and particularly in
duets. This is why | love to play with Natalia Gutman.

Not only do you work in different directions and in diverse fields, but you also work in
various countries Russia, Germany, ltaly etc., but primarily in Russia where you have
studied and worked. How does the strained political relationship between Russia and
Georgia reflect on a successful Georgian who lives in Russia? Do you feel it? How
does it affect you personally?

It is a very unpleasant situation. But as you well know, Russia treats its own people and
country in the worst possible manner so it is not particularly surprising when it comes to the
way it treats others.

In other words?

The people | greatly respect in Russia all live in hardship. Of course there is a certain circle
of people that benefit from cultivating relationships with those in authority, exactly the way it
was during Soviet times when it was necessary to be an avid supporter in order to work and
achieve something. Fortunately things have changed since then, but the same tendency is still
evident.



Thus you are not indifferent towards politics. You are interested in it.

Unfortunately | am not. | would be more than happy if | were
not interested in politics. I'd rather not think about politicians. | can’t
even stand certain ones.

Do political restrictions affect you in any way?
Absolutely not. Just the oppositel
What do you mean by “just the opposite™?

| am given everything possible — acknowledgement. Nothing has
affected me personally. | am just opposed to the whole situation.

Let us return to music... What is your outlook on the current
state of musical education? Is it comparable to how it was in
Soviet times? Has there been any change?

A major change has not yet occurred. But | assume they are
planning one.

Do you mean in Russia?

Yes | mean in Russia. Georgia has surpassed Russia. Here they
have already implemented the “Bologna Process”, which is disas-
trous not only for musical education but for education in general.
This system is chiefly concerned with the amount of money that a
student has to pay. This is its main and sole objective.

In the past, during Soviet times, there used to be so called
general music education — seven-year and ten-year
secondary music schools for gifted children...

In Russia it still remains that way. | certainly hope that it stays the
same. If it were to change it would be a great disaster. There are
so many gifted young people, not only in the big cities like Moscow
or St. Petersburg, but in the smaller cities as well. | am convinced it
is similar in Georgia.

Actually in ltaly they would have had excellent results if they
implemented the Russian educational system into their country in-
stead of the “Bologna Process”.

Therefore there is no shortage of gifted students, right?

Certainly not! Do you know how many | teach? | have 18 stu-
dents in Moscow and 13 students in Florence.

Are there Georgian students among them?
From time fo time. A girl is arriving from Georgia to Moscow this

year. She is a refugee from Abkhazia. She has Russian citizenship
and is able to study at the Moscow Conservatory. In order to go to

Russia and study there you have to have a visa. This is a difficult pro-
cess. Accordingly Georgians are heading towards Europe and the
United States. | certainly hope that this issue will soon be resolved. It
cannot last much longer. Above dll, | am concerned with the fact that
Georgian youth no longer speak Russian. | can hardly imagine life
without Russian culture.

Miss Virsaladze! You travel a lot and meet professional
people. Is the Russian School of Music where you were
educated, first and foremost in Heinrich Neuhaus' class,
comparable to the performing or pedagogical schools in other
countries? Do you see a difference between them?

It would be hard for me to single out one Russian school in par-
ticular. Let's take Neuhaus as an example. Neuhaus was Blumen-
feld’s nephew and student and trained with Godowsky in Austria.
Godowsky himself was a student of Theodor Leschetizky whose
wife, Anna Yesipova, was one of the greatest teachers. She taught
my grandmother. All of this is so tightly entangled that it becomes
difficult to single out one particular school although there are cer-
tainly particular subtle differences. Of course!l Some assume that
Russian music is best performed by Russian performers. | have lis-
tened to numerous pianists and conductors perform, who under-
stand nothing of Russian music in spite of their nationality. Talking
plainly, there are bad and good schools. Just like when it comes to
contemporary music — some of it is good and some bad.

Should one pursue music from an early age?

If you want to become a professional, you have to pursue ev-
erything from an early age.

If you do not want to become a professional musician, do you
still have to pursue music from childhood onwards?

Certainly. Afterwards it will be too late. One becomes a totally
different person.

What kind of music do you listen to in your free time?

You know, | have so little free time (smiles) that | only listen to my
students. | am very busy with my performing and teaching career.

| certainly listen to “Echo of Moscow”!

Sometimes you should listen to “Radio Liberty” tool

It's hard for me to find radio stations. If | tune in to something else,
then it might be hard for me to find “Echo of Moscow” again...

Interview was conducted by
Mariam Chiaureli

“Radio Liberty” May, 2012
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HeaaBHo B M3panae nobbiBasa 3aMeyaTeAbHas Fpy3mMHCKas nuaHUcTKa DANCO
Bupcanaase — oHa ObiAa HAEHOM XKIOPU AECSTOrO MEXAYHAPOAHOIO KOHKypCa
NMUMaHUCTOB MMeHU ApTypa PyOuHLUTeliHa, a KpOMe TOro AaAa COAbHBIN KOHLIEPT B
pamkax pecTrBaAst KAQCCUYECKOW My3blku B PuLLIOH Ae-LlMoHe — ropoae-cnyTHuke
Teab-ABKBa. Beuepom, Nocae yTOMUTEABHOIO AHS MPOCAYLIMBaHUI, Bupcaraase
cuanT B polie TeAb-aBUBCKOTO OTeAst «PeHeccaHe» M OTBeyaeT Ha BOMPOChI HALLEro
KoppecroHaeHTa. B kaykaom ee »ecTe 1 CAOBE — apUCTOKPaTU3M, KOPOAEBCKOe
6AaropoacTso, NpoctoTa. OHa HeBepOATHO 0DasdTeAbHa, M YacTo Ha ee AuLe

BCMbIXMBAET MNOYTHU AETCKas Y/\I:I6Ka.

Bbl yunnuces y Takux sameuarensHbix negaroros. Yo, no-Bawemy, onn sam ganu?

9 mymaio, obwmM ana Hux 6bina abcomoTHAS MPEeAaHHOCTb CBOEH npodeccun M
npegenbHas yecTHocTs. OHU 3GHUMANUCh Tombko cBOei npodeccuei U Bonblue HUYEM, OHM
oTpasanm cebs eit nonHocTbio. Kasanock 6bl, 3TO TAK 0O4EBUOHO, TOK €CTECTBEHHO — MIOBUTL
My3biky. K coxanenuio, cerogHs 3To KQUeCTBO B HEMQIO# CTeneHu yTpadeHo. M 31o crbiwko.
HeBaxHO, KTO UrpaeT, MUAHKUCT UK CKPUMQY, I BUOSIOHYENMCT, UM Xe AMPUXep YNpasnseT
OPKECTPOM, WM OMEpPHbINA Pexmuccep, KOTOpbIM paboTaeT C MATEPUANOM, HE HYXAQIOLLEMCS
HM B KOKOM KOPPEKTUPOBKE, BblAYMBIBAET QBAHMAPAMCTCKYIO MOCTAHOBKY — MEHS 3TO 6e3yMHO
pasgpaxaet. [lymaio, 570 3ameHa Yemy-To nogimHHomy. BoT ewwe ogHo ceoiicTeo, KoTopoe
6b|J'|O I'IpVICyLIJ,e MOUM y'-lVITeJ'IﬂM — eCTeCTBeHHAs XU3Hb B My3bIKe. 3TO TOXe BAXHO U TOXe
ABNSIETCS ceropHst 6ONMbLION peakocTbio.

OHa npogornxaer:

Mte nosesrio, uto mosi 6abyuika yuunacs 8 [etepbypre y Ecunosoi, Tak uto s ¢ petctsa
BbiNIa OKPYXEHA MY3bIKOW BLICOKOTO YPOBHS M BhICOKOrO BKyca. Mysbika 3Bydana co Bcex
CTOPOH: MBI XXMM BMECTE, U K Babyluke Bce BpeMst Mpuxoaunm cTydeHTsl. M BoT ee oaHo
KO4ECTBO, KOTOPOE CErOfHs MOYTU OTCYTCTBYET — HE3UBMCMMO OT YPOBHS [APOBAHMS, Ba-
Bywka Tpebosana, 4Tobbl €e CTYAEHTbl, B MPAHULAX CBOMX BO3MOXHOCTEW, AOBOAMIM
nponsBefeHne [0 MAKCUMASIBHO BBICOKOTO YPOBHSI, HO KAKOM OHU Bbirii cnocobHbl. 1 yx He
rosopio o Heifrayse — KaKOro yamBUTENLHOrO KAYECTBA Mrpbl OH JobMBarnCs. A Befb ceropHs
4aCTO AAXE TAK HA3bIBAEMBIE KPYMHBIE NEAArOry He MAYT Briybb, O CTYAEHTbI, B CYLLHOCTH,
He 3HAIOT, YTO OT Hux TpebyeTcs.

CospaeTcs BECbMA MPAYHAS KAPTUHA — CEroaHs
MY3ULMPOBAHWE YTPATUIO FTYBUHY M MCKPEHHOCTb. Tak nu 3T10?

9 661 He cTana 06obLLATb, HO TAKAS ONACHOCTL [EUCTBUTENBHO CYLLECTBYET, — CMOKOMHO
oteevaeT Bupcanapnse. — [MoHnmaeTe, oaHO AENO YMTATL B KHUrE, KOKMMM JOSKHBI BbiTh HAC-

ToslMe Noau, U COBCEM Apyroe — BUAETb UX. B 3Tom cmeicne mHe HEBEPOATHO NOBE3JO.

Bl niobute npenogasats?



Ja, koHeuHo, MHave s He cTana Bbl 3TUM 3AHMMATBLCS TAK BONTO
— s Begb npenoaato ¢ 1967-ro roaa. 9 yuy ux TOMy Xe, YeMy yumnu
MeHsi. M Mopoi y MeHsi MPOCKAKMBAET MBICTb — MOXET, 51 3TO AeNaio
HEMPOBUIILHO, BEfb BPEMEHA M3MEHWIMCb, MHOTAA S BYMAIO, YTO
BOOBLLE HE HYXHO MPENOACBATL, MOTOMY YTO BOT 3AHUMAELLLCS C
4ENIOBEKOM HECKOJBKO JIET, O OH UIPAET HUYYTb HE NyHLle, a NopoM
AYMaellb - HET, MOXAnyH, NpenoaaBaTts HyxHo. Ho 1o Bce cnoea.
A Ha camom pene nobnio 31o Aeno. Bbl sHaeTe, B Xu3HK BbiBaloT
pa3Hble MEepuofdbl, U MOPOM Thl He MoXelb urpat. Ho ecnn Tbl
npernoadellb, Tol 06A3aH MPOAOMKATE HE3ABMCMMO HU OT HEro, u
3TO OPraHW3OBLIBAET, AEPXMT B TOHYCE, MOMOTAET BBIATU M3 KAKMX-
TO KPU3UCHBIX COCTOSHMIA. B KOHLE KOHLOB, KOHLEPT Tbl MOXELUb
OTMEHMTL, BEfb STO OTKA3LIBAELLLCS Thl, OTKA3LIBAELLLCS Ast cebs.

Yro Bam HpaeuTCs B Npouecce npenogasaHus?

[MpenopaBas, i caMa O4eHb MHOTO MOMYHAIO, U B STOM €CTb YACTO
sroncTHyeckmi niTepec. HaumHas ¢ Toro, 4To y MMAHUCTOB MUraHTCKMIA
penepTyap. MHorpa s nopy4alo CTYAEHTY Bbly4uTb NPOM3BEAEHME,
KOTOPOE s XOTeNa Bbl CHINPATb, HO HE MMEIO HA 3TO BpeMeHW. A Tak
BLIXOAMT, YTO 5 BOren-Hesoneit ero maydaro. Yro ewe? Tol 4To-TO
BbipawMBaellb. bnaropaps Bawemy y4acTuio BEIXOAUT HAPYXY TO,
4TO 3QIIOXEHO B BALLEM YHEHWKE — STO O4YeHb NPUsTHO. M Beps 3To He
TOMBKO MY3bIKQIIBHOE PA3BUTHE, HO M HENOBEHECKOE.

Bui niobute uenoeeyeckoe obienme?

KoHeuHo, nHaue s He Morna 6bl npenopasate. Ho obwenue

nycroe, obLieHne paam obLLeHus, BONTOBHS — MEHs He MPUBIEKAIOT.
A uyepes npernopasaHMe s, BEPOSTHO, peanuayio Ty noTpebHOCTs B
OBLLEHMU, KOTOPAS 3ANIOXEHA BO MHE, KAK B COLMATBHOM CYLLECTBE.

Snmnco Bupcanapse rosopuT, 4TO et MHTepecHs! noau, NOXanyH,
noxe 6ornblue, YEM KHMMU, XOTS OHA OuYeHb MOBUT uutaTh. Y Hee
Bonblwas GUBIMOTEKA U OHA C YILIBKOM rOBOPUT, HTO HOLEETCS, YTO
6yneT MHOTO YMTATb, BbIAAS HO MEHCHIOHO BMOHO, YTO M CAMA He
oueHb B 370 BepnT. OHA YUTAET HO HECKONbKMX A3bIKAX, Bonee Bcero
MOBUT MEMYaPpbI, 3AMUCKU, CTOPUYECKME SKCKYPChI.

B Uspaune oHa B nepabiit pas.

Mte HpasuTcs Bee. § aaxe He oxupana, uto MHe ByaeT TyT Tak
xopotwo. Hy, koHe4Ho,  NOHUMAIo, 4TO KOFAA Thl Fae-HMBYab XuBeLUb,
TO 3TO COBCEM ApPYroe, Thl 3HAeLLb BCe 1 06 3ToM MecTe, 1 o cebe, 1
€CTb BCAKME TPYLHOCTM M NpoBnemsi.

OkHa THUXO MOBTOpPSAET:

Ho mHe TyT HpasuTcs Bee.

MHuTepsblo Ben Makcum Peliaep
2001
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Ayulue, ecan Obl He ObIAO MepPBOM Npemum
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Ha 3axkoHumBLuemcst Xl KoHkypce HalikoBckoro Hanboaee CTpaHHbIM OKa3aACcs MTOr
y MMaHMCTOB. YAeH >iopn JAmco Bupcasaase aaxke 0TKa3arach MOANMUCATL MAABHbINA
AOKYMEHT KOHKypca — NpoToKOA. C Hell nobeceaoBan KOPPECNOHAECHT «M3BeCTMii»

Muxama @UXTEHIOAbLI.

Bt APHAHUUNMAQANBHO HEe CTANU NOANUCLEIBATL MPOTOKON )KIOPM?

Ja. B XM3HM BO3HUKAIOT CUTYALMM, KOTOPbIE HENb3st U3MeHUTb. [1osToMy 5 MpuHsIna Takoe
peLLeHne, KOTOPOE, BO3MOXHO, BhIFNISAUT CMELLIHO, AAXE KOMY-TO MOKCXETCS [ETCKMUM, HO 5 He

MOry NMOAMNUCATLCA MOA TEM, C HEM A COBEPLUEHHO HE corniacHa.

Bam He noKasanock, 4TO BCA CUTYALUMA HbIHELLHEero KOHKypca nMaHUCTOB 6bina pasbirpaHa
MO YeTKOMY CLieHapPMIO: K d)MHGﬂy He JonyckaioTcs cmaneﬁLume, OCTAIOTCSA NULLb yJJ,O6HbIe
XKIOPU JIOAM....

Mte tpyaHo ckasats. KoHkypc ects koHkypce. ECTb niogu, KoTopble MrpaioT SpKo M CIAKeHHO,
HOM NPETUT 3TA SPKOCTh, HE HPABUTCS MAHEPA MX BLICKA3LIBAHWS 30 POSIIEM, HO Bbl HE MOXETE
HE MPU3HABAT, 4TO B UX MrPe eCTb HEKast LENIocTHOCTb. OHU «CAENaHbI» OT NEpBO#t A0 NOCTEAHEH
HOTBI, HQ CLieHE BbIAAIOT BCE, HA YTO CMOCOBHbI, XOTS Bbl YBEPEHbI, YTO JTyHLLE OHM HE ChIrpaIoT
— 570 ux npefen. M etlie Bbl MOHUMAETE: BCE HreHs XIOpK ByayT roflocoBATb €30, MM KAXeTCs,
YTO MMEHHO TAKME NIOAM M BOIKHBI UrPaTh B UHANE. A €Criu Bbl XOTUTE NOAAEPKATL HENOBEKA C
MePCreKTMBOM, KOTOPBIM, MOXET BbiTh, ELLIE HE PACKPLINICS MOMHOCTLIO, TO BALLA MOMBITKA HdLLe
Bcero obpeyeHa Ha nposar — Bornblue O[HOrO-ABYX rOIOCOB XIOPH OH He nonyuut. B ¢purane
3TOro KOHKYPCQ Mrpanu B OCHOBHOM JIIOAM MEPBOM KATEropuM: OHW YXe BbIFIOXMIMCL «HQ BCe
CTO», M HA BBICTYMNIEHNE C OPKECTPOM WX He XBATMMo. HekoTopble pUHANMCTLI BbI3bIBAMM Y
MEHSI MHOTO BOMPOCOB, HO CEHYAC i HE XO4Y OCTAHABMMBATLCS HA KOHKPETHBIX MMeHax. Bo
MHOMMX KOHKYPCOHTOX MEHSI M3YMMIA MOBEPXHOCTHOCTb. Y YACTM U3 HWAX WUCMOMHEHMe Bbino
COBEPLUEHHO KATACTPODUIECKMM, HEKOTOPbIE UTPAM MPOCTO MAOXO, O HEKOTOPbIE UrPANU TAK,
KOK OHM [OMXHbI Bbiivt MrpaTh. YpoBeHb GpUHANG Bbin O4eHb MOCPEACTBEHHbIM. TaKOM puHAN He
Bbir1 19 MEHST HEOKMAAHHOCTBIO.

A uto 6bino HeoxuaaHHocTbio? PesynbTaTsl BTOporo Typa?

B npuHwmne pa. EnuHcTeerHoe, B YeM 5t BUHIO cebsi, — 3TO B TOM, YTO HEKOTOPLIM U3 PUHANMCTOB
nocrie BTOPOro Typad st CTABUMA «MOC», AYMAsI, YTO C OPKECTPOM OHW ByayT BIrMsSAeTs TaK
Xe MPUIMYHO U MPUINAXEHHO, KK U paHblwe. Korpa Bl BUgWTe HacTosiiee AAPOBAHME, TO
npeabsienseTe K HeMy ropazao bonsluve Tpebosarms. Takux AaposaHuia B duHane He Bbino.



Hackonbko onpaspaHo npucyxpeHue nepBoi Mpemuu sINOHCKOM

nuanmucTke Asiko Yaxapa?

Mensi nopasun cam dakT nprcyxaeHmsi nepsoi npemun. YposeHs
€e MMaHU3MA He MOXET COOTBETCTBOBATb STOM MPEMMU, XOTs Ol
MOTOMY, 4TO OHA HU3MHECKM He CrnocobHa ocumTb [1epBbiit KOHLEPT
Yaikosckoro. Bee-Taku ecrm Thi BEIBMpQELL STOT KOHLEPT, TO Thi
pormkeH eMy cooTseTcTBoBATL. B 06paTHOM cnyuae ero Bpats Hemb3s.
Ja, y Hee BeraloT nanbLipl, CMLILLHO, YTO OHA AOBPOCOBECTHAS YHEHML,
HO He Goree Toro... Hemb3si ABATE TOKYIO MOYETHYIO MPEMMIO SLLIb
30 TO, YTO YernoBek Bosnee-MeHee YUCTO ChIrpan BCe HOTHl M MMeeT
OnbIT Urpbl ¢ opkecTpoM. [loueMy ee Boibpanu, [ns MeHsi 3arapka.
BepositHo, Tak npeactasnsioT cebe nobepuTens Apyrue UneHs! XIOpH.
A xe cumrato, 4TO AsIs KOHKYPCA BbiNo Bbl MyHLLE, ECII NEPBOM MPEMUM

He Bbino.

LLlymaH “Apabeckn”, coHata cis-moll, TaHew “AaBuacOioHarepoB”. 1 BOT, OnsTb TakoW YAQUHbIA

KOHUEepPT DAMCO Bmpca/\aA3e. CionTta Yy HEe MNMOoYTH 6e3ynpeqHa 1 MO BbIPA3NTEABHOCTU, N TTIO TEXHUKE.

“TaHeL AaBUACOIOHAAEPOB” CAbILLIY BO BTOPOW pa3 B XXM3HW... MHe Ka)KeTcs, YTo 1 3aecb Bupcanaase

MOXET MOAYUYMTb MaAbMy nepseHcTBa. LLIyMaH — noaAMHHas cdpepa 3Toi apTUCTKM.

Yo e npousowwno ¢ xiopu?

Mpobnema B TOM, HTO 1 HUKOTAA HE YHACTBYIO B 3AKYNIUCHBIX MrPAX
XIOPY, MHE TPYAHO OBBACHUTL MOTMBALIMIO MOMX KOSJIET, HE MOTY
BBSI3bIBATHCS! B STU MIPbl — NPEX/E BCErO MOTOMY, 4TO B KOHKYPCE Urpa-
JIO HECKOMBKO MOWX CTYAEHTOB. M 5, KK YeNoBeK 3aMHTEPECOBAHHbIM,
HE CUMTANA BO3MOXHbIM OBCYXAATb HOMEPEHUS APYIUX HIIEHOB XXIOpH
OTHOCHTENBHO WX pelueHms. Kpome TOro, mpouecc ronocosaHms
— QHOHMMHBIA, M Bbl Y3HOETE Pe3ynbTAThl TOrAd Xe, KOrAd UX Y3HAOT

YHOCTHUKM KOHKYPCA.

Y10 nponcxoput ¢ poceuitckoi poptenmanHoi wkonoin? Cyas
no 6eccnaBHOMY BbICTYMIIEHUIO HALIMX YHOCTHUKOB B ¢uHane,

ceMyac oHa nepexuBaeT He ny4lline BpeMeHa.

Cnasa 6ory, 310 He Tak. KoHeuHo, Ham 6bl xoTenock BuaeTs no-
BeonTenem POCCUMICKOTO YHOCTHMKA — 3TO BrIOfHE ECTECTBEHHO.
Mne 661 Toxe 3Toro xotenocs. Mbl HOCTONBKO NPUBLIKIM K TOMY, HYTO
LOMXHb BbiTh MEPBLIMM, YTO MPULLAO BPEMSI Y4MTbCS MPOMIPbIBATS.

HO no4yemy HAOO YOMBNATLCA TOMY, YTO B OPYrMX CTPAHAX TOXe

CesaTocaaB Puxrep

ecTb xopolme My3biKaHTbl? OTHOLEHME K 3aPYBEXHBIM YHEHUKAM B
coBeTckMe BpemeHa Bbino apyroe — AOBOMbHO HACTOPOXeHHoe. [ns
MeHs b0 LLOKOM, YTO MPeapacCyaky NPOLLMbIX fET BCE eLie XMBbI.
B xtopw 6bin npurnawwen Omutpuit bawwkmpos, koTopomy satem Beino
OTKA3AHO, MPUHEM C KAKOM-TO abCypaHOM hOPMYIMPOBKOM — YTO-TO
BPOAE «3CNETHAS NTULIAY, B TOM CMBICTE, 4TO OH AABHO He npenoaaeT
B Poccun. 1o emewno! Bnagmmmnp Kpaiites npenoaaet 8 [anHosepe,
Esrenmit Hecteperko — B Bere, nostomy o310 ocHoBaHMe cTano Beero
nMwWb MpeasioroM. 1 cutana, Yto npurnatenue bawkuposa ykpacuno
Bbl KOHKYPC, MOTOMY HYTO OH HMKOTAQ He Bbin YAMYEH B 3AKYSMCHBIX

urpax. MoxeT, MMEHHO Mo STOM NpUUMHE eMy M OTKA3AMM.
Kak ebt BUmmTe pansHemwyio cyasby Korkypea Haitkoeckoro?

A noka He npepcTasnsio. [ns Toro 4Tobbl YTO-TO YBUAETb, HAKO
nocrne TAKOro UCMbITAHWS NOCTAPATLES 3abbITb O Hem Ha Bpems. Ha
CAMOM fierie st He BXY BypayLuero ans storo koHkypca. Bee, uto simory
€KA3ATb, — 3TO TO, YTO €ro PENyTALMs Ha 3ANaae CUIbHO M3MEHMNACH,
1 He B nydwwyio cTopoHy. M s elwe ponro Byay Aymats, npexae Yem

COBETOBATb CBOMM YHEHUKAM MNPUHATL B HEM Y4HACTHE.
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beceaa c mactepom
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Kak cerogHs npoTekaeT xyaoxecTteeHHas xusHb B Tounmcn? Bam ynaetcs beisats Tam?

A cpaBHMTENbHO HE[ABHO MOBLIBANG B rPY3MHCKON CTOMMLE. TAM MPOXOANT 30MEHATEMbHbIM
dectuaars «OceHHmin TOUNMCH», OCHOBAHHBIA AECSTb NET HA3GA, HEAABHO YMEPLUMM IMPHMXEPOM
Dxarcyrom Kaxvase. Ha stoT pas B kavectse aprxepa ebicTynan ero cbiH, Baxrarr. OH He
3QHAMATICSt CMELMANEHO AMPUKMPOBAHMEM; MHOTAQ TOMBKO UCTONHSIT CBOM COMMHEHMS, AMPUKM-
poean 6anetamu. Ho ceituac y Hero Bbina oueHb CIIOXHAS MPOrPAMMA, M 5TO OKA3ANOCh AEHC-

TBMTENbHO MHTEPECHBIM.
A uro Bbl Mrpanu?
TpeTui koHuepT beTxoseHa Ha oTkpbiTMM decTusans.

Kak 3006Ll.le CKNagblBAETCs BALLIA rACTpOsibHASA XU3Hb. Cyﬂ.ﬂ Mo TOMY, KAk HernpocCTo Bac

3AcCTaTb B MOCKBe, OHQ NPOTEKAET O4eHb MHTeHCMBHO?

Ja, MHOrO Pa3HbIX MPEANOXEHNH, HO, KPOME TOro, st Beab npenofaaio B MioHxeHcKom Bbic-
wer wkone. [osToMy Takoi HackiweHHbIH rpaduk. 1 cosmelaio paboTy 8 MockoBcKoM KoH-
cepsatopmi 1 B Miorxere. 3a nocnegrme 8-10 net knacc katactpoduyeckn paspocces. nst
MEHS 3TO CIMLLKOM Bombluas HArpysKka, M s 6yay MbITATbCA YTO-TO € 3TUM CAENAaTh, TAK KaK

xoueTcs MeTb Bornblue BpeMeHU ong COBCTBEHHBIX 3AHATHIA.

Bbi naypeat Heckosbkux KpYMHbIX MEXXAYHAPOAHbBIX KOHKYPCOB, 3HAETE U3HYTPH BCIO
«KyxHio». Balue oTHoleHWe K KOHKYPCY KaK Ccriocoby BbigBUHYTbCS, 3ABOEBATH
M3BECTHOCTb [/l MOMNOAOrO My3bIKQHTA?

A ¢ camoro Havana HeHasraena KoHKYpchl. C TOro MOMEHTQ, KOK HOHANA B HMX MPUHUMATb
ydacTue. Toraa 310 BbiNa eAMHCTBEHHAS BO3MOXHOCTb MOMY4MTb KOKME-TO KOHLEpTHI. Bee a0
66110 04eHb LieHTpanuaosaHHo. [peTeHaeHTb cbexanmcs B MockBy co Beelt CTpaHbl, IPOXoamm
yepe3 oTEOPOUHbIE MPOCTYLLMBAHMS. TOMBKO MOCHE 3TOrO MOXHO BbINo NonacTs Ha koHkypc. He
rOBOPS Y>XE O TOM, YTO BCSt My3bIKQnbHAS 3uTa Bbina cocpegoTodeHa B Mockse 1 Jlenntrpage.
Hawa rpyauHckas MysbikanbHas KynbTypa Bosce He Bbina cnaberbkoit. OgHako MysbikanbHas

XKM3Hb B LLENTOM 3aBMUCENA OT CTONULbI.



Ho ceituac Beap cutyaums usmenmnace. Bl no-npesxHemy
OPHEHTUPYeTE CBOMX CTY[IEHTOB HA YYACTHE B KOHKYPCAX MU
YHEHUKM COMM BAC OPUEHTUPYIOT?

A naxe He MoOTy HU4ero M BO3pasnTb. Begb sTo cBOEro popa cTmyn,
Q ANt HEKOTOPBIX, ECIIU OHK HTO-TO MOMYHAIOT, CNOcob HeobxoanMoro
sapabotka. Bot u npuxogutcs fyMate o KOHKYPCaX, XOTsi Y MeHs HQ
Hux npocTo anneprisi! He mory crbiwats 310 cnoso — «koHkype». OHu
cebst oueHb AMcKpeauTHpoBanK. He Tonbko y Hac, Be3ae B MUPE TOXe.
Mte kaxeTcs, cerqac cnoxmunach KPU3MCHAs CUTYALMS, U OHA MOXET
oueHb gonro npoponxatsbes. Koraa-to rosopunu: Cosetckuit Cotos He
MOXET Pa3PyLIMTLCS, OH BYAET XMUTb BEYHO. TAKXE M C KOHKYPCAMM:
OHM MOTYT XMTb BEYHO, HO — B KPU3MCHOM COCTOSIHMM, OMYCKAsiCh BCE
HUXe U Hiuxe. M deM ckopee OHW BOMOYT 4O AHA, TEM JTyuLLE.

kapHasan” LLyMaHa s Briepsbie MCNONHUAG TOMBKO B MPOLLSIOM CE30HE.
Mnm ero xe “Baboukn”, s X KOTAA-TO Y4MNa, HO OHU He BbiM MOMM
penepTyapHbiM npoussepeHeM. Bot u “Kanpuuamo” CrpasuHckoro
Bpofe Obl HE MNGHMPOBANG, HO TAK CIOXWIOCh, YTO B MPOLLSIOM FOAY
MCMOMHUAA 3TO coumHeHne B Mockae.

Bce-Taku, Bbl MOrnM 6kl HA3BATH HECKOMBKO CAMBIX JIOBMMBIX
asTopos?

TpyaHo. HacTonbko konoccanbHbii cnekTp My3biki MOHYTH Y KAX-
poro komnoautopa... He Tonbko obnacte, Tak ckasath, YMCTOM
bOpPTEMMAHHOM My3bIKM, HO M 3aMeYaTembHble MPOM3BEAEHWs OIS
dbopremmaro ¢ opkectpom... M pspom kamepras myssika LLymara,
Berxoeera, bpamca, LUy6epra. Ay Mouapral Takue peHomeHanbHble
KamepHble npownsseaeHms!

lyman “Apabeckn”, ®anTtasna C-Dur op.17, LLonen 24 npeaoann op. 28. Ha 6uc “KoabibeabHaa”

LIlonena Des-Dur u Masypka b-moll... MoxHo Av noxeaatb Aydwero LLlymana, nocae LLlymaHa,

KOTOPOro ceroaHs urpasa Bupcaaaase? Aymato, uto nocae Hewraysa g takoro LLlymaHa He cAbIXaA.

CeroaHsaiuHmi kKAaBnpabeHA ObiA HACTOSLLMM OTKpPOBEHMEM. Bupcaraase cTana nrpathb elue Ayyiue!

A 4To Kacaetcs LLloneHa, To ei elle He BCe B HEM YAQETCH — OHA CAMLLKOM CTapaeTCs MOHATb U

WLLIET, @ CAEAOBAAO Obl BEpUTb M UrpaTh Kak bor Ha AyLly NOAOXKMUT — nmnpoBusmposats! Ho 'y

Hee eLle BCe 3TO NOAyumnTCs, cyas no “KoabibeabHon”. TexHuKa y Hee coBepLueHHas M nopaxaet

(npeatoann LLlonena G-Dur, b-moll, Es-Dur, d-moll). OHa ctaBuT maclutabbl nMaHUcTam.

A BooblLLE BO3ZMOXHA M 06beKTUBHAS OLeHKA?

HesoamoxHa. Hopo ctpemuTses, utobbi oueHka bbina bonee-meree
obvekTHeHOM. Ho Tak BbiBaeT o4eHb peako, v Bce 3T bnarononyuHbie
30BEPLUEHUS KOHKYPCOB — CHMTAMTE, YTO 3TO CRyYaiHoCTs. B xop nayt
AMBULMM NE[AroroB — YAEHOB XXIOPU, KOTOPLIE KOHKYPHPYIOT MEXAay
coboi Borblue, YeM CaMU YHOACTHUKM.

BepHeMcs k pasrosopy o BAc, 0 BALWMX My3bIKQMbHBIX
npeanouTerusix. EcTb i kakne-To orpaHmienus B Bbibope
penepTyapad, HaNPUMep, KaKME-TO “HenoBumble” KOMMO3UTOpPSI?

OueHb MHOTOE 3ABUCHT OT KUSHEHHON cUTyaLym. A yxe rosopura,
uto nocneaHue 8-10 neT y MeHs TAKoe KOMMUYECTBO YHEHUKOB, YTO HET
BPEMEHW CMOKOMHO 3CHAMATBCS TEM, YeM XOodeTcs. Tem He MeHee, 9
CTAPAIOCh B KOXAOM CE30HE MrPATb HOBLIE COYMHEHMS, HE MOBTOPSTH
cTapble NPorpammsl. MHOMAA COBEPLUEHHO CMOHTOHHO MPUXOAWT Xe-
NIQHWE CHIPATL MPOM3BEAEHUE, K KOTOPOMY [0 3TOr0 Mo KOKMM-TO
npuurHam He obpawanacs. Hanpumep, “IOmopecky” nnm “Berckuit

Cearocaas Puxrep

Ha moit Barmsig, McnonHeHme kaMepHbIX aHCambneit paciumpsieT
NO3HAHME He TONbKO MHTEPMPETATOPd, HO M CAMOFO KOMMO3WUTOPA.
CkaxeM, ToT xe camsit bpamc coscem apyroi B kamepHoi coepe,
yeM B POPTENMAHHBIX COYMHEHMSIX.

51 3Hato, 4TO Y BAC NpeKpacHbie NAPTHEPbI MO AHCAMBIIIO, CKAXEM,
Haranbs Nytman...

Ha, ¢ Haraweit N'ytman n Onerom Karanom — 310 6bin Moit cambiit
AaBHWI colo3. S urpana ¢ ksapTetom BopoauHa, ¢ TpyauHekim Keap-
TETOM, C KBAPTETOM UMeHu TaHeesa, C knapHeTMcTom bpyHHepom...

A Kak Bbl OTHOCHTECH K COBPEMEHHOM My3bike?

B npuHLMne oueHb XOpoLO, TOMBKO i ee HEMHOro MoBAMBAKOCH.
M3 coBpemeHHbIX coumHeHnin — st ocTaensio B cToporHe CTpasmHckoro,
IMpokodbera, LLlocTakosuua, TaK KOK yXe He MOTY CHMTATL UX COBPE-
MeHHkamu — s urpana Keuntet LLnnTke, nbecsl Otapa Taktakuwemm,
MUHUQTIOPbI APMSIHCKOTO KoMnoauTopa Turpada MatcypsHa. U s1o, B
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obLem-To, Bc&. Bepb 4ToBbI MCMONHATL COBPEMEHHYIO MY3bIKY HYXHO B
Hee MOrpy3WTLCs, HOMTH Ans cebst B Heit 4TO-TO MHTEpeCHOoe M AOHECTH
3TO OO CﬂyLIJOTeﬂﬂ. Bbly‘-{MTb TONbKO TeKCT HeOOCTATOYHO. M HQa BCe
HYXHO Bpems.... DTo aercTeuTenbHo npobnemal W notom, mucate ans
dopTenmaro oueHb TpyaHo. Ero BoamoxHocTH, noxoxe, ncdepnani. Beas
4TO Ceityac AenaeT GONMbLUMHCTBO KOMMO3NTOPOB: UMK “MOArOTOBAEHHBIA
POSifib, UMM HOJO «AEPraTb» CTPYHbI, UMM CTABAT METPOHOM, KOTOPbIN
YHQCTBYET B UCMOAHEHMU. DTO pA3apaXaeT...

A ecnm Ml 0BpaTUMCS K MPOTUBOMONOXHOM 0bnacTH
—K CTOpMHHOﬁ My3bIKe. KOK Bbl OTHOCUTECH K AYTEHTUYHOMY

ucnonutensctey? Bul BknioyaeTe baxa B ceon nporpammer?

YectHo rosops, s baxa paeHo He urpana Tak, kak mHe Bbl xo-
tenock. [otomy uto ans baxa HyxHo Bpems 1 Kakoe-To BHYTpeHHee
CrOKOVCTBHME, YTOBbI NepeaaTs ero heHoMeHanbHyto sHepruio. Autoka-
CAeTCsl AYTEHTUYHOTO HAMPABIIEHMS, TO MHe MHTepecHo. Ho He Bonee
opHoro pasa. Bropoit pas meHs yxe He TSHET K TeM MPOM3BEAEHNSIM,
KOTOPbIE 51 YCIIbILLANA HA UCTOPUHECKMX MHCTPYMeHTax. EcTb kakasi-To
B STOM OTPAHM4EHHOCTb. MoxXeT BbiTb, 30eCh MOSBNAETCA COOTBETCTBME
BpPemeHu M nepsouctounmka. Ho s pymato, uto korpa Knapa LLyman
WUrpana MyssiKy CBOErO MyXd, OHQ He Bbia OrpPaHMYEHA B MIGHE SMO-
LMiA. 51 He rOBOPIO CEMHAC O CAMOM MHCTPYMEHTE.

Mte kaxeTcs, 4To MONoOTOKOBOE hOPTEMMAHO OrPAHUHMBAET
sMouuoHanbHyto cdepy. OHo NPOCTO CTABUT KAKOH-TO
TEXHOMNOrUYECKUIA Npeaen neper, UCMOSTHUTENEM. ..

Ho koraa Bbl BramTe pepakupmio Knapet LLlymaH, To noHnmaeTe, vero
oHa xotena. M xoTs ykasaus betxoeeHa o nepanMaauym, arHammke
CBSI3QHbI C TEXHOMOMMHECKUMM BO3MOXHOCTSIMU TOrO THNA opTenmaHo,
MX MOXHO BCE X€ MEPEHOCHTb HO COBPEMEHHBIN MHCTPYMeHT. [ToTomy
YTO Mpen, NOACKA3AHHbIE KOMMO3MTOPOM, CaMM Mo cebe oueHb SPKUE
MHoroMy Bac y4ar. [la, opkectp Bo BpemeHa betxoseHa 6bin He Takow
BONbLLOM, HO CEMHAC HEBO3MOXHO CITYLLATb €70 CUMpOHMU B KOMEPHOM
ucrionHernn. Cama Mysbika TpebyeT Gorbluoro opkectpa. Crnywast
HE[OBHO ero TpeTbio CUMBOHMIO, i BbINA MOPAXEHT, HOCKOMEKO MHO-
rO MUTQMbSHCKOrO, MPEABOCXULLEHUI BEPAMEBCKOTO CTWMSI €CTb B STOM
HernosaHem BeTxoBeHckoM counHennn. B beTxoseHe, MoxHO ckasaTs,
3akniouerbl yxe ace — 1 LLonen, u Ly6epT, u LLyman. 910 osHauaer,
YTO €CIM OH BUAEN TAK [ANEKO BrEPes, TO 3HAYMT W CrIbILLA, ONepexas
Bpems. M cKOMbKO HM MbITAMCS NPUBMM3KMTLCS K HEMY, BCE POBHO He
CbIfPaEeLLb [0 KOHUA TAK, KOK OH 3CAYMAN M HAMMCan. Tl TOMbKO
npubnmxaeluscsi. M 1o xe camoe bax. Ox Hencuepnaem. U MNynbg penan
u3 Hero csoero baxa, u IO mHa, u Puxtep, n'y Deibepra usymurenbHbii
ceoit bax. M Bce 310 Bo3MOXHO. A BOT KOrAa HQUMHAIOT FrOBOPHTL, YTO
TAK Herb3sl, O MOXHO TOSTbKO TAKMM OBPA3OM — BOT TOTAA CTAHOBMTCS
crpawwno. Kto 3HaeT — kak MoxHo? Henbas nrats B Mysbike, genars To,
4ero B Hei HeT. XOTsl My3blKd, KOHEHHO, COMOE CYBBEKTUBHOE W3 BCEX
MCKYCCTB.
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A KaK cknapbiBAIOTCS BALM B3AMMOOTHOLLEHUSI € UHCTPYMEHTOM.
Aptypo benepetTn Mukenanmxenu gonroe BpeMsi npeanoqmTan
BO3UTb 30 coboit cBoi posinb, a Puxtep 6pan ceoero
HACTPOWLLUMKA HA racTponu. A HaCKOMBKO Ans BaC UMeeT
3HQYeHWe, KaKOM PUPMbI MHCTPYMEHT?

Hy, Bce coseTckue MCMOMHUTENM NPOLLAM TAKYIO CYPOBYIO LIKOMY
«MPMBLIKAHWSI, YTO AAXKE ECIIU MHCTPYMEHT HE O4EHb XOPOLLIMIA, MOXHO
npucnocobutsesi. Ho B ocHosHOM Ha 3anage Besae CTOST BNONHE Npy-

nmunble CreltHBenm.
To ectb Bbl NpegnounTaete umeHHo CreiHBeN.

Ja.

Kak Bbl oTHoCHTECH K Npoueccy 3Bykoaanuen? Bel cnywwaeTe ceou
crapsle sanmen? BosspalaeTecs n1 yepes kakoe-To Bpems K yxe
3AMUCAHHBIM COYMHEHMSIM, 4TOBbI MO-HOBOMY 3aNMMCATb UX?

A BooblLue He cryLaio cBoM 3anucK, He niobnio ux. Ho B nocreaHee
BpeMs MeHs sanmceisaeT mioHxerckast dupma Live Classics, cneupanm-
3MPYIOLLLASICS HO XMBBIX 3AMUCSIX C KOHLEPTOB. 3aMeuy, YTO KOHLEPT
— 3TO XK€ He CTYAMs, Fae MOXHO Moboi anM3oa, dparMeHT UrpaTh elue
U ewwe, a noTom noaknents. A TyT Bonee-meHee Bce xwmoe. [ns mexst
3TO rnaeHoe.

Bce xe 6rnaropaps uaobpeTeHmio 38yKo3anMc1 Mbl MOXEM
CnyLwaT MHOrMX 3aMeyaTtenbHeix nuannctos XX seka. Ecte iy
BAC KYMMPbI Cpeay Hux?

EcnmroBopuTs 06 MCNONHUTENAX POLLIOrO, TO,KOHEYHO, Xe, By3oHu
(HemHoOro€, YTO BOLWNO [0 HAC), PAXMAHMHOB, O4EHb XAIKO, YTO HE CY-
wectByeT 3anmceit AHtoHa PybuHiwTeiHa... bonbwoe Bnedatnenme
npouseoanT Anbdpen KopTo B HekoTopbIX Mpon3BeneHHsix, He BO BCEX,
TOK KOK Y HEro BbIBAET MHOMO panbLUMBBIX HOT, MELLIQIOLLMX CIYLIATH
npownssenerme. Ecrm Bl 370 Bbino HA KoHUEPTE, TO BCe MOXHO Bbio
Bbl MPOCTUTL 30 OTAESbHBIE COBEPLUEHHO M3yMUTENbHble ppassl. Y
HEro BCE O30PEHO KAKOM-TO BHYTPEHHER KpACOTOM, W st Mory cebe
NPeACTaBMTL, HOCKOSBKO 3TO BbINO MPEKPACHO B XMBOM MUCMOMHEHWM.
Ewe s niobnio Lnabens, bakxaysa u, koHeuHo, Puxtepa, kotoporo
1 MHOTO CyLIana B ero koHueptax. Mory Hassath Takxe [eHpuxa
Heitraysa, dmuna Tunenbca, Mapuio puHBepr, Moero HacTasHUKa
no acnupaHType Akoa 3aKa; XOTs OH Bbifl HEPOBHbIM MMAHUCTOM, HO
KOKME-TO BELLYM 51 3AMOMHMNA Y HErO HA BCIO XMU3Hb...

beceay Bena
Esrenus Kpusunukas

KypHaa «My3bikaabHasa »#u3Hb» No'
2003



My3biKe HaAO CAYXKUTb C AIOOOBbIO

JAnco Bupcanaase 13 Tex My3blKaHTOB, KOTOPbIX MPU3HAIOT BEAUKMMM YoKe Npu
*W3HW. B 3ToM MHTepBbIo xypHaay The New Times oHa A€AUTCS CBOMMM B3rAsiAAMM
Ha >KM3Hb M UCKYCCTBO.

Co cTopoHsl Bl kaxeTech o4eHb XECTKUM YENOBEKOM. DTO AENCTBUTENBHO TAK Ui TOMBKO
Macka?

OuyeHb vacTto noan ObIBAIOT TAKME MArKME — Aanblie Hekyna. A noTom OKQA3bIBAETCA, HTO 3TO
Bce nokasHoe. Y KQXOO0ro eCTb CBOS MACKA. 9 He M306pO)KGIO XECTKOCTb, XOTA MEHA NO4EMY-TO
TaKoM cumTaloT. I NOHMMALO, NoYemy 060 MHe Tak roBopaT. HdepHoe, NOTOMY, 4TO A BCeraa
OOMHAKOBQASA. q CTapatloCb AENATh BUA, HTO A HUKAKASA. M He XeCTKas, U He MAarka4d, 1 He ﬂ.06p09'|,
M He 3NQa4, U HE CUIbHAA, U He cnabas. Hu-ka-ka-s. I'lpome XMTb Tak. MHe Kak-To oauH yMHbIlji
uenosek ckasan: «Ecnm bl 3HAETE, YTO NJNIOXO, A HTO XOPOLIO, Bbl yXe I'IpMJ'IM‘-IHbIl:i yenosek». I
HYenoBek I'IpMJ'IM‘-IHbIIZ.

A ckpomHbiin?
Ecrm 310 KacaeTcs Toro, Kak s FOTOBIIO, TO O4YeHb HECKPOMHAS, O B OCTAMEHOM — CKPOMHQS.

Y Bac Tak MHoro paboTsi, koHuepTl, y4eruku. Ho, npuxops ¢ pabotel, BcTaeTe 3a nmty.
Heyxenm He MoxeTe noasonuTs cebe nosapa?

Mue camor xouetcs 3KCNEePUMEHTUPOBATD. M3 Huuero yto-To COTBOPUTbL, COM MpoLuecc
YBIEKQET... rOTOBJ'IIO, A CYATAIO, FEHNANBbHO. JTobrnio COenHATbL HeCOeOUMHMMOE: CONeHoe, Cnagkoe,
KUCnoe, ropbkoe — BCE BMECTE. Tem 6onee nocne KOHLEPTA 4 HAKOraa He Mory cnaTb...

HoeonbHbl 11 Bel nonoxenuem aen B cospeMeHHOM ¢popTenMaHHOM uckyccTee?

Mory ckasatb ogHosHa4HO — HepoBONbHA. M He MOTOMY, HTO CTANO MEHbLLE MUAHMCTOB.
lopaspo BorbLue cTANo MONoApIX, KOTOPLIE YCTPEMIIEHb! K 3aHATUAM My3bikoi. Ho Mano niope,
KOTOpble MO-HACTOsILEMY NoBST 3Ty npodeccuio. B apyroi npodpeccmn He Tak: MOXHO He
NOBUTB, HO MOXHO OCBOMTH, PEMECTO MPMOBPECTU... JAECH COBEPLLEHHO APYroe. 3aHUMATLCS
MY3bIKOM U He MoBKTb ee PAHATUUHO HENb3sl. DTO BHAYUT — Thl HE KMBELLL B MY3bIKE. TOMBKO
sapabarbiBaelub feHbrn. Tem Gonee ceitdac. Bo Bcem Mupe Bce odeHb BOMKHO BbiTb BbicTpol
Ecnm Tl yxe Bo YpeBe MaTepu yxe naaaellb Kakue-To 38yku — Boobiue rennit. HepasHo s roe-to
cMoTpena umpk. Beictynana obesbsiHa — oHa Aenana dpeHomeHarbHble BeLwy. 5 AaBHO roBopio
MOMM CTYAEHTOM: €CIM C TPEX JET Y4MTb 0BE3bsiHY Urpe HA posire, HOBEPHSIKA OHA HEMY-TO
HayumTCs, NoHMmaeTe? A YTO TOrAA YAMBMTENBHOTO B TOM, HTO YENOBEK, KOTOPbIA 3AHUMAETCS!
C Tpex feT, Mo MPOLECTBUM AECSTU NIET MOXET UrPaTb 1peTHit KoHLepT PaxmaHuHoBa M Bce
smiopsl Lonena? Huuero yaueutensHoro Het. 9 ysepera, stoT 6ebu-6ym npoipet. Tonbko
BPEMS HOLIO HA 3TO.

201



Menaror ceiyac fonxeH BbITb MEHEAXEPOM CBOMX YHEHMKOB,
PACKPYHMBATb UX?

3T0 HeMpaBMILHO. 5, MOXET, 1 xoTena Bbl PACKPYUMBATL, TOSLKO
HMKOTAQ HE 3HANA, 4TO TAKOE PACKPYHUBATL M PACKPYUMBATLCS. S fake
k cebe He Mory 3To npumeHNTb. Mory, KoHeuHO, NOMPOCHTL 3HAKOMOTO
MEHE[Xepa NoCyLLATh KOTO-TO U3 MOMX YHEHMKOB, HO CMBICTIAl B STOM
Maro. f CTOMbKO 3HAIO MEHEIKEPCKMX KOMMOHMA B MMPE, KOTOpbIE
He 3aHMMaioTcs 90% OpTUCTOB M3 CrIMCKA, KOTOPBIA OHM MMEIOT.
OHu penaoT Kak BCe: CTPUMYT KYMOHbI, AENCIOT TO, YTO CaMo coboi
npeT. HUKTO He XO4eT MHBECTMPOBATL CPEACTBA B MOMOMBIX, HUKOMY
HEM3BECTHbIX MY3bIKAHTOB. 3TO 3AMKHYThIA KPYT...

MHorune MysbikaHTsl cBMBAIOTCS B «MADHOSHBIE KNAHBI,
«rpynnbiy. Bol He 3aMeyeHsl B cesian ¢ HUMM. [Touemy?

Mo MPOCTOM MPUUMHE: HE CHMTAIO, HTO XOPOLLEE — STO MPOAYKT TOMb-
Ko Moero npoussoacTea. Madus obpasyetcs Toraa, Koraa He npus-
HOET KPOMe CBOETO, Hidero apyroro. Bee, uto TBOE, — XOpPOLLO, BCE, 4TO
qyxoe, — nnoxo. 1, HaobopoT, BCeraa PaAylCk, KOrAA CribiLLY, YTO Y
KOTO-TO MOSBUIICS XOPOLLMiA yueHmK. [ToHmaeTe, Bbl HUKOrAa He cMoXeTe
[OKA3ATh, HTO 3TO MAMO3HLIM KIaH... B 1ckyccTse Bee cybbekTuaHO!
Mowu konnern ckaxyT B oguH ronoc: «A HGM He MOHPGBMIOCH, KAK OH
Wrpan», 1 Bce TyT.

Bbi He BepuTe B 3¢pheKTUBHOCTb KOHKYPCOB, HO TEM He MeHee
SIBNIETECh YNIEHOM XXIOPM MOYTU BCEX KPYMHBIX POPTENUAHHBIX
cMoTpoB. 3auem?

9l npernoAato 1 He xouy BbiTb B OTPbIBE OT KOHKYPCHOTO MPOW3BOA-
ctea. He notomy, 4To MoM CTYAEHTbI TaM UrPAIOT, d st KAK BYATO MM
Mory Nomoub. 1 M ckopee Byaoy MewwaTb CBOEN Ype3MepHON obbek-
TMBHOCTbIO. HO OTBETCTBEHHOCTb 301 CTYAEHTOB Y MEHS ECTb, NOSTOMY
HO KOHKYPCOX CHXY.
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HekoTopeble yTeepxpaatoT, uto Bupcanapae-nmanmcrka nyuwe,
yeM Bupcanapse-negaror. 3to Tak?

EcTb MOMEHT, KOTOPBIF O4YEHb BAXKEH: MW Thi MIOBMLLL MPEMNOAABATb,
i Het. 9 — niobnio. Ho He Bcerna To, 4TO Mbl MIOBMM, Mbl Oenaem
xopowo. Ecnn s npenopaio xyxe, Yem urpaio Ha posre, — Hy 4TO
penats? Keratu, aTa npodeccus MeHs 4acTo B xu3ku soipydana. Y mews
Bbinv MOMOCH! B XXW3HM, KOrAA He XOTENOCh UrPATh, He XOTenock Boobiue
HUYErO... B CUITY MOMX JTMUHBIX CHIbHBIX NEPEXMBAHMIA. B nocneaHe rogs!
NPenoaaio CMLKOM MHOTO — BOT 3TO, A, MEHsI PO3APAXAET.

MHoro yuenmnkos? 3auem?
Xopouuuit onpoc. [paeunsHo. byay nsbasnstecs.
Bbt peHbrn niobure? 3asucute ot HUX?

[NoBepbTe, ecriv bl MX y MeHs BbII0 MHOTO, 51 HE BbINa Bbl HECHACTIIMBA.
370 yx TouHo. S HMKOrAA He 3aBUcena oT aeHer. B 5Tom cMbicne MHe
NoOBE3s1o, MOTOMY YTO s HQYANA 30pabaTLIBATL B LIECTHOALATL feT.
Ho ecrm 6bl 'y MeHs BbINO MHOFO MUAMMOHOB, 5t He Bbina Bbl NPOTHE, OT
HecuacTbst Bbl TouHo He ymepna. (Cmeetcs.)

Kakue y Bac otHowweHus ¢ TexHukoi?

A yxe ymeto nucats SMS. MNosasdepa Haywmnacs, U MOemy cHACTbIO
HeTnpefenda. 3To TaK 300POoBo! 1 LLMIO MOVMM YHEHUKOM, MOMM 3HOKOMBIM.
Hukto He myman, uto st Byny Ha 510 cnocobHa. [pasga renmarsHo,
4YTO STOT MASIEHBKMIt ANNAPAT TAKoe MoXeT. Bl npeacTaensiete, s Baww
TeneoH 3anMcana, oH'y MeHs Terneps B TenepoHHOM KHuxke. Eie vy Tb-
4yTb, U 5t cTaHY BpTyo3oMm. (Cmeetcst.)

MHtepsbio Bea Oaer Aycaes
2007 © «New Times»




[MocAe koOHUEpTa

Bbl Tonbko yto ucnonHunm 1-i dpopTenmanHbii koHuepT bpamca, s npocto nopaxeH, kak
Bbl urpanu, uto paet Bam cuny tak urpats?

370 cnoxHo O6'b9ICH|4Tb, 4TO-TO Aendellb CO3HATESIbHO , YTO-TO NOACKA3bIBAET BHYTPEHHEE
4yTbe, HeNb3A AennTb ABA 3TUX ACneKkTa.

Ha caitre YouTube st npounTan KoMMeHTapHIA, B KOTOPOM roBopuTcs, 4To y Bac
MyY>XCKO 3BYK, €CTIM 3aKpbITb F1a3a, Bbl rpaeTte kak My>kumHa.

9 ve cornacra. Jluct nocesitun ceou stioasl [Maranmnm Knape Buk, uto osnauaer, 4to oHa
6bina peHomeHanbHOM nuarncTkoi. ArHn Ouwep Toxe Bbina konnocansHa, kak 1 KO auHa...

Takve CY>XAEHUA nonpocTy KI'IMLlJe?

NmetHo! 9 He onoBpsio TAKOTo AereHwst: “>XeHCKas U MyXcKas rpa”. Y XeHLLMH, BEPOSITHO,
Bonee MPUHECKUI NOAXOL, YTO HEMMOXO...

Kak Bbi cebsi uyscTByeTe, Tonbko 4to chirpas [lepabiit popTenranHsbii koHuepT bpamca?

370 BbINO NyHLLEE U3 NOCNEAHMX TPEX UCTOMHEHMIA, M YCIOBUS CErofHs Bl HAMMYHLLIMMAM.
3an npexpactsiit (De Vereeniging, Nijmegen, B.b). tpexnethmit CreitHeeit co cBexmm 3ByKom,
xopolwast akycTvka. [lBa Apyrux KOHLEPTA Bbifii ToXe XOPOLLM, st NOMYHMIA YAOBOMLCTBME OT
HMx!

Kak Bbi onpepensiete nocne koHuepTa, xopoluo Bui urpanu unm nnoxo?

7o Beerpa yyscTByelws. Hukorpa Het ynoenetsoperus Ha 100%, HasepHo, 3a Bcio Moo
XM3Hb 51 BbINQ BCEro NATb PA3 NO-HACTOSILLEMY AOBONBHA CBOEH MIPOW; MPK TOM, HTO S UTPaIo
yxe 50 ner... MHorAa s o4eHb HE[OBOMLHA 1 PA3OHAPOBAHA CBOEH UIPOA.

UrpaeTe nm Bui no-pasHoMy kaxapii pas unu 6onee UM MeHee npuaepXuBaeTeCh
OnHOM KoHuenumm??

9 cTapatock urpatb No pasHomy, notomy s mobmio xueylo 3ammcs. OHa moxeT BbiTb
HECOBEPLUEHHA, HO MMeeT BOoMbLLYIO LEHHOCTb. | Bbl HOBEPHSKQ MEpPecTana BLICTYNATb, eCu
661 urpana opuHakoso! Hukoraa Henbas 3Toro aenats, Tl ke He komnsioTep! MHe HpassTcs
Henpeackasyemslie apticTsl! Cnasa bory, 4to Mbl rpaem nnoxo spems oT Bpemerm!
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Mouemy Bbi pewumnu coirpats aToT KoHUEpT?

Mensi nonpocunn.

Bei Bcerpa urpaete To, uto Bac npocst?

9l yacTo rosopto “Het”.

Mouemy? [MoTtomy 4to Bam He HpaeuTcs UrpaTs HekoTopbIE BeLLy?
NmenHo!

Ouesupro, Bam Hpasutes koHuepT bpamea?

[a, oueHb, XOTsi €ro HEBO3MOXHO MIPATL HECKOSLKO PA3 MOApPsiA.
HysxHa Bonbluasi BHYTPEHHSI A, SHEPIHSt M KOHLEHTPALMS.

Ho pasBe 570 He OTHOCHTCS U K APYTMM MPOM3BEAEHMSIM,
Hanpumep, [NepBbiit koHULEPT Ans dpopTenmnaHo Haikosckoro?

T0 [pYroit KOHLEpT, KOTOopbLIA st o4eHb mobnio. B HekoTopsix cTpa-
HOX, HaMpPKUMep B AMoHMM, MeHst BCe Bpemst MpocsiT urpaTs Yaikosckoro
v PaxmarmHosa.

Kak Bul cumtaere, [Nepsuii koHUepT bpamca HacTosmi
dopTenmanHbii koHuepT WM Curdorusi-Korueprante?

Cuhdonmsi-KoHuepTaHTe, 4TO 3aCTABASET MrPaTh €€ No-ApYroMy,
B APYrOM CTHre.

Hackonbko nuanmcTier bpame? Oparuysckmit marmer
Camcon Pparcya ogHaxasl ckasan, YTo y Hero 6onsIT pyku npu
OfIHOM YNOMMHAHWM MMeHn bpamca...

OH nuLIeT AOBOILHO XOPOLLIO, €r0 CTUIb YAOBEH [/1st MEHS!, HO 5TO He
3HQUUT, 4TO MrpaTh ero npoctol Bo Bropom dopremarHom koHLepTe,
0COBEHHO BO BTOPOM M HETBEPTON HACTSIX, ECTb HECKOMBKO MECT, KOTOpbIE
MUAHACTUHECKM O4eHb HeYnobHbI. S cnepea urpana Bropoit koHuepT 1
MHOrO Mnosxe, Hadana yumTb [epsbiit koHUepT bpamca.

OpHo 13 3TUX TPYAHbIX MECT — 3TO MACCAX BO BTOPOW YACTH, rae
Hapo UrpaTb ABOMHbIE okTaBbl? Bac nyraet stot naccax?

Het 51 ero He 6otocb, HORO HOMTH NPABMALHYIO ANMAMKATYPY.

9 unran, uto lNaiaH — opnH M3 Bawmx nio6UMbIX KOMMO3UTOPOB.
Mouemy Bam HpasuTbCs KOHKPETHO ero Myssika?

Y MeHs HET MoBUMBIX KOMMNO3NTOPOB, 51 TAKXE nobnio LUYMOHG,

Bpamca, MouapTa, HO 5 UrPao HEKOTOPBIX KOMMO3UTOPOB HALLE, HYeM
apyrux.
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K kaknm komnosmtopam Bel obpaliaetecs pexe?

K Pasenio u Jebioceu.

Mouemy?

Y MeHsl, K COXANEHUIO, He XBATAET HA HWX BPEMEHM.

Benmkuin Cesitocnas Puxtep ckasan, uto Bel nyuwmit ucnonHutens
Bpamcal Bam 6bino npusTHO MoMy4MTh TAKOH KOMMNAMMEHT?

OH Mor 6bITh OueHb KANPHU3HbIMK, NETKO NOAAABANCA NEPEMEHAM
HACTPOEHUA, U 3TO, AONXHO 6bITb, BbINO CMOHTAHHLIM BbIPQXEHNEM
4yBCTB. Hy Aa, KOHeYHO, A OY€eHb LIEHIO ero MHeHue!

Yro Bl mymaeTe o ero ucnonvenmn LLlymana?

OH caenan HeckonbKO BeLLer NPOCTO reHunansHo, Hanpumep Pop-
TermmanHbiit KoHuept, Cumdonnyeckue Itiogsl, Annerpo AnnacuoHaro
(c opkectpom)... Ha camom pene MHe HpABMNOCH BCe, YTO OH Urpann.

B kHure BpyHo MoHcenxoHa Puxtep mucan, uto oH npurnacun
Bac npuexartsb k Hemy nocnywats HekoTopele 3anmeu. OH nucan o
cBoel sanucu dopTenmanHoro KoHuepTa MouapTa conb Maxop
K 453, kotopsiit Bam noHpaeurncs, ogHako eMy coeeplueHHo He
HpaBurock cobcTeeHHoe McrnonHenue. Ero uHtepecosano Bauwe
MHeHne?

9l BCe elle He CMOMNA NPOYMATATB 3Ty KHUFY. 1 BO3AEPXMBAIOCH, TAK
KOK 3T0 BCe el crmiukom Bmako anst mersi. OH Bbin Bceraa oueHb cTpor
k cebe, TaK YTO, HEBO3MOXHO BUHMTb €70 30 CTPOTOCTb K APYIMM.

Hackonbko Bbl Bbinm uecTHb ¢ HUM, Koraa pedsb Wwia o ero urpe?

A rosopuna emy, kak 1 B cnyuae ¢ PopTenmarHsim koHLepTom Mo-
uaopta K 453, uto MHe noHpasunocs ero npouteue. Korpa mMHe uto-
TO HE HPQBMTCS, 5l HE TOBOPIO HUYEro.

Yo kacaetcs LLlymana — Propectan unm Deaebuyc?

O6a, Heobxopnmo yepeposaHue. Ecrm y Bac HeT obluero 1 ¢
OFHWM M3 HUX, Bbl He cMoxeTe urpatb LLlymanal Bel gomkHbl urpats
3KCLIEHTPUUHYIO CTOPOHY €ro My3blKM C MOKCHMQMBHON 4eTKOCTBIO,
HUKQKOM [IPYroi KOMMO3UTOP He NuweT Tak YacTo ritardandounm “ noch
schneller” (Bbictpee)! Hago ouers yeTko cneposaTs 3a nepexopamu, B
NPOTMBHOM CITy4Qe €ro My3bIKQ CTAHOBUTCS XAOTUYHOM.

Kakwue nuanmctsl, ucrnontmrenu LLymana, npoussenu Ha Bac
Hanbonee cunbHoe BreyaTneHme?

Anrn Puwep, Mapua punbepr, Cobpormuxui, nHoraa bakxayc.
Qennbepr HeussecTeH, HO OH 3ameuatensHo urpan FOmopecky.
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JlunaTTi BenukonenHo ucnonHsn bopTENMAaHHLIA KOHLEPT, MHEe Hpa-
ButCs [opoeuu B “[eTckmx cueHax”, U3 XuBbIX MMAHUCTOB 5 XOTENA Bl
ynomsiHyTs Jlyny.

Xouy 3apaThb ele ot Borpoc o Puxtepe. Y Hero 6bin orpoMHbii
penepTyap, U BCe-TAKU MHOrAA BbINO COXHO OBBSCHUTL ero
MPeArnoYTeHMs, HaNPUMEP, OH HAKOMAA He Urparn BCEX MPeniofos
LLlonexa 1 Bcerna nponyckan age s BocbMu panHTasmi LLlymara.

5l HM4ero He Mory C 3TMM NodenaTs, YTo st Mory ckasate? A etue
OH FrOBOPMA, YTO HMKOrAA He chirpaeT Kpeiicnepuary, NoTomy 4To ero
neparor [enpux Hertrays xopowo 1o urpan.

Puxtep Takxe He urpan nepebii koHuepT bpamca, koTopeii Bei

TOMBKO YTO UCTIONHUMM, EMY HE HPABMIACH MOCTEAHSIS YACTb.

A ToXe 3TOro He MOHMMAIO, MHE O4EHb HPABUTCS 3TA YaCTb!

Kakve y Bac 6bin1 otHowerus ¢ Puxtepom? Bul Bbinm apysbsimm?

HeT, Mbl He Bbirn ApY3bsiMM, HO ISt MEHS BbIIO OTPOMHOM HYECTbIO
NpoBecTU HekoTopoe Bpems B ero obwectee. Hatams [ytmaH w
Oner Karan 6binm ¢ HUM B Bonee BrM3kmnx OTHOLIEHMSIX, XOTS 9 Bbina

3HAKOMQA C PMXTepOM C OeTCTBa.

Kakoe 13 xuebix ncnonHenni Puxtepa nponseeno Ha Bac 6ornee

cunbHOe BrieyaTtneHre?

“KapTurku ¢ seicTaskm” Mycoprekoro, wectas 1 cefsMast COHATI
IMpokodbesa, nocneaHne coHatsl betxoseHa u ero TpeTuit koHUepT,
Poprenmanhbiit koHuepT M Cmdornueckue stioas LLlymana, Ludis To-
nalis XuHagemuTa, conbHbie koHuepTs ¢ Outpuxom Puwepom duckay u
BOrIbLLIOE KOMHECTBO KAMEPHOM MY 3bIKM. 3AMMUCh POPTEMMAHHOTO TPMO
YaiikoBcKoro MpocTo paHTACTUHECKAs, STO NyHLLEE UCTIONHEHE STOM
sewy. B nocnepruit pas s 6bin Ha ero dectueane B Type (Pparums), s
urpana Bropoe ¢oprenmantoe tpro LLoctakosumua ¢ Buktopom Tpe-

TbsikoBbiM M Hatanbeit lytmaH, n Puxtep cpen B 3are.

OH cam Bce elwe urpan B To Bpemsi?

Het, oH nepecran kak pas 3a mecsi, 4o Toro.

Bbi Bce ewwe npenopaete?

Ha. botocb ckazatsb, Kak 4ABHO S 5TUM 3AHUMAIOCh....

U Bce xe?

C 1967 ropa! Crepea s 6bina accucteHToM npodeccopa
ObopwuHa, notom npodeccopa 3aKa, U MOTOM MOMYYMNA CBOMX
CTYOEHTOB.

Bam Bce ewe HpaeuTes npenopasats?

D,O, €CJIM 3TO He 3aHMMAET CIIULLKOM MHOIO MOEro BpeMeHM.
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3Hato, 51 He pomkeH Bac 06 3Tom cnpalwmeaTs, Ho...
Moxete sanats nioboit Bonpoc!

9l KaKk To crbiwan, 4To Bl He 0YeHb NONOXUTENbHO OTHOCUTECH K
BALUMM BbIBLUMM CTYAEHTAM, KOTOpPbIE CEMYAC [OBOMBHO M3BECTHBI,
Hanpumep bopuc bepesosekuit ...

370 Henpaeaa. bepesoBckuit O4eHb TANAHTMBLINM YeNoBeEK, KOTO-
pblit MOCTpoMN 3aMedaTenbHyio kapeepy. Ero monogpoit komnera, Bo-
NOMMH, TOXE CTPOUT CBOIO KAPLEPY.

§l ¢ Bamu cornaceH, xoTs nHoraa pymaio, uto bepesosckuit
UrPAET CIALLKOM YACTO M CIIULIKOM MHOTO. MIHOTAG OH 3BYYMT TaK,
Kak 6yaTo He peneTUpoBan ...

On mor b1 vrpaTs Goriee sipko, bonee rnyboko. Ho st gomkHa npus-
HQTb, YTO OH BCErAA YECTEH, OH HE YTPHPYET.

Bei rosopunu o Puxrepe. Mnensca bl 3Hanm Takxe xopolwo?

5l odeHb LEHMNA ero B HEKOTOPBIX KOMMO3MLMsX. [unensc urpaet
KOMOCCANbHYIO pOrib B MOEM CO3HaHMK, kak Heitrays u [onbaerseiisep.
XoTst PuxTep 6bin 0coBEHHbIM, KOK 3TO cKa3aTb?

YHhukanbHbIM?

Touro! On Bcerpa 6bin Takum vectHsiM! OH Mor Bbl cTaTe anpu-
XEPOM, OKTEPOM, XYAOXHUKOM, HO OH OTBEpPr BCE 3TW BAPUAHTHL Y
HEro Bbilo MHOTO PASMMYHBIX TONIGHTOB, HO OH MOCBATUN BCIO CBOIO
*u3Hb popTenmaro. C HAM posifb  CTAN W COMbHBIM UHCTPYMEHTOM, 1
OPKECTPOM M MEBLIOM ...

He Tak pasHo s npounTan Ha uHTepHeT-dopyme, uto y Bac Ha
CaMOM fierie He BbiNo Toi Kapbepbl KAKYIO Bbl 3ACITYXXWBANM, YTO
Bl mymaeTe 06 sToM sasiBnermm?

Bce ouetb otHOCHTENEHO. MOXeT BbiTh, y MeHst He Bblno BHE3AMHOro
ycnexa, Ho 51 Bce elwe urpato. Kpome Toro, y meHst Bbi10 MpenmyLLecTBo
MMETb OCTATOUHO BPEMEHM [/151 CAMOCOBEPLLIEHCTBOBAHMSL. 5] Hapetoch
UrpaTh B BYAYLLEM M COBEPLLIEHCTBOBATLCS elte Gonbluel

Brilliant Classics Bckope BbinyckaioT obwmpHyio cepuio
“IlerenpapHsie nuaHucTsl M3 Poccmn”, B koTOPOM HET HU opHOM
Bawweit sanmeu, uto 310 3HOUMT Ansi Bac?

9 He crbiiana 06 3TOM, HO MeHs! 3TO He BonHyeT. HukTo He MoxeT
KPUTMKOBATbL MEHS JTyHLLE, YEM 5 COMA. S| HUKOAA He Tepsina KOHTPONS,
HUKOrAA He Bbina camoBmobeHHoN. MHe He HyXXHbl peLieH3um.

Bbi Hukorpa He uMTanu peueHamio, koTopas xoTs 6l oTHacTH Beina
6bl npaBaoi?

Ja, oouH pas s uMTana NpekpacHyio peleHsuio, npocto baHTac-
THYeckyio. DTy UCTOPMIO S YACTO POCCKO3LIBAIO CBOWM CTYAEHTOM:
oHa Bbina Tak xopowa, YTo s yHuuToxuna eel Dot KpUTUK Aaxe
CpaBHUN MeHs ¢ PaxMaHWHOBEIM 1 51 nogyMana: “DToT napeHs NpocTo
6esymeH!”

He 6binn pags TakoMy OrpOMHOMY KOMMIUMEHTY?
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370 6bINO NECTHO, HO 3TO BbIIO CAMLLKOM XOPOLWO, 4ToBbI BbiTh
npasgoin! Kpome Toro, MHe Toraa 6bino scero 23 roga. ObbiuHo s
He YUTCIO PELIEH3WM, MHOTAO MO OreHT roBOpHT MHe: “Bbi momyumnm
xopolumit oT3bi8”, U 51 aymato: «O, 310 3goposol”

B npowunoM rogy s ciywian same4aTenbHbIM KOHLEPT, HO KOTOPOM
Bbi chirpanu Bee BiononuenbHble coHaTsl betxoeera ¢ Haranueit
l'ytmaH (B Aptixeme, B mapTe 2008r.), ona opHa 13 niobumbix
Bawmx naptHepos?

Ha, koHeuHo! Mbi sHakomsl yxe 50 ret, xoTs He Bcerpa urpanm
BmecTe. Mbl Hadanm ebicTynats ¢ koHuepTamu B KoHue 70-x. Ona
6M3KMIA [PYT, He TOMbKO B My3bike. Mbl Mrpamn Tpro ¢ ee MoKoMHbIM
myxem, ckpunadem Onerom KaraHom. § takxe cotpyammuana c
BopommHckum kBapTeTom, korga KonenbmaH Gbin nepBoi CKPMMKOM.
Mte Bcerna Besno ¢ napTHepamu.

Hackonbko BaxHa Mysbika B Baweit sxuaHn?

StoT BONpOC He nopnexut obcyxaermio... Mysbika, kak cama
XU3Hb, i HE MOTY MPEACTABUTL cebe LIeNOCTHOCTb XU3HK 6e3 My3biku,
nosToMy fi 1 pewmna cTatb MyasikaHTom! Mos 6abywka, kotopas
BbII0 MOWMM MEPBLIM MEAAroroM, HUKOTAA He 30CTOBASNG MEHs Wr-
paTb. 3HaETe, B MOMOOCTH 51 30HMMANACH O4eHb Mano. S Hadana
30HMMATLCS CEepbe3HO, KOrAQ FOTOBMAACh K KOHKYpCy Yarkosckoro
...Y MeHsi peanbHO HMKOrAQ He BbIo MOCTOSHHOrO HACTABHMKA...

Ho Bl yunnues y leHpuxa Heitraysa, He Tak nn?

HeperynsipHo, st HaepHo Urpana emy pas s rog. B nepsbii pas mHe
66110 [EBATH JIET.

A nosxe Bbl yunnues y npodeccopa 3aka?
A He Bbina ero NOCTOSHHOM CTyAeHTKOM. B npuHwmne, s nayyana
BCE CAMA W yuunack Ha csomx owmbkax. K cyactsio, s Haxopmna

BpemM4 CNpaBfATbCsA CO CBOMMU HEAOCTATKAMM.

370 osHauaeT, uto y Bac HeseposiTHeii TananT? OTkyaa mgeT,
Hanpumep, Bawa texnmka?

JlerkocTs 6bina y MeHs Beeraa, 3To BpoxaeHHoe... B 1962 roay,
KOTAQ 51 MOMYHUIA TPETLIO MPeMMIo (Ha KoHKypce YaitkoBckoro), Moit

oTel, ckazan: «[ns MeHs Thl BBIMMPANA NepBYIO Npemmio”

Ha koHkypce Bbi Bupenmen ¢ AwkeHasu, koTopeiid nonyumn
nepeyto npemuto BMecTe ¢ OrpoHom?

[a, eupenace.
Kak xans, 4to oH 6onblue He urpaer.
Oupuxmposarts neryel

Ecnm 661 y Bac 6bina BosMoxHocTs HauaTh BCce cHauana,
Bei cHoBa 6bl cTanu nuanmcTkomn?

(Mocre paspymes) Oymato, aal
MHTepsbio BeA Buarem byH
© 2009 http://www.pianistique.com



Halwue uckyccTrBo nepexxmbaer
He camble Ay4lline BpemeHa

B sToT pas Bbl MrpaeTe Gorbluyio LWONEHOBCKYIO Mporpammy. B obuneitHbii

LLIOMEHOBCKMIA rofy Bo Bcem Mupe mHoro urpaioT LLlonena. Kak Bui Bugpte ssonioumio
LLIOMEHOBCKOrO CTUTIs 7 OT NepBbIX M3BECTHbIX HaM McnonHeruit [odpmana u MNapepesckoro
[0 HALLMX AHeM?

KoHeuHo, oTHOLLEHMe K McnonHeHuo ¢ rogamMu MexsieTcs. Ho Beerna ectb xopoluee menon-
HeHue, 1 ecTb nnoxoe, 6yab To MNagepesckuin u Flopmar mnm Linmmepman u Onbecon. Ons mens
3TO AENUTCS TAK: Te, KOTO i XO4Y CMYLLATb U KTO MeHsi yBeXaaeT, 1 Te, KTO MeHsi He ybexaaerT,
HECMOTPS Ha BCe CBOM peramn. Moe oTHoLleH e k 5ToMy odeHb cybbekTHaHo. beinn nndHocT,

KOTOpble Npoun3seni ceonm ncnonHermem LLlonerna Ha mers Gonbluoe BieuaTnenme.
Kto st nnunoctn?

Mpexae Bcero, mosi6abyluka (Anactacus [JassinosHa Bupcanapae, yuennua A.H.Ecunosoi,
nUaHKUCTKa, npodeccop Tunmcckoi KoHcepeaTtopuu — npum. M.A.), koTopasi mHoro urpana
Lonena. bawkupos scromutan, uto Takyio BTopyto uacTs f-moll’'Horo koHuepTa oH HU y
Koro bonblue He crbiwan. 1o aeTckue BocrnommnHarus. [otom Heitrays, Mapwus Uapannesra
[prHBepr, 1, koHeuHo xe, koraa npuexan ApTyp PyBuHLTERH, Mbl Bce ero cnywanm, Ctanmenas
Heirays, cbiH lenpuxa lycrasosmua. 3Haio, 4To Bce Bbiv B MOHOM BOCTOPre OT TOro, KAK
urpan Lonexa Hunbcen. Hatan Edumosuy MNepenbmar — st He MHOTO Yy Hero cribixand, Ho 3To
3anomHunock. B kakom-To cmeicne benna MiuxarinosHa Jasnpoei, KoTopasi 04QPOBATENBHO
urpana LLonexa. Bot, cobcTBeHHO, 1 BCe, He 04eHb XMPHO NOMYYAETCs, HECMOTPS Ha Obunue
ucnonHeruid. He Mory ckasars, YTO HO CEropHALLHMIA fieHb S| MOTY HA3BATb KOrO-TO 13 MMAHUCTOB,
KTO Bbir Bbl Ansi MeHs NpvenekaTeneH B LLloneHe. MoxeT, kakoe-To BpeMst [OMKHO NPOMTH, TaK
kak LLloneH — 1o aBTOp, KOTOPOro MrPAIOT BCIO XM3Hb. CEHTUMEHTANBHOCTb 3AECH HE JOMKHA
NepepacTaTb B MIOXYIO CEHTUMEHTANBHOCTb,  MPOCTOTA B «MIOXYIO» MPOCTOTY. 3TO BCe
CrOBA, M OBBSCHATL UMM HUHErO HEBO3MOXHO, KOK HEBO3MOXHO OBBSICHUTb, HAYUUTb MrPATh ru-
bato. MoxHo noackasaTs, 06neryuTs 3aAA4Y YHEHHKY, HO ECTIM STO B HEM COMOM HE 3ANIOXEHO,
TO Yepes HEKOTOPOE BPEMS! 3HOHAE CAMO KYAA-TO yiaeT.

Pacckaxure, noxanyiicra, kak crponnmes Bawm sanstus ¢ Baweit 6abywikoi,
Anacracreit [JaebinoeHoi. Bel gpoma sarmanmes unmn 8 Koncepsaropmm?

Homa, Tonsko foma. B Ty nopy, koraa s cTana y Hee 3aHUMATLCS, OHA ELLE XOAUIA MHOTAA
B KOHCEPBATOPUIO, HO BCKOPE Y Hee Cryumnack 6efa — oHa Cnomana Ta3obeapeHHsId CycTas u

YXe He BbIXoanna U3 AoMa.
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019em30L BgbBogaedy
At Telavi Festival

Ha Tenaeckom pectusane

DAUCO BVIPC&/\&AL&G — BEAUKad MMaHMCTKa, MCKAIOYUTEAbHAA AMHHOCTb, NMMAHUCTKA

ME>XAYHapPOAHOIo YPOBHSA U mMacwitaba. Ee MCKYCCTBO AOCTOMHO BbICOKMX 3MUTETOB.

Iamco Bupcanaase — Hawa ropaoctb. baaroaaps e Ha My3blKaAbHOM KapTe Mupa NOSABUAUCH

KOHTYpPbl FPY3MHCKOIrO rOCYAapCTBa. ITO OFPOMHOE UCTOPUYECKOE AOCTUXKEHUE.

To ecTb Bbl 3AKOHYMNM LLKONY, He BbIXOAs U3 aoma? A KOHLepPTH,

sK3amMeHbI?

K BEJIMKOMY COXANEHUIO, OHA HMKOrAd He crbilana HY oAHOro
MOEro COJIbHOro KOHLepTa. 370 6LING OrPOMHAA APAMA OJ19 MeH4.
Okha Cnywana MeHs TONIbKO AOMd, d AOMA A HMKOrAd He Urpana TaK,
KOK HA CUueHe. 10 oueHb neyansHo. OHa sacTana Bpemd, Koraay mMeHs
HA4YAMCb yCrnexu, HO TaK MEHA HXM pa3y NO-HACTOSALLEMY HA CLeHE He

ycnbixas. OueHb ropbKo, 4TO 51 MOTY elue cka3aTs?
A kak ceruac xuset Mockosckas koHcepeaTopms?

Xopowo. YpoBeHb 0ueHb BEICOKMM, MHOFO TANQHTIMBLIX CTYAEHTOB,
W, 5 Bac yBepsio, 6e3 npeyBenuueHUs, STO Myullee My3biKQrbHOe
y4ebHoe 3aBefeHue B Mupe. S B 3Tom ybexpeHa. KoweuHo, ceitiac
YPOBEHb BE3Ae YNan, HO MO CPABHEHMIO C APYIMMM, 3TO MapeHWe
B Mockee He Tak cunbHo owywaetcs. O6pasoBanmMe y HAC OueHb
xopoluee. BenukonenHo nocTaeneHo kamepHoe MCMOAHUTENLCTBO,
OKKOMMNQHEMEHT W BCE OCTOMbHbIE MPEeaMETbl, KOTOpble B APYrMX
MECTAX MPOCTO UrHOPHUPYETCS.

208

Nocud Keuakmaase

A MoTMBAUMS K 3AHSITUSAM €CTb CEropHs Y CTyaeHToB?

A ceropHs npobneMa He B MOTMBALMM, Mpobnema B AeHbrax. Het
CTUMEHOMM, HO KOTOPYIO MOXKHO XMTb, Y4TO TaKoe 2-3 ThicsuM pybreit B
mecsiy? CTyneHTsl yesxaioT, notomy yto B Espone oHu moryT, yuacs,
4TO-TO 30PABOTATH, MPEMOAABAS, AKKOMMAHUPYS 1 T.A. XKUTb-TO KaK-
1o Hago! MosToMy M ckauyT KOK CTPekosbl ¢ KOHKYPCA HA KOHKYPC,
HE [EenaioT MPOrPaMMbl, TEPSIOT BPEMS!, HE MOMYHAIOT Ty MOArOTOBKY,
KoTOpast HEOBXOAMMA A1st AAMNLHEMLLIEN MPOGECCHOHANBHOM XM3HM. DTO
6onbLuas npobrema.

Y MeHsi B KNAcce paHblue, B COBETCKME BPEMEHO, B MEPBbIA TOf
CTYAEHT MPOXOAMIT HE MeHbLLE LLECTM Npenioani U dyr baxa, 3o Beino
npaenno. A Tenepb 3To HEBO3MOXHO — BCE XOTSIT UIPATb HA KOHKYPCAX.
KaxeTesl, uto Bpemsl, koraa MoxHO Bbisio CrIOKOMHO 3aHUMATBCS, KOTAA
He BbINo ToM apUTMMUK, 6e3BO3BPATHO YO B NpoLusioe. Mbl roBoprm
0 3apaboTKax, Q HbIHELHAE MCTIONHWATESM TOHSTCS 30 FOHOPAPAMM,
CTOBSIT CBOM YCNOBMS. 1 HE MOMHIO, YTOBLI KAKAS-TO PUICPMOHUS MHe
MO3BOHMINA, M i Bbl CKA3AMNA, CKOMbKO MHE HYXHO 3amnatiTe. § ke
3HAKO CUTYALMIO. 1 yXe He rOBOPIO O 3ALLKAMBAIOLLIX FOHOPAPAX TAK
HO3bIBAEMbIX 3B€3[1, O KAKOM-TO TANIQHTIIMBbIN MOTIOAOM MY 3bIKQHT MPOCHT



onNaTUTL eMy Aopory, Ad sannatte xoTs 500 epo 3a KoHUEpPT, a eMy
OTBEYAIOT: Yy HAC HeT Ha 3To AeHer. Celdac KpMsuc yaapun no scem
oueHb cunbHO. B Tanum yxe He moryT nnatuts Takux roHopapos. A me
BoobLue Ha nepsom mecTe no besskycuue. Koro Mbl mpurnawaem, Kak
Mbl OTHOCMMCS K Hawmm My3bikanTam! Bo Pparuym Pere Mapten, ogu
M3 CaMBIX TANOHTMBBIX OPraHM3ATOPOB, OH CTAN M3BECTeH Bnaropapst
PuxTepy, KoTopbii Mpuerek ero kK paboTe Ha cBoem pecTusane. Tak 4To
OH [eNnceT: OH MPUINALICET B OCHOBHOM PAHLLY3CKMX MY3bIKOHTOB. Y
Hero B 3TOM rofy 6bina GorbLIas LOMNEHOBCKAS CEPUSI, U B OCHOBHOM
TaM urpamu ppaHuyackie manmcTsl. OH mpurnawaeT 3apy6exHsix
TOXE, HO B MEPBYIO rOMIOBY AYMAET O CBOWX. JToro HeT B Mtamm, u
UTAIbSHCKME MY3bIKAHTBI HE UMEIOT BOBMOXHOCTU MIrPpaTh y cebsi IoMa.
Ouetb TpyaHo ¢ 3TUM B AHMIMM.

Bbi crlocobHb! yBREUbCst TANAHTOM Y4EHMKA MW BCErAa HA

BCE CMOTPUTE OBBLEKTUBHO?

beisaer TAK, 4TO MHE O4YeHb HPABUTCA OAPOBAHME YHEHWKQ, HO KOraa
A CTANKMBAIOCH C €ro 4enoBe4eCKMMM Ka4eCTBAMM, MHE 3TO YXE MeEHbLLIE
HPABHTCA. B moem npeacTasneHnn Bce fOKHO 6biTb FOPMOHKYHO. Ectb

KAQ4ecTBd, KOTOpPbIE A LIEHIO HE MEHbLLIE, YHEM NAPOBAHKE.

Bbi popmupyeTe dopTenmanHyio LKoY He TOMBKO CEroaHSILLHEro
[AHS1, HO M 3ABTPALLHErO , SBIISISICb YTIEHOM XIOPU MHOTUX
koHkypcos. Kakos Balu kputepuit oLieHKM Monogsix My3bIKaHTOB?

Ha koHkypcax Bcem oueHb TpyaHo. Ha nocrearem korkypcee lesa
AHpbl MepBYIO MPeMMIo MONMYYMN KOPEELl, KOTOPbIA BCEM HPOBMIICS,
KPOME MeHS!, O O4eHb TANAHTIIMBLIA MMAHMCT Anekceit 3yeB nomyqmn
BTOPYIO, M HUHErO HEBO3MOXHO caenaTb. buin Bonbluoi ckaHgan, koraa
1 He MOAMMCANA MPOTOKOM MPOLLIOrO KOHKYPCa YaikoBcKoro, HO MMp
He nepesepHyrics. Tenepb [epries npussan aMEpPMKOHLEB C KOHKYpPCA
Bana KnaibepHa B Texace st Toro, 4To6bl OHM MOMOran B MOArOTOBKE
Korkypca Yaitkosckoro.

[oBOPST, 5TO NMYULLMIA, CAMBIN NEpPenoBoi KOHKYPC B MUPE.

A uem oH nyuwmit? MMomHuTe, Mbl roBopMaM npo MoTHBaLMIO?
Henbrul Bot 1 3pecs To xe camoe. lNonyunts Gonblume persru. Kro
nonyuaeT nepesie npemun Ha korkypce Knnbepra? CpeaHue nuanHucTsi.
Tam Bbirm BriecTsLMe MUAHACTBI, KOTOPbIE CETANM C NEPBOTO TYPd U
no6eaunu cepenHsIku1 - CKy4Hble, C MIOXMM BKYCOM MUAHKCTLI. XopoLuee
xiopul 370, uTo nm, xopoluee xiopn?

HeT noeansHoro koHkypca...

N 5TOT KOHKYPC OCOBEHHO MIOXOM, MOTOMY HTO OH KOMMEPHECKMH.
Onbra KepH, nobeaurensHULA MOCTEAHErO KOHKYPCA, OTMHAETCS:
TeM, YTO B GHTPAKTE MEHSIET MNATbS U B NEPEPbIBAX MEXAY HACTSMM
PO3roBApMBAET C MyBIMKON.

Amup Kaw, koTopeiit nonyuun nepayio npemuio Ha Konkypce LLy6ep-
Ta v 3anmcan sce coHatsl LLy6epta, uHTepecHeias nMuHOCTb, crieTen
TOM C NEPBOrO TYPA, M 5TO HasbiBaeTCs «xopotuee xiopu»! [eprves Jlamr
JlaHra npurnawaert B xiopu, a npeacepatenem Mauyesa. 1o yxe He
KOMMepLwsi, 3To yxe kaTtactpoda. Yto moxet Jlanr Jlanr ckasats?
Mpuexanu 8 Abpuky, B axyHrnm, nosapasnsiol

Ho Takue nuanmcTsl kak JlaHr JlaHr npuenekaioT B KOHLEPTHbIE
3Qribl HOBYIO AYAUTOPMIO.

Te xe cnosa mHe rosopuin meHepxeps [oropennua, koraa s cnpa-
WMBANA Y HUX: 4TO Bbl AenaeTe? 3adYeM TaK UCMOoNb3yeTe ero B XBOCT U
B rpuey? Onum oTBeuanm, 4To oH npuenekaeT niofen. M roe oH ceitvac?
Ceituac oH yxe Hu4ero us cebs He NpeacTaBnseT.

Mens Gonblue Bcero pasgpaxaet nroxoi skyc. [Nocmotpute Ha
UTO MOXOXM STU “COBPEMEHHble” OrepHble MOCTAHOBKM, KOTOPLIE BCE
pyratoT!

C 57O TOUKM 3pEHUs CEMHAC OHEBMAHO, HACKOMBKO BESMKMMM
6binm noctaHosku [Opus Temmpkaroea «Esrerns OnernHay n
«[Mukosor Oamsi» B Kupoeckom Tearpe.

Y MeHst Mypaluki BeryT no Koxe, KOrAd 51 BEMOMMHAIO 06 5THxX npe-
Mbepax (s npuesxana cneupansHo n3 Mockesl). Kak fOpa craeunl
CKkorlbko OH [i191 5TOrO NPOYUTAN U M3yumn!

Benp ecTb B onepe mysbikansHas apamarypris! 4 8 Cuaree nowna
B OMepy, MOTOMY YTO XOTend nobeiBATL B MX 3HAMEHUTOM OMEPHOM
teatpe. M uto Bbl aymaete: «TpaBuaTa», HEUSBECTHBIA PAHLYY3CKHMIA
MOCTAHOBLLMK, XOPOLLMIA OPKECTP M O4EHb MPMITMUHBIA arprxep. Tpamm-
uMoHHasi noctaHoska. Koraa saxercst cet, MHe BbINo AAXE CTIAHO
— 1 CMOENa 3apeBaHHas. MM ManeHbKuin NPOBUHUMANBLHBIA TeaTp B
Kapnmapkewtaare, HbiHe ropog XemHuL. 1 Tam Briepebie B CBOEM XM3HM
nocmotpena «BonwebHyio GpreiTy» 1 3anoMHMNG 3TO HA BCIO KW3Hb.
A ceroaHsi MHOTME BELLM B OMEPE HMKAK HE CBSA3AHBI C My 3bIKOW.

CeropHs HalWe MCKYCCTBO MEPEXMBAET HE NyulUME BPEMEHQ,
W, BO3MOXHO, ByneT ewe xyxe. Bel Tonbko nomymaiite — Ha Hac
HOZBMIOETCS APMUS U3 25 MUMIIMOHOB KUTAMCKMX MPOPECCUOHASbHBIX
MUAHKCTOB, U BCe OHM MeuTatoT o kapbepe Jlawr Jlanra. Botocs, specs

HET XOPOLLKX MPOrHO30B.
EyneM BCE X€ HOAeAaTbCA HA nyullee.
Hapexna ymnpaet nocnenHeit.
beceaoBana

Mapuna ApwimHoBa
2010
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A1 TepneTb He MOry CbITOCTb B My3bIKe...

beceaa Braammunpa Moauanosa ¢ Iamco Bupcanaase B paano nepeaaye “PaHaesy C

AVMAETAHTOM”

Snmco, s Tak bnmsko He cuaen oT eac ¢ 1962 rona, MHe 6bino ogMHHAALATL NeT — 5
MPUCYTCTBOBAN HA BTOPOM KOHKypce YaiikoBckoro, rae Bel 3aBoeBany TpeTuit npus. 1 sac
BMAEN M CrbILUAnN TOrAd Briepsbie. ITo Bbina paHTACTHKA, IOHASI, NPENEeCTHAs AEBYLUKA,
MUAHKUCTKA, FPY3MHKA, 13 floBMMOro BceMmu Hamu ToummMc, nobexaaeT My>kUuH.

Iaeaiite Ha4HEM C CEMbM.

Ml i Ha TepprTopuin Mixaitnosckoi 6omnbHMLbI, B KOTOPOM MO JefYLLKA Bbint rQBHbIM
Bpadem. [losaHee Toi xe kadenpoit 3aBeAOBAN MOW NAMNG, M TOM X€ Ha4MHAN paboTaTh MO
6pat. C ofHOM CTOPOHBI, Y HAC Bpa4ebHAs Cembst... Tonbko 6abyLika Beina mammcTkoin. Ho B
ceMbe 0BOXANU My3bIKY, MOSt MOMA KOHHYAIG MY3bIKASIBHOE YuMmLLe B TEUIMCH; M XOTS MOTOM
OHA CTANA BUONOTOM, KAK-TO MHTYUTMBHO MOHMMANA My3biKy. A MO# NAna, HACTONLKO Mo6un
1 MOHMMAN MY3bIKY, YTO BCIO XM3Hb, MOKA BbiN XMB, MOMOras MHE COCTOBASATL MPOTPAMMSI.
babyuika yumnace y Ecunosoit, e Metepbypre. Ho To, 4to oHa Hauana npenopasats B T6u-
JIMCCKOM KOHCEPBATOPHM, STO TOMBKO MOTOMY, YTO B TPHUALIATOM rofly HEOXMAOHHO CKOHHAICS
moit gepyiika. OHa cuMTana, YTo Henb3si PEMOAABATL, ECIIM CAM HE UrPAELLIb, O OHA He Urpana,
NOTOMy 4TO Yy Hee Bonenu pyku.

Insa Bac sto BaxHo?

Ja, oueHb BOXHO, MOTOMY, YTO HORO YMETb HE TOSLKO FOBOPUTE O My3blKE, HO HOHO elue U
nokassieaTb. Jaxe leHpux ['ycTasosu, y koToporo oueHb Gonenv pyku, yMyapsincs oKO3bIBATb.

Kakoit posinb Tam y Bac crosin?
O, Tam 6biNO MHOMO PA3HLIX POSNEN, OOMH MOTPSICTIOWMIA, O CUX MOP CTOWT Y MeHs B
T6unmen, sto bexwreith nepexuelumi JlennHrpaackyio 6nokapy, KOTOPbIM MO OTeL, KYMWi B

Jlenmurpage.

370 3HauMT, 4TO 3TOT bexwTeiH Bbin BhIMYLLEH A0 TOro, Kak Gpabpuky pasbombunm. Ito
OYeHb PeaKui Posib.

Ha, peaxuit. 4 nomtio , korpa leHpux 'ycTaBoBUY OAHOX B! Y HOC AOMA K HEMY MPUKOCHYICS
— KCTATU OH MIPa y HAC MHOTO W MrPA M3YMMTENbHO, HOMHOTO JTydLlE, YEM HA CLEHE — OH

ckasan: “boxe, 310 My3eitHas pegkocTs!”
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Y Bac ycTpamBani AOMALLHWE KOHLIEPTbI?

JoMallHMX KOHLEPTOB Y HAC He BbiNo, MPOCTO KOrAA MpMesXan
leHpux ['ycTaBoBuY, 6abyLIKa cTAPANACch, 4TOBL i MY Urpana, Kax-

Ablit FOA, C AEBSTUNETHErO BO3PACTA.
Koro ewwe Bawa 6abywika esipactuna?

O‘-{eHb MHOIMMX 3amMeyddaTersibHbIX rpy3VIHCKMX MMAHAUCTOB, KOTOpre
npenoaaeamm 1 BeicTynam B [pyaun. Cpeau ee yderukos ectb Jles
Hukonaesiy Bracerko, o Hem Bce sHaoT,  Omutpuin AnekcaHpposud
Bawkupos, ero Toxe sHaoT. MNotom, aodka Opmncces Axunnecosmua,
Hara Oumutpraan, koTopas go cux Mop 3aMedaTenbHO MpenoaaeT,
M3YMMUTENbHASH MUAHUCTKA, U O4EHb O4EHb MHOO APYTMX.

Babywika cnokoitHo otnyctuna eac 8 Mockey? Owa sHana, k
KOMy Bbl efieTe npoponxars obpasosarue ?

O, na, koHe4Ho, ABCOMIOTHO, Y HEe HUKOrAA He BbINO HUKAKMX peB-
HOCTHBIX YYBCTB...

Bbi cpasy nonamm k 3aky, unm k Heiiraysy?

Her. Moka lerHpux NycTasosmy Bbin uB, s BCErAA Y HEro KOHCY b=
TMPOBANACH, 51 He BbINA ero OPUUMANEHON YHEHWLIEH, a MOTOM, KOoraa
l'eHpuxa lN'ycTaosuua He cTano, s noctynuna k 3aky.

I'ne Bbl 3aHMManucs y [eHpuxa lNyctraeosnua, foma unu 8
KoHcepeaTopum?

3aHMMAanach 1 B KOHCEPBATOPMM, 1 HA YKarnoBa, rae oH X, 1y
Puxtepa... Y TeHpuxa N'ycTasosmua, Boobiue He Bbino cBoei KBAPTHMPSI,
ero nputotn y cebs Cesitocnas Teodwunosud, nepen Tem, Kak 3a
MonTOPa rofd A0 CMEPTH MOMYYMN STY HECHACTHYIO OBYXKOMHATHYIO
kBapTupy Ha Komcomonbckom [MpocrnekTe, KOTOPYlO OH HO3bIBA
Manauuo Joxunm.

W notom cpasy 3ak?

M notom fkos Mapaiinesmy 3ak, y KOTOPOro st 3aHMMANACh [0
1966 ropa, notom Bbina accuctentomy Jlbea Hukonaesnua O6opura,
W B 3TOM CMBICTIE i CTPALLHO BIArofapHA CTEHEHHIO OBCTOATENBCTB 30
TO, YTO NAPANTIENEHO C ACMMPAHTYPOI 5t yxe npenogasana. Y fkosa
W3paiinesinya He Bbino BAKAHCHIA, Taknm obpasom s nonana K Jbsy
Hukonaesnuy, 1 HEACTBATENBHO MO HACTOSILEMY, TYyGOKO STOMY
6bina pana.

Pacckaxute HemHoro 06 O6opuHe.

O oTnmuarncs oT Bcex Tex Mpoheccopos, € KOTOPbIMU 51 obianacs
po storo. Hanpumep, leHpux lyctasosimy  oboxan, korga y Hero B

knacce 6binu cnywatenu. Jles Hukonaesny, He 6bin npoTue 3Toro, Ho 5
He MOT'Y CKA3QTb, YTO OH O4eHb CUIbHO MEHSINCS OT Toro, Bbina MybmMka
HQ €ero ypoKax, M1 HeT... 3HaeTe, MHE OYeHb TPYAHO TAK KOPOTKO,
JIOKOHWUYHO ero oxapakTepuaosbieaTs. OH U3nyHan HeseposTHYIO Bo6-
pOTY, FyBuHY, KOMOCCAnbHbIE CNOCOBHOCTH, KOTOPbIE B HEM Bbinu
3AM0XeHbl U KOTOpbIe, BO3MOXHO, i AAXE OCMENoCh 3TO CKA3ATb, He
[0 KOHLA NPOSIBUAUCh B €0 TBOPYECTBE, HECMOTPS HA TO, YTO OH Bbin
nobuMLEM NYBMKK, 30BOEBAS NEPBYIO MPEMMIO HA NMEPBOM KOHKYPCE
LLloneHa. 1o BoobLLE Bbino HeBepOSTHOE COBLITUE, BO BCSKOM Clyuae,
TAK MHe pacckasbiean Moi nana. OH Bbin HACTOMBLKO MOMYASIPEH, Y4TO
HUKTO HE MOT C HWM CPOBHUTLCS B TY MOPY, KOrAA OH FrACTPONMPOBAN.
M TeM He MeHee, MHE KOXeTCsi, 4TO OH ropasao bonblie Bkl Mor, HO
B CUNY KOKUX-TO obcTosTenscTs 3Toro He npomsowno. Kak rosopun
MHe Jkos M3painesud, TOKMX YMCTO TEXHUHECKMX MPUPOAHBIX AAHHBIX,
kakumu obnapan Jles Hukonaesny, pepko MoxHO Bbino BCTPeTUT.

Mot accncrenTkoit ko Jlbey Hukonaesmndy O6opuHy 6bin
BALL CO3HATENbHbINA BLIGOP, MM BAC CMIOABMIIIA HA 3TO BALIA
6abywka? Bbi ke 6binv TOraa KOHLEPTUPYIOLLEN MUAHUCTKOM,
3a4eM HyXHa Bbina koHcepeaTtopusi? Bel percTenTensHO xoTenu
npenopaears?

Ha, ouerb. Korga s HauwHana pabotarts y Jlbea Obopura, 51 He
AYMQa O TOM, 4TO 3TO MeHs Tak 3aTaHeT. Ho s Bac yeepsio, ecm 6ol
9 He MOYYBCTBOBANA MOBOBb K MEAArorMke C CaMOro Ha4ana,  Bbl He
NPenoaaBana CTOMbKO NeT.

BoamoxHo st 3abnyxaaock, HO MHE KAXETCS, YTO My3bIKQrbHAS
XM3Hb, atMochepa Mockosckoi koHcepeaTopun 60-x, 70-x
6LiNa AMAMETPANEHO NPOTUBOMOSIOXHOM TOMY, Y4TO CEMYac
MPOUCXOIMUT B CTEHAX KOHCepBATOPHK. MysbiKanbHas XuUsHb B
T6unmcy Toxe c1nbHO U3MeHMnach?

KoneuHo nsmenunnacs. Boobue, Bce Mamennnocs.

Camo MCMonHUTENbCKOE UCKYCCTBO M3MEHMIOCh. Hem MeHbLue Tbi
3HaeLwb, Tem Bornblue y Tebs ycnexa. B te roas 8 Mockosckoit koH-
cepsaTopun atmocdepy cospasanv PeiHbepr, lonbaeHsensep, Heit-
rays u cnegytoee nokonenume: 3ok, Prmep, Munsiutein, O6opuH.
3710 6biM coBCceM gpyrMe MaclTabbl, MYHOCTHAS MAGHKA Bbina
apyroi. M nnunocTet 6bino ropaspo bonsuue. [Mostomy 6esobpasus,
KOTOPOE TBOPUTCS CErOAHS], HE MO0 BbiTh; M 3TO HE TOMBKO Y HAC, HO

1 BO BCEM MUpE.

MNopoxpuTe, Ho 5To Be3obpasue OT YEro-To U OT KOrO-TO 3ABUCHT,
OT CAOMMX MOJOAbIX UCTIOSTHUTENEN. ..

He cronbko. OT Toit poporu, koTopyio oHu BuibupatoT. [Jomyctim,
POXAAETCS TANAHT/MBbIA PEBEHOK, MOTOM OH BLIPACTAET, CTAHOBUTCS
IOHOLLIEN, M OH HOXOOUT OBBLEKT A/ MOAPAXKAHMS, KOTOPbIM OH MOA-
cosHaTensHo uckan. [lonobHo s3TomMy obbekTY, Y Hero nosienseTcs

XKeJnaHMe XOPOLLUO XUTb B MY3blKe, N Mbl MONY4YAEM TO, YTO HA ceroa-
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HALLHWM OeHb S HO3bIBAKO €BPOPEMOHTOM. K COXANEHUIO, OTO NOHATHUE
Nony4Mno Oo4eHb LUMPOKOE PpACNPOCTPAHEHUE.

Ckaxure, otnmuaetcs Mockosckas KoHcepeatopust ot Beiciueit
kol My3biku MioHxeHa, rae ebl Takxe npenoaaete? Kerary,
KTO Yy Bac yuntcsi Tam B MioHxeHe, 3To Bce HemupI?

HeT, y MeHsi oueHb Mano 6bino Hemues, NouTH He Gbino. Y MeHs
Bbim CTyAeHTb co Becero Mupa, ¢ BeiBlero Cotosa, 1 13 Pocam ouerb
MHOrO Monogbix 6binio. §1 BOM BOMXHA CKA3ATb, Y4TO BCE POABHO YPOBEHb
B MockoBckoi KOHCEpBATOPMM BbILLE, HECMOTPS HA TO, YTO MOXHO O
HE#t CTOMBKO FOBOPMTB M HEraTUBHOMO — HO TO MO CPABHEHMIO C TEM, KaK
570 6bino parblie. OTkyaa Bbl BossmeTe Heitraysos, [onbaeHBeitsepos,
MryMHOBBIX... BCE POBHO OHA — OAHQ M3 NYHLIMX, €CIM HE JTyHULLas BO
BCEM Mupe. ITo s Mory ckasaTb cosepluerHo TouHo. K cyactbio, 1 ¢
BOMbLLION FOPROCTHIO.

HecMoTps Ha To, 4TO TaKOE KOMMYECTBO Yexaro...

HecMmotpst Ha aTo. Hy, yexano, aa, Ho 1 npuesxaior. O6 aTom
HAQo 306OTHTbCﬂ, l-iTO6I:-| Monoable TANAHTAMBbIE MUMAHUCTBI HE XOTENU
ye3xatb. A yeaxaioT NoTOMY, YTO Y HUX Boriblue LWAHCOB KaK-To cebs
MPOKOPMKTBL HA 3anage, Yem y Hac. M 3To ByaeT npogomkaTses.

Ckonbko y Bac koHuepTos B rog?

O, 9 HYKoraa He NoACHMTLIBANA, BO3MOXHO 50.

Hy, sTo sameuarensHo.

Mpu Moeit Harpyake, y meHsi nouTn 17 yenosek B MockoBckoi KoH-
cepeaTopuy, B MioHxeHe y MeHst cedac opuumManbHO TOMBKO ABOE, HO B
5TOM rogy s cTana ewe npenogasats 8o Peesone, 310 8o PropeHuym.

Mocnywaiite, s TAK M He NOMMY, A rae Xe Bbl XuseTe?

B camonere.

A B pysuu 6uiBaeTe?

Bei sHaeTe, k Moeit 6oMbLION PABOCTH M FOPROCTH, BOCCTAHOBUICS
MexayHapogHbiit MysbikansHbii decTrans B Tenaeu, KoTopbiit Gbin B

nocneaHuit pas 18 net ToMy Ha3ag, v S 3TUM O4YeHb CYACTNMBA.

A uto npoucxoput B TBKUNMCH, B KOHCEPBATOPMM, B KOHLLEPTHBIX
sanax? Ectb ny6mmka, ecTb KoHuepTh?

besycnosHo.

Ham pacckassisaioT, 4to B TBMnMcK Bce yxacHo, TaM BOIOIOT,
a 6onbLUe Mbl HUYEro He 3HAEM.

Hy, Bo nepsbix, TBunMcckas KOHCEPBATOPUS HOCTOMBKO B XOPO-

LueM Buae, 4To Aak 6or 4Tob BCe KOHCEPBATOPHM B MM1PE Bbii TAKUMM.
Bnarogaps pextopy Manane Jomaxaliemnm, koTopas cama o4eHs
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XOpOLLAst IMAHUCTKA, 1 opranusaTop bnectswyi. OHa opraHusosana
MEXAYHOPOAHBIA KOHKYPC, KOTOpBIN yxe BxogmT B Pepepaumio mexay-
HOPOAHBIX KOHKYPCOB UCMOSHATENEN, U HO KOHKYPCAX MOJIHO HApOAY,
Ha4MHOs € nepsoro Typa. B sTom rogy nocne peMoHTa akTHBHO pa-
BoTaeT My3bikanbHbIA LeHTp menn [xarcyra Kaxupze.

A pycckue nMaHUCTB TaM BeICTYNAIOT?

KOHe‘-IHO, ectecteeHHol.. Bubi 3HAETE, 4 NPOCTO NMOpPAaXakoCh, HAC-
KOJbKO ﬂeﬁCTByeT 3Ta nponaraxHaa.

Y Bac 6bino MHOro yueHukos. KTo y Bac cambiif ycneLuHbIi, Cambiif
M3BECTHbIM, CaMBIA TOHKMI MY3bIKAHT?

A BbiBato O4EHb PARA 3a TEX, KOTOPbIE AENAIOT BOMbLLYIO KAPbEPY
M CTAHOBSITCS U3BECTHBIMM BO BCEM MUPE, STO 3AMEYATESBHO, K STOMY
A m cTpemniock. Ho y MeHsi ecTb TaKXe Y4eHMKM, KOTOpbIE HE OHEHb
M3BECTHBI, HO MHOIO O4EHb NIOBUMBI, 3TO MOM OCCHCTEHTLI, KOTOpPbIE
ceiyac MHe MoMoraioT. Y MeHsi TPM accUCTeHTa, Braroaaps KOTOpbIM
7 Mory netatb B MioHXeH M [ABATb KOHLEPTbI, OHU 30MeHaTeNbHbIE
nMaHMCTbl M My3bikanTsl: Juma Kanpun, Skoe Kaunenscow, Cepreit Bo-
poHoB v apyrue, ckaxem, AnekcaHap Ocmunut. Ecnv onn ByayT sepH
3TOM NPOPECCHM, TO PAHO UMM NO3[HO AOCTUrHYT TAKOTO MPU3HAHMS,
KOTOPOE OHM 3ACITYXMBAIOT.

To ectb Bbl He yBepeHsl, 4To 17 Bawmx yuermnkos B Mockosckoi
KOHCEpPBATOPMM B BYAyLLEM OCTAHYTCS B Mpodeccuu 1 byayT
KOHLIEPTUPYIOLLIMMM MUAHUCTAMM.

A He 3Hato. KeTaTy, 570 oueHb aKTyanbHbIM Bompoc. S 3Hao MHOTMX
MY3bIKQHTOB, KOTOPbIE OJHOBPEMEHHO KOHHYQIOT KOHCEPBATOPMIO M
y4arTcs etue YeMy-HUByab Apyromy.

MeHeﬂ)KMeHTy, 6M3Hecy... O1o0 KaK, NpOCTUTE, OH CTAHOBUTCS
BULe-Npe3naeHTOM KOMMNAHWU, U NPUA STOM UrpaeTt LLlonena.

Ja.
Ho ctouno nu gns storo yumtses y Bupcanapse?

A nodemy HeT? Ml xumm no-gpyromy. Mel He Moram noexaTs Tyaa,
KYO0 XOTEM0Ch, HE MOTTI FACTPONMPOBATL TAM, FAE HOM XOTENOCh, HE MO
30pabaTbiBATL TAK, KOK Mbl MMM Bbl 30paBATHIBATH, M Mbl HACTOMBKO K
3TOMY MPMBLIKIA... Y MEHst IO C1X MOp COBETCKMI MeHTanmTeT!

Y MeHs TOXe, K COXAJIeHUIO...

N sTo oueHb nnoxo! Y momx Morogbix KOaser, MOUX CTYAEHTOB
no gpyromy! Korga s Bcnomunaio o lenpuxe 'yctaeosuye Heirayse,
KOTOpbI BomkeH Gbin 3apabaTteiBaTe AeHsr U esantb no Cotosy u
MrPATb HA MIOXMX MUAHMHO, AAXKE HE HA POSMNX, HY TOTAC, KOHEYHO,
npuxoanTtbest MontaTs! C apyroi cTOpoHsI, s TEPMeTh HE MOTY CHITOCTb
B My3blke, KOK M B ApYrMX NPodeccusix, s UMeIo B BUAY — MCKYCCTBA,
KOrAQ HEMOBEK CbIT, KOrAA OH AOBOJIEH, 3TO Xe yXacHo!
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K coxxarenmio, 1 HepaBHOAYLLIHA K MOAUTHKE

lMpara cAaBUTCSt My3bIKaAbHbIMK TpaauLIMsMM. M celtuac, B Mae, Ha decTrBanb
KAACCM4eCKoM My3bikn “INparkckas BecHa” npuesskaeT MHOroO 3HaMEHUTbIX
MY3bIKaHTOB, HO CPEAM HUX AWLLb HECKOABKO MCTMIOAHUTEAEI TAaKOro paHra, Kak
nmaHMcTKa Iamco Bupcanaase n BuoroHueanctka Hataaba N'ytman. OHu CnoAHnAm
coHaTbl beTxoBeHa B 0AHOM M3 NpekpacHbIx 3aA0B [1paru — PyaoabcpuHyme.
“2Amnco Bupcanasae NPUHAAEKUT K YUCAY AFE€HAAPHbIX MMaHUCTOB ABAALIATOrO
Beka” — TaK MULIYT B KOHLEPTHOM NporpamMme O IPy3nHCKOM NMaHMCTKe, KoTopas
Y>K€ MHOTO AET BbICTYMAET Ha BEAYLLIMX CLIEHAX MMPA, aKTUBHO y4acCTByeT B

paboTe >KIOpU MHOTUX MEXXAYHAPOAHBIX KOHKYPCOB U, HAPSIAY CO BCEM 3TUM,
ABASETCS 3aMedaTeAbHbIM neaarorom. [Nocae koHuepTa B [Npare ¢ Helt GeceaoBana
KoppecnoHaeHT “Paano Csoboabl” Mapuam Ynaypean, KoTopas Hauaa pas3roBop C
BOMpoca:

Kakoe 3HaueHne Bui npupnaete kamepHoi Mysbike?

CornbHble KOHLIEPThI, KOMEpPHbIE, C OPKECTPOM — BCE saxxHo! bes KCIMepHOﬁ MY3bIKK XM3Hb
MY3bIKAHTA COBEPLUEHHO HeMbicrMMmal

Yro Bam paet kamepHas Myabika, kotopyto Bel urpanu e MNpare?

Mte pocraensiet 6onblwyio pagocts urpa ¢ Hataneeit l'ytman. Haw ayst cywectayert yxe
o4eHb AABHO. §1 Take MHoro urpana ¢ ee cynpyrom, ckpunadem Onerom Kararom. C ppyrumu
MyY3bIKOHTOMM 5l UTPQIO TPMO, KBOPTETEI, KBUHTETBI... TBOpHeCKas GlIM30CTb 1 B3AUMOMNOHMMAHWE
MrPIOT PELLIOLLYIO POfb B OHCAMBIIsiX M ocobeHHo B AysTax. B sTom cmbicnie aysT odeHb
cnoxet. [ostomy s niobio urpate ¢ Hatansei MNytman.

Bawa pestensHocTs 0XBATLIBAET HE TOMBKO pasHble cepbl M HANPABNEHMS], HO U PA3HBIE
ctpanbl. Bel pabotaete B Pocenu, lepmanmu, Utanum. Ho B ocHosHom B Poccum —

TaMm Bbl yumnmcs, Tam HaumHanm paboTtarts. Bel ycnewHas rpysuhka, xueywasi 8 Poccum.
Y1o osHauaoT anst Bac HanpsikeHHble OTHOLIEHHUS MEXAY STUMM CTPAHAMM?

370 oueHb HenpusTHas cuTyauus. Ho, sHaeTe nu, npaesiupe kpyrv Poccmm BepyT cebs xysxe
BCErO MO OTHOLLEHMIO K CBOEM CTPAHE, K CBoemy Hapody. [103ToMy He yoMBMTENbHO, KaK OHM
OTHOCSITCS K APYTUM.

Yro Bl umeeTe B BUAY?
B Poccum Tsixenoe nonoxenme anst Tex nopei, kotopeix st ysaxawo. Cyulectsyet onpe

ﬂe]‘leHHbIH Kpyr, KOTOprlji HAXOOUTCA NoA BIUAHUEM U NOA KPbITOM MPABUTENBCTBA, KAK 3TO 6bIJ'IO

npu Cosetckoi enactv. Hopo 6bino 6BbiTh uneHom napTiu, 4Tobbl Yero-To fobutsbes. Ceropmst

3TO He COBCEM TAK, HO TAKAsA TEHAEHLUA BCE PABHO OLLYLLLAETCA.
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Bbl HepaBHoAyLWHBI K MonMTHKe, oHa Bac uutepecyet?

K coxanermio, HepasHoayLHA. § Bbina Bbl CHOCTIMBA He MHTEPECO-
BATLCS MOMMTUKOM.  Aicke iyMaTh He XO4y O nepcoHanmsix. HekoTopbix
BMAeTb He mory!

Ho n1uro Bac orpannuenus kacatotes?
Ab6coniotHo Het. Haobopor!
Y1o sHaumt “Haobopot”?

Mte manm Bce, 4to 61O BO3MOXHO, MPM3HAMM... S BO3MYLLEHA
cUTYyaumen.

Dagaitte sBepHemcs k Myasike... Yto Bel aymaeTe o cerogHsiuHem
MysblkarbHoM  0BpasoBaHui? MOXHO CPABHUTL €ro C My3bIKbHBIM
obpazosanrem BpemeH Cosetckoro Cotosa? Yto uamenmnocs?

Moka Bonblumx nepemet HeT. Ho, kaxeTcsi, cobupatoTesi...
Bt umeeTe B 1Ay Poccnio?

Ha, Pocano. K coxanenmio, Mpysus ywna panbiwe Pocom. Tam yxe
percTeyeT boroHekas cucTema. DTO YKACHO, OHA PASPYLLAET HE TOMBKO
My3bIKQTEHOE, HO W BCSIKOe 0BPA30BAHME. DTA CUCTEMA 3ABMCUT OT fieHeT,

KOTOpPbIE AO/MKHbI MNATUTL CTYAEHTHI. 3710 rnaBHas uenb. Bor 1 BCe.

PaHbLue, B coBeTCKMit Nepuon, MysbikanbHoe obpasosaHue
6bINO MACCOBbIM, ECIIU MOXHO TAK BLIPA3UTLCS, CEMUNETKM,
LECATUNETKM. ..

B Poccm sto npogonxaetcs no ceit perb. Hapetocs, Tak 1 octa-
Hetcsi. Ecnm namenmtcs, nponsoiipeT HacTosiwas katactpoda. Bul He
NPeacTaBnsieTe, KaK MHOrO TANAHTIMBEIX AeTel He Tonbko B Mockse M
MeTepbypre, Ho 1 no ecei Pocam. Yeepena, 1 8 [pyaum Tak.

Ecrm B Mitanum, Ha poaute BonoHckoi cucTeMsl, BHEAPHTE My3bi-
KanbHoe 0bpazoBaHMe, KOTOPOE M MO Ceit AeHb cylecTsyeT B Poccuu,

TO 51 YBEPEHQ, UTAMBSAHLI MOMYYMIU Bbl O4EHb BBICOKWIM PE3ynbTaT.

Y Bac HeT HegocTaTKA B XOPOLIMX Y4eHUKax?

Hert! 3Hoete ckonbko nx y mens? B Mockee 18, so Properiym — 13.

A ectb cTypenTsl U3 [pyaum?

Bpems ot Bpemer onmn y menst BeisaioT. B aTom roay npuesxaet
opHa AesyLuKa, Bexerka us Abxasuu. Y Hee poccuickoe FpaXAaHCTBO,
W 3TO [OET el BO3MOXHOCTb Y4UTbCS B MOCKOBCKOM KOHCEpBATOPHM.

[ns Toro, utobbl Mprexats M yunTbes B Poccun, HyxHO nonyumts Busy,
a 3TO OueHb CrIoxXHas nmpouedypa. [1osTomy rpysuHckas Monopexb
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enet yuntscs B Espony 1 8 CLUA. U no sToi xe npuunHe mornogexs,
K coxaneHuio, He BnageeT Bornblue pycckum sisbikoM. Hapetocs Bce
uameruTcs. Tak fonro npopomxatbes He moxeT. He npeacTasnsito, kak
MOXHO XWTb 6e3 PyCCKOM KYNbTYpbl.

Snmco KoreraHTuHoHal Bel MHOro nyTetuecTeyeTe no mupy,
BCTpedaeTech ¢ npodeccuoHanamy. MoxHO CpaBHUTL MpoiaeHHYIo
Bamu pycekyto dopTenmanHyio LKony, st MMEIO BBUAY B NEpBYIO
ouepepp knacc leHpuxa Heitrayaa, ¢ McnonHUTenbckuMM LKonamu
ppyrmx ctpan? Kakas pashuua mexay Himm?

A 66l He cTana BLIAENATL PyccKylo Wwkony. Bosbmem, K npumepy,
Herraysa. Heirays 6bin nnemsiHHMkom U ydeHnkom brymendensaa,
yumncsi on 1y lopgosckoro 8 Asctpun. B ceolo ouepens, [oposckuia
Bbin yueHmkom JletweTnukoro, y cynpyru kotoporo, Anmel Ecunosoi,
ysrnace Most 6abylika. Bee a1o Tak nepenneTteHo, YTo HEBO3MOXHO
BbIAENNTE KOKYIO MO0 OTAENbHYIO LIKOMY. XOTS, HECOMHEHHO, CyLLEeC-
TBYIOT OTAE/bHbIE HIOQHCHI.

HekoTopble cHMTAIOT, 4TO PYCCKYIO MY3bIKY JTYHLLE BCErO UCMOSMHSIOT
pycckue ucronHutenn. CKombkix MMAHUCTOB U AMPMKEPOB s ClyLIAna,
KOTOpbIE HAYErO He MOHUMAIOT B PYCCKOW My3bIKe, HECMOTPS HO CBOE
pycckoe npowncxoxaeHue. [pocTo, ectb xopoluas Wwkona 1 nnoxas.

Tak e, KaK M COBPEMEHHAS My3bIKQ — ECTb M XOPOLLASt W MAOXAS.
Myssike Hapo yumTbesi ¢ petcta?

Ecnm xouelub cTats npodeccroHanom, Bce HAZO y4MTb M OCBAMBATL
C meTcTeal.

A ecru He cobupaelubcs CcTaTb NPOGECCUIHANBHBIM My3bIKAHTOM,
BCE PABHO HOHO NPHMOBLLATLES K My3blke € AeTCTBA?

KoHeuro. Motom Bymet nospHo. lMotom dopmupyetcs coscem
APYrast IM4HOCTb.

Kakyto mysbiky Bbi ciywaeTe B ceobopHoe Bpemsi?

3HaeTe, y MeHs odeHb Mano ceobopHoro Bpemeru. [Mpuxoantes
CRYLWQATb TOMBKO CBOWX CTYAEHTOB. Mosi KoHLepTHAs M neparortyeckas
XM3Hb OYEHb 3ArPYyXeHd.

BoT uto 91 TouHo cnywaio, 310 “Ixo Mockes!”!
Cnywaiite nHoraa u pagnoctanupio “Ceobopa”...

Tak TPYAHO HOXOOUTb KAHQASbI, ECIIM NEPEKIoYy, 6orock noTepsTb
BonHy “Dxo Mockast”...

beceay Beaa

Mapuam Ynaypean

Paano CBoboaa, py3mHckas peaakums
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3960L VIl Bbmgmom sbamasbtomdabs s bEnogb@mdols
LogHmsBmeabm RgbGogsmo (1959, Il 36rg30s, 39t 3bemals
dgamo);

3mbgmgol 3nbogmb-Bgabtrmmgdgmms Logegdothm 3mbzntlo
(1961, 11l 3639809);

Bo03mgligol babgmmdals Il bagtmsBmtabm 3mbzmmbo
(Bmbgmgo, 1962, 1l 36r930s, d6r0bxzsmbs gsmoa);

Bm3sbob bsbgmmdals 1V bsgthomsBmerobm gmbzmtbo
(380399, 1966, | 30g80s, mgdeml dgmsmo).

Hmdgh @ Bmdsbob 30gdos (1976);

Bmos Gabmsggmol Labgmmdols babgmdfogzm 36gdos (1983);
Bogot0s Bomosdgomols babgmmdals 3tgdos (1991);
Lagsemggmmb bsbgmdFonm 36g30s (1983);

6lgonl babgmdFogm 36gdos (2007).

Lagstroggmmls bsbsmbm st@ob@ol Fmwogds (1971);
Ladgmos 393806als babsmmbm sB@0bGb Fmwgds (1989).

30b396H@90L dstrmagl ggohm3als, 539g96030l, 0s3mboals
JormogdgdBo. Lob@gds@ator go8mmolb mmbombdo, Jomsbdo,
630, 3560190, 3960630, dogmbbgbTo, molsdmbIo,
3mbgmzgBo, mdomoliBo, 398963 nMado s 5.9.

0565086rmBrmmdls LsbgmBmbgggom LodBmbom® MM 3gLEMHgdm6.
Lbgomalbgs Mml msgtmmo sgal asdmBgbom afogmtgdmasb:
6. 056350, 3. 3MbEM30bo, 9. bgg@mobmgo, 0. §gdathzsbmgo,

6. 3180, 3- Bobogmabgao, ). 39b0dy, Dogsmndo, 0. Msodo.

AMogom J39996580 oo FotBs@gdoo Latrggdmmdls
Bo@omos an@3dsbob (Bgemm) s gmobm gotbaemsdols
(BOOS93056m) RadO.

gmobm goMlsmadg dmbgmgols Bsogmgligol babgmmdals
Lobgmdfogm 3mblgthgs@meoals, Bombbgbol mdsmmgbo
Lgmemob s Bmmmgbool Bogbmmgls dmbogsmanio
Lgmemol 3Bmxgbmts. smbstes smgnmmdom dnfexrg,
"3H5gmaglmdsd motligmmo sgomo dmadmgs sbamasdmms
@5md0ls 30560L@gdL Jmeob.

9mobm go®bsomadg 0s3mbools, Sm@mastmool, bab@sbogmal,
o6obob (39bs 5bab bskgmmmdol), d6ombgmol (ogomazsmo
9emobdg&oL bsbgmmdols ), mgm-s30g0l (sr@mt Brd06389060l
Labgrmdab), dmbzmgal (Bsogmgbgob babgmmdals), Jomblgbols
5 bbgs boghmsBmmobm 3mbzntlgdol gomtob Fggtos.
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VIl World Festival of Youth and Students in Vienna
(1959, 2™ Prize, Silver Medal)
All-Union competition of musicians in Moscow (1961, 3 prize)
Il International Tchaikovsky Competition in Moscow
(1962, 3" prize, a bronze medal)
IV International Competition named Schumann in Zwickau

(1966, 1¢ Prize, Gold Medal)

Robert Schumann Prize (1976)

The State Shota Rustaveli Prize (1983)

The State Zakaria Paliashvili Prize (1991)
The State Prize of Georgia (1983)

The State Prize of Russia (2007)

The title of People’s Artist of Georgia (1971)
The title of People’s Artist of the USSR (1989)

Gives concerts in cities of Europe, America and Japan.

Systematically performs in London, Milan, Rome, Paris, Berlin,
Munich, Lisbon, Moscow, Thilisi, St. Petersburg, etc.

Collaborates with many renowned orchestras. At various
times, has performed with such distinguished conductors as
R. Barshai, K. Kondrashin, E. Svetlanov, J. Kakhidze,

J. Temirkanov, R. Muti, K. Sanderling, W. Sawallisch, |. Whyte.

In many countries, enjoys a great success the duet of Natalia
Gutman (cello) and Eliso Virsaladze (piano)

Eliso Virsaladze is a professor at the Moscow Conservatory,
the Higher School of Music in Munich and the School of
Music in Fiesole.

Gives master classes in many countries of the world.

Her students are among the famous and sought after pianists
of their generation.

Georgian pianist is a jury member of international
competitions in Japan, Portugal, Switzerland (Geza Anda),
Belgium (Queen Elisabeth ), Israel (Arthur Rubinstein), Russia
(Tchaikovsky), Germany, etc.
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VIl BcemrpHoro dectiBans Monogexu u ctyneHTos B BeHe
(1959, Il npemus, cepebpsiHas megans);

BcecotosHoro koHkypca MyabikaHToB — UcnonHuTener B Mockee
(1961, 1l npemus);

Il MexayHapogHoro koHkypca uM. Yaiikoeckoro (Mockea, 1962, I
npemusi, poHsosas Meaans);

IV MexnyHapogHoro koHkypca uM. LLymana (Lieukay, 1966, |
npemusi, 30M0TAst MEAANb);

Mpemusi Pobepra Lymana (1976);

locynapcTeenHas npemus umenn LLlota Pycraeenu (1983);
Mpemust umenn 3axapus Manmawsnnm (1991);
locynapcTeenHas npemus Tpyaun (1983);
locynapcreenHas npemusi Poccun (2007).

3saHue HapopHoi apTucTku [pysm (1971) n HapopHo# apTUcTkM
CCCP (1989).

Snuco Bupcanapse ractponmpyet no ropogam: Esponsi,
Amepyku, Anonuu, cucteMaTuyecky eoictynaet B JloHgoHe,
Munate, Pume, NMapuxe, bepnnne, Miorxere, Jlucabore,
Mockee, Téunucu, Metepbypre 1 T. A.

CoTpyaHU4QET C N3BECTHBIMUA CUMPOHUIECKUMM OPKECTPAMM.
Boictynana ¢ aupnxepamu: P. bapwai, K. Kongpatumh,

E. Ceetnaros, M. TemmpkaHos, P. Myttu, K. 3anaepnmhr,
Ix. Kaxunse, 3aeanme, U. Yaiir.

Bo mHornx ctpanax esictynaet ayaT H. F'ytmaH 1 3. Bupcanapze.

Snuco Bupcanapse npodeccop Mockosckoi rocynapcTBeHHOV
koHcepsatopuu M. [1. U. Yalkosckoro, Beicweit LLikonsi
Mysbiku 8 MiorixeHe u Myssikansro LLikons @uesone B
@rnopeHumn. Bocnutana pecstku yueHUKos, KOTopbie 3aHUMAIOT
AOCTOWHOE MECTO Cpeay MMAHUCTOB MOJIOAOTO MOKOJEHMSI.

Snuco Bupcananse sensieTcs 4neHOM XIOpU MEXAYHOPOAHBIX
koHKypcoB fnonuu, MopTtyranum, Cantangepa, Liopuxa

(Mm. Tesa Angbil), Bproccens (um. koponessl Envsagsetsi),
Tens-Asuea (Mm. Aptypa PybuHwreiiHa),Mockeb

(um. M. Yarikosckoro), MioHxeHa M T.4.
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